INTERNATIONAL C

ESS

COMPOSITION FESTIVAL

MARIANKA JuLy 27-31, 2011

Ver. 28/09/2011



CONTENT

S m INTERNATIONAL CHESS

MARIANKA 2011

OBSAH / CONTENT

Prihovor 3  Preface
Zoznam Ucastnikov 4  List of participants
Prednasky 5  Lectures
RieSitelské sutaze 54 Solving competitions
Skladatelské sutaze 57 Composing competitions

Fotografie 72 Photos

———

Zlava Juraj Brabec, Michail Maranduk, Jozef Havran, Georgij Jevsejev, Valerij Kopyl, Paz Einat,
Vasyl Da¢uk, Michel Caillaud, Uri Avner, Juraj Lérinc, Dieter Miiller, Zoltan Labai, Marek Kol¢ak,

Miroslav Svitek, Peter Gvozdjak, Milan Svréek, Marian Cervenka, Ivan Skoba, Ladislav Packa,

Marian Krizovensky, Jan Golha.



ooooooooooooo - m
= =

—— PREFACE

MARIANKA 2011

One of the quesitions asked participants in 2010 was, if they
would like to prolong the event. The result was almost exactly
fifty-fifty, so we decided to take the risk and to add a day. In my
personal opinion, that was a very good decision. There was
longer time for composing, the programme was not so tight,
one more movie in the evening, and finally also an option to

have a beer outside just sitting and talking with the others.

Well, less participants came than the years before. Mainly the

Slovaks were missing, which was a bit pity. There were

altogether 35 participants from 7 countries.

Unfortunately, some persons cancelled their registration shortly before the beginning: Valery
Semenenko of Ukraine (could not apply for visa in time), Tonda Blaha of Czechia and the Slovaks
Tichomir Hernadi, Ludovit La¢ny, Karol Mlynka and Stefan Sovik. Also Jacques Rotenberg of Israel

decided not to attend just a few days before.

The event has officially started on Thursday noon, but many participants used the opportunity to
arrive on Wednesday afternoon. The programme consisted of four composing tourneys, two
small unofficial solving competitions and a good number of lectures. All these you will find in
this bulletin. On Saturday we were driven to the Zoya Gallery at the Elesko Wine Park to see both
the Andy Warhol and the Slovak Modernism exhibitions, after which we were guided to a wine

production factory with wine tasting at the very end.

To encourage you for the future | am just mentioning the evening movies: Everything Is
[lluminated (2005) with Elijah Wood, Temple Grandin (2010) with Claire Danes, One Flew Over
the Cuckoo’s Nest (1975) with Jack Nicholson and Gran Torino (2008) with Clint Eastwood. Not to
forget the short animated Geri’s Game (1997) as well.

The festival turned to be a very fine and friendly event. The lectures were superb, maybe of the

best average level ever. At its end, two of the participants have already booked for the 2012...

The photo-gallery can be seen at www.goja.sk/index2.htm (Photos).

Some videos were recorded and are available here www.youtube.com/watch?v=X3Ab6dVYaHk

and www.youtube.com/watch?v=fdABEOexFeM.

(Don’t miss also the singing duo, one of them aged 91!)

Peter Gvozdjak
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LIST OF
PARTICIPANTS

ZOZNAM UCASTIKOV / LIST OF PARTICIPANTS

THIS IS THE LIST OF PARTICIPANTS IN ALPHABETICAL ORDER

(™ THE ASTERISK MARKS THE ASSISTANTS AND ACCOMPANYING PERSONS)

Uri Avner (ISR)

Juraj Brabec (SVK)
Michel Caillaud (FRA)
Marian Cervenka (SVK)
Vasyl Dacuk (UKR)

Paz Einat (ISR)
Alexander Fica (CZE)
Bedrich Formanek (SVK)
Ivan Garaj (SVK)

Jan Golha (SVK)

Peter Gvozdjak (SVK)
Barbora Gvozdjakova* (SVK)

Dorota Gvozdjakova* (SVK)
Jozef Havran (SVK)
Katarina Havranova* (SVK)
Ivan Jarolin (SVK)

Georgij Jevsejev (RUS)
Emil Klemanic¢ (SVK)
Marek Kolc¢ak (SVK)

Valerij Kopyl (UKR)

Marian Krizovensky (SVK)
Josef Kfivohlavek (CZE)
Zoltan Labai (SVK)

Ludo Lehen (SVK)

Torsten Linss (GER)
Juraj Lorinc (SVK)
Michail Maranduk (UKR)
Dieter Muller (GER)
Ladislav Packa (SVK)
Ivan Skoba (CZE)
Miroslav Svitek (CZE)
Milan Svrcek (SVK)
Gizela Szarazova* (SVK)
Lubomir Siran (SVK)
Zdenék Sutera (CZE)

Number of participants 35 from 7 countries:

Czech Republic (5)
France (1)
Germany (2)

Israel (2)

Russia (1)

Slovakia (21)
Ukraine (3)
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PREDNASKY / LECTURES

LECTURES

Pocas troch dni odznelo v Marianke viacero prednasok v Styroch reciach: v anglictine, rustine,

cestine a, samozrejme, slovencine. V tejto Casti bulletinu je sustredeny hlavny obsah tych z nich,

ktoré nam ich autori dali k dispozicii. Bud iba v podobe diagramov a rieseni, ale zvacsa aj ako

suvisly text.

Meno / Name

Michel Caillaud

Prednaska / Lecture

Remembering Alexandr Kislak

Strana / Page

Tablebases for the composition of chess
problems

Georgij Jevsejev

Non-standard twins
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SUMMARY OF LECTURES

This year the Marianka meeting lasted one day longer, yet the number of lectures was slightly
lower than the last year. Thanks to this, everybody was more relaxed and indeed the content of
lectures was this year perhaps the most interesting so far, at least in opinion of some regular

participants.

Michel Caillaud has introduced Alexandr Kislyak, recently deceased Ukrainian retro expert. By
the way he has shown so called Kislyak theme, demonstrating it on the classical retro problem

with excellent AUW. He has further shown a few more Kislyak retro problems.

Uri Avner is a designated judge of the selfmate section of the tourney announced by the British
Chess Composition Society on the ocassion of Olympic Games 2012. He has also selected the
theme of section. Required are selfmates in 3 moves, with a mixed-colour bi-valve play by White.
This means that at least one white non-capturing move will show (at any point during play) a
simultaneous opening of a white line and closing of a black line, or vice-versa (i.e., opening of a
black line and closing of a white line). The opened and/or closed lines may be anticipatory

and/or masked lines.

Peter Gvozdjak has recently published Cyclone Il, as you probably know. The work on the book
has consumed for whole year 2010 almost all his time devoted to chess composition, thus
having the job done actually allowed him to study Cyclone Il problems in detail. Moreover he has
also started composing again. The study of fairy fourmover by grandmaster duo resulted in a

pair of problems on the oversized board.

Bedrich Formanek revisited his old invention from 1960s called Pressburger Chess. It is possible
to test it now by WinChloe, therefore he went ahead and announces also his new jubilee tourney

for h#2 and h#3 in Pressburger Chess.

Juraj Lorinc has this year tried to popularize help-selfmates among Slovak composers. While the
theme tourney (the award is published elsewhere) was aimed at hs# with fairy pieces, the lecture

tried to demonstrate history and some principles of hs# using the "orthodox" ones.
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Miroslav Svitek and Paz Einat have both used the possibility to show one of their compositions.
Miroslav have introduced multiple-twin orthodox twomover, while Paz has explained in detail

mechanism and themes of Circe twomover.

The Marianka meeting had one special guest, 91-year old Josef Krivohlavek. lvan Skoba
has dedicated its lecture to Josef's special compositions. Truly special as the specialist of

Bohemian school had composed a few problems in different fields.

Torsten Linss had in recent years published quite a few selfmates and reflexmates of surprising
length. In his lecture he has explained the composing (or rather generating and searching)

method based on the so called tablebases.

Ladislav Packa has prepared another lecture with mainly retro content. However, unlike Michel,

the problems selected by him were retros showing non-retro, often contemporary content.

Finally, Georgij Jevsejev explored in his lecture the interesting field of non-standard twins. Also,

his upcoming jubilee tourney will be dedicated to problems with twins.
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Michel Caillaud:
REMEMBERING ALEXANDR KISLAK

AlexandrKislak (27.12.1938 - 5.5.2010) devoted his entire composing life to Retrograde Analysis.
I know little about his life. Most of my information is kindly provided by Andrej Frolkin.
He was afoundry worker, subsequently a "team leader", at the Alsevsk foundry, in Ukraine.

He started playing chess at the age of 10 and first encountered a retro problem when he was almost
30, in 1968. It was a problem by Nikita Plaksin featuring the 50 moves draw rule, from a New Year
solving tourney. He tried hard and came to comprehend quite a few things, but he failed to solve it.
He began to publish problems only after some more time, in 1974.In the retro field, his main interest
was the "Classical Retro", though he also composed ProofGames. His first book, "Poverseni
Monarch" ("The Overturned Monarch", 1993), presents 64 ProofGames where the black King is
mated on the 64 possible squares of the board! His second and major book, "Po Sledam
Sachmatnych Figur" ("On the Tracks of Chess Pieces", 1998) is a presentation of his works and

articles.

(At about the same time of the lecture, Nikolaj Beluchov and Andrej Frolkin made this book

downloadable at the following address : http://chessproblem.net/viewtopic.php?f=10&t=497)

He was struck by the Parkinson's disease in the 1990s and sadly iliness eventually caused the end of

his composing activity (Ifound no problem by him after 2003).

He was an International Master of FIDE for Chess Composition since 2004. He scored 41,5 points in
FIDE Albums, all in the Retro section! : 2,5 points with ProofGames and 39,0 points with Classical
Retros. To appreciate the prominent place of Alexandr Kislak in this particular field of Retrograde

Analysis, one can consider the gap between his score (39,0) and those of his "followers" (Andrej
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Frolkin 18,0; Michel Caillaud 15,33; Nikita Plaksin 13,0; Thomas Volet 10,83; Andrej Kornilov 10,5;
Alexandr Zolotarev 10,5; SergejVolobiev 10,0; ...).

He was top scorer in the Retro Section of FIDE Album in periods 1989-91 and 1995-97. This last
performance granted him the title of "World Champion". (The system to give "World Champion"
titles from FIDE Aloum points was at the time discussed, and afterwards WCCl was established as an
independant competition to deliver these titles). Then he was again Retro World Champion in WCCI

1998-2000,and came 2nd in WCCI| 2001-2004.

Now let us see some problems by him.

Alexandr Kislak
5. Cestné uznanie
Die Schwalbe 1987

MCO1 _g. The first problem, dedicated to the memory of Karl Fabel, is a
oA 4404 climax of his article "10 Jahre Verfolgung eines

retroanalytischen Thema" (10 Years of Pursuing a Retro Theme)

publishedin Die Schwalbein 1987.

& & The stipulation is "Solve the position”,a common stipulation for
E & & retros:itis up to the solver to uncover what remarkable features
ﬂ@@ E g occured inthe pastto produce the diagram position.

Ako vznikla pozicia? (11+13)

Itis quickly discovered that black Kingis checked and the only explanation for this is white last move

0-0+.

Whatthen?

A preliminary work of the solver is to count the apparent captures.

Doubled white Pawns on b and c made 2 captures. 3 black pieces are missing...

Black Pawn a2is originally from e7 and made 4 captures. 5 white pieces are missing...

So2unitsare, atthe moment, unaccounted forin the capture balance (A).

We have looked the pieces on the board but what of the pieces not on the board? Here comes the

caseof thedisappearance of Pawnsgandh.
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MCOTa They cannot vanish in the air just like that. At least 2 of them
‘ ‘ must participate to the capture balance. For this, at least 1 more

captureis needed, for example h3:Pg2, and promoted pieces on
gl and h8 can equilibrate the capture balance. In this
"economic" hypothesis (in number of captures), there is still left

A A 1 capture unaccounted...

g E Now we have toreally study the position...

First a word about the subject of Die Schwalbe article. This retro
theme is labelled "Kislak theme" in the Ukrainian "Dictionary of
Chess Composition Terms" (2004, the retro part was written by

Andrej Frolkin).

MCO1b Let us look what the theme looks like in direct play. 2 Pawns are
‘ on the same file. One of them makes a capture and both
promote.

Thisisjustadescription of what happens, not exactly the theme.

MCOTc @ TheKislakthemeis (of course) aretro theme.

2 pieces are on the board but they cannot help to unlock the
position.

They have to unpromote in order that a third piece (let us call it
for this presentation the Kislak piece) is uncaptured, this new

piece will help to unlock the position.

y Itbearsakind of paradox: 1 piece is more helpful than 2.

Let us go back to the problem and see how the position is

locked,and how to unlockit.
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MCO01d The mass of pieces in the south-west cannot retro-move in the
immediate. The retro term for this mass of piecesis a "cage", and
thetaskisto"openthecage"

The castling King permanently locks the east side of the cage.
The cage appearstobein 2 parts.

After retracting a5 which is the key to the first part of the cage,

2 Do (= [ Pe-
IE: [mf C> >
0§ 0>

ISs

[

Da3andTa4arefree butaresidual cage appears.

(A suspended question is can we retract a6-a5 at once, making
the black Queen Rook the unaccounted capture?)
Note that neither Ta4 or Tb2 can be the bQR so we know from

now thatone of themisa promoted Rook (ong1).

MCO1e a3:b4?? cannot be retracted as the cage will be locked forever.
a3-a2 must beretracted but we have still to be careful.

b2-b37?? cannot be retracted as black King will be trapped in the
cage.

Black King entered into the cage via a3. Before getting himto a3,

we havetoretracta2:b3, b3-b4, b4:a3

D be
IE: [mf °> >
1 petpes

MCO1f If b3-b4?7? is retracted in this position, Tb2 will not go out.
So, we have first to retract d2:c3 to let it out.
But if we retract d2:c3 prematurely, bK will prevent wQR to go

in!

> bee
g >
- > O
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So, if white Queen Rook is not the unaccounted capture, we
must encounter the following configuration.

wQR enters the cage, then d2:c3, then bTb3 quits the cage,
then b2-b3, then b4:a3 and at last bK quits the cage via a3.
Note that by no way, wQR could have been captured by
e7:d6:c5:b4:a3. (B)

Now, we have most of the keys to solve the problem.

In this position, none of the Queen Rooks nor the black King Bishop is on the board. None of them

Only one of these 3 pieces was captured on c3. So, 2 of these 3
arethe 2 units unaccounted in theinitial capture count. (A)
Thereisno place anylonger place foraPawn to be capturedong
or hfileand thatterminates the "economic" hypothesis.

2 captures of figures were needed to get rid of 4 Pawns g and h.
Thefirst part of the cageis unlocked by a6-a5. Black Queen Rook

is thefirstKislak piece!

As h1is permanently occupied by the castling Rook, the thematical promotions will occur on h8

and g1. The Lc4 on white squares is thus excluded from the thematical retroplay, and only La7 and

Sa6 areavailableforthat. We have to unpromote h8Land g1S and uncapture bQR by g:h.

MCO1g
A
A K/
A e A
H& juf
could have been captured by bPa2 (B) or wPb3.
MCO1h [}
244404
a
A
HAQ
WA A
A KA A
AW & jui
Mcoli |m @&

jui

The second part of the cageis unlocked by d2:Lc3.

White Queen Rook is the second Kislak piece!

We have now many free black pieces available but 3rd Rook is
obviously the promoted one.

Only one white piece is available for Kislak theme: white Queen!
So we have to unpromote h8D and g1T and uncapture WQR by h:g.

This unique composition is one of the very few examples of the

Kislak theme doubled!! (Infact, there are only 2 existing examples and both are by A. Kislak.)

And the 4 thematical promotionsform an Allumwandlung!!

Couldyou guess that from the diagram?



AAAAAAAAAAAAA = m
- °
=

—— LECTURES
A =
MARIANKA 2011
Alexandr Kislak In the first problem MCO1, we had "hidden promotions" in the
2. cestné uznanie . .
L. Ceriani-100 MT, diagram position.
Die Schwalbe 1996 A most popular theme in the Retro field is the Ceriani-Frolkin
MC02 __2, @ y theme, where the promotion pieces cannot be seen at all, as

the theme demand them to be captured.
MCO02 is a particularly neat example with the 4 last moves by
White being the thematical moves.

£
A A A

Checking wRg3 must have played Rf3-g3+ as last move. This

@ A
A
U A
z _2_ Stipulation is "8 single last moves?"
Wy A
) A

must be a capture otherwise wQg2 would give illegal check.
8 poslednych (13+11)
poltahov? The 4 remaining white captures were made by e3 (d2:e3), h4

and hé.

Black Pawns a7 and b7 must have captured the 3 missing white pieces and promoted on c1 to
equilibrate the capture balance.

The key to the cage is the move d2:e3. Before that wRa1 and wBc1 must go back home and bPa7,
b7, c7, d7 must unpromote (on c1 for the first 3 before Bc1 goes back home, on d1 for d7 before
d2:e3 is retracted).

Now all the elements are in place, but we must be careful not to let White out of retro-moves :
after Rf3:g3, only h4 and h6 can retromove and we have to hurry to uncapture a "free" white
piece.

-1.Rf3:Qg3+! (Queen is the quicker to join c1) Qc7-g3 -2.g3:Bh4+! (QR,N cannot go out of the
cage!) Qc1-c7 -3.g5:Bh6! (again QRN cannot go out of the cage!l; note that f5 blocking the
Knight cannot be retracted: f6-f5?? leaves Rf7 in an illegal position!) c2-c1Q -4.f4:Ng5! (QR are
illegal check; B would be possible but we need a piece to unpromote on d1!) b3:Rc2 just in time.
Then the Bishops uncaptured on h4 and h6 unpromote on c1; the Knight uncaptured on g5
unpromotes on d1; wBc1 is uncaptured by a:b; wRa1 uncaptured on c2 and wBc1 go back home
and at last d2:Ne3 opens the cage.

Thus are demonstrated 4 promoted pieces (Q,B,B,N) captured in the last 4 moves!

The maximum of 4 Ceriani-Frolkin promotions demonstrated in a retro problem has been beaten
by Alexandr Zolotarev but using additional information such as "shortest path by the Queens".
Several "Quartex" exist by several composers (Nikita Plaksin being the more prolific) but, up to

now, no AUW among them...
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The stipulation of MCO3 is "First moves by wPa2, a7, h2 and
h7?" White pawns h7 and g4 captured all missing black pieces;
bBf8 was captured by h2:93. Black captures were b7:c6, a:b to
promote on b1 and a "free" capture.

To unlock the cage, we have to place bK on h1 (before that
place a piece on g1 to shield bKh1 against wQf1), then retract
Rh3-g3 (before that place a piece on h2 to shield bKh1 against
wRh3) and at last h2:g3-g4!

bNfé6 cannot be the shielding piece on g1: to join g1 it must
go via h3 checking wK. A wN must do the job and the only
way to produce it is uncapturing it by a:b, and before that

unpromoting Nf6 on b1!

-1.Qf1-g1# Nd5-f6 -2.a6-a7 Nc3-d6 -3.a5-a6 Nb1-c3 -4.a4-a5 b2-b1N -5.a2-a4! (a3-a4? fails
because of parity!) a3:Nb2 -6.Nd3-b2 a4-a3 -7.Nf4-d3 a5-a4 -8.Nh3-f4 Kh1:Nh2!! (the "free"

capture is precisely used; probably the solver who never saw this trick before will be mystified...)

-9.Ng1-h3+ a6-a5 -10.Rh3-g3 a7-a6 -11.g3-g4 Bg4-g5

then h2:Bg3 excludes the possibility of a promotion by bPh7 and something else than a pawn

captured on h7! bRh6 goes to g8, bBg3 goes to f8, then g7-g6 and at last g6:Ph7 can be retracted.

Thus we have the 4 possible answers demonstrated: double step (a2), single step (a7), capture

MC03 N
A AAAAR A
A A4 E
-}
A
AAH
AL A
2 W
Prvé tahy pesiakov  (13+10)
a2,a7,h2,h7?
(h2) and no move at all (h7)!!
Alexandr Kislak
Schach 1990
MCO04 8
A44 A4id
A A
AL A
A A A
A A e
AAKXOLO A

AWEAHL QO

Ako vznikla pozicia? (14+15)

We finish with a "light" example MCO04.

All the captures (only 3) are clear.

Only we have to be careful not to let White out of retromoves.
Kg5-f5 will free the position (Nf1 will escape via g3 a.s.0.) but
h7-h6+7? leaves Bg8 in an illegal position. Thus g7:h6 is the
key to the cage and before that bBf8 must go back home
(note that d6:e5 cannot be retracted in the immediate as bRa8
couldn't go back home).

Now the retroplay has just to be played: bBg1 must "hurry"
back home and we have to be careful that reserve Pawn

moves by White don't block its way:

-1.Rg2-f2# Bf2-g1 -2.a3-a4 Bg3-f2 -3.a2-a3 Bf4-g3 -4.93-g4 Bg5-f4 -5.f2:Qg3 Bf6-g5 -6.95-g6

Bg7-f6 -7.94-g5 Bf8-g7 -8.Kg5-f5 g7:Nh6+. A picturesque performance by the Bishop.
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Uri Avner:
OLYMPIC GAMES TOURNEY -
SELFMATES SECTION

Theme: Required are Selfmates in 3 moves, with a mixed-colour bi-valve play by White. This means
that at least one white non-capturing move will show (at any point during play) a simultaneous
opening of a white line and closing of a black line, or vice-versa (i.e., opening of a black line and
closing of a white line). The opened and/or closed lines may be anticipatory and/or masked lines

(seeexamples).

Judge: Uri Avner

Uri Avner
[l. cena
The Problemist 1991
ot |2 B 2 1.Well [2.h8 W+ e5 3.8.c5+ A:c5#]
L ANA Al 1. We32.5b6+ #e43.5c3+ A:c3#

A Y

A/ HAde A A 1...W:f1 2. Wed+ d:e4 3.0)c5+ A:c5#
Yl

E ‘ E .2. Opening Ed8's line and simultaneously closing Wg1's

@ a% g (masked) line.

s#3 (14+12)

1...Ke2, Ed32.5)c5+ %:c4 3. W3+ A:c3#
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Uri Avner 1.c3?7t.
Cena
Israel Ring Tourney 1991 1...Kf52.2d1[3.2)d4+Ac2#]
UAO2 1...Egs!
i
%‘égz g e
oy Wy 1...Kg52.2d1 [3.c4+Ac2#]
_g. ia & 1...Kf5]
ARA £
= g 1.2d1!t.
s#3 (14+8)
1... K~ 2 Wd4 [3.2) c4+ A:ab#]
1...Kg5!2.0d2 [3.c4+Ac24]
1... K51 2.c3[3.2\d4+ Ac2#]
Opening £d1's line and (potentially) closing X's lines on 2nd
and 3rd ranks.
Uri Avner
6. miesto
8.WCCT C 1.3.2007
UAO3 O W 57 1.9e6! [2.Ha5+ b6 3.1:d4+ A :d4#]
ALA5 A 1,47 2. W54 Wd5 3.5):d4+ A:ddé
= e % A g 1...W:e7 2. We54+ W5 3.0\ :d4+ A:da#
A i @ a 1...Af32.We5+ A:e5 3.5 :d4+ A:d4#
A A A Here the key, 1.2)e6, is thematic - it clears the 5th rank for the
E ﬂ W and closes 2 future lines of the W,
-1 a
s#3 (14+12)
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Peter Gvozdjak:
KRALOVSKA VELKOST [THE KING SIZE]

V minulom roku som nezloZil ani jeden jediny problém. To sa mi stalo po prvykrat za celych 30

rokov, odkedy sa venujem kompozi¢cnému Sachu. Dévod bol jednoduchy - pripravoval som 2.

diel knihy Cyclone.

Niet divu, Ze po jej vyjdeni som sa nemohol dockat chvile, ked' si sadnem k Sachovnici. Okrem
toho som zacal spominanu knihu podrobne Studovat - a objavil som mnozstvo vynimocnych

skladieb. Jednou z nich za¢tnem dnednu prednasku.

Reto Aschwanden & 1...%e5a2.5)e4+ A Io:e4 3. H e3+ C d4 4. £ b6
Jean-Marc Loustau
| cena 1...2e5b2.H:c4+ B I>:c4 3.2 ed+ A d:ied 4. £ b6#
PAT A MAT 2003

1...Ee5¢c2.He3+ Clo:f23. E:c4+ Bd:cd 4. 2 b6#

PGO1  |f® |

% AE oW - 1.%g11[2.%d7+ E:d7 3.@b7#]

@ @ A 1..%e5a2.H:c4+Bo:c43.5e4+ Adied 4. HEe3#C
Y jo- 2...%:c43.%d7+ K:d7 4. Gb7#
@ 1...8e5b2. Ze3+Cho:f23.H:c4+ Bd:c4 4.2\ ed# A

&)
oo O Hle4

o % o 2...2d43.9d7+ E:.d7 4.Gb7#
#4 ME—yesovylion (11+14) 1...Ke5¢c2.9e4+Al0:e43 He3+Cd44.5:c4#B
}}ggﬁtrelcovy lion 2. B:043.%d7+ K47 4.Gb7#
=tatos

Lacného cyklus, rotacia bielych 2. a 3. tahov v zdanlivej hre, a dokonca 2. az 4. tahov v rieseni.
Pritom skveld analdgia, v podstate je vetko jasné a jednoduché.
Ihned mi napadla otdzka, ¢i sa nedd aj v zdanlivej hre zabudovat tematicky mat do cyklu.

Na to bolo nutné vymysliet spravny dovod.
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Ukazalo sa, Ze vazba v zdanlivej hre vietko vyriesi. Ale nebolo by mozné natlacit tento napad na

normalnu Sachovnicu? Iste, d4 sa to, a pomerne jednoducho.

Ta kralovska velkost 10x10 ma este iny dévod. Je nim tretia cyklickd faza, ktord vyuziva trik s

troma bielymi kamerimi na jednej linii. Ked dva odidu, biely lion matuje po preskoceni prekazky.
Po dosiahnuti korektnej pozicie som bol nad3eny (napriek rozdvojenej hrozbe vo zvodnosti).
Program WinChloe medzi témami vypisal cyklus bielych tahov i La¢ného cyklus.

LenZe pri 3 fazach by tam mal byt aj 3x3 kompletny Lac¢ny. Preco nie je?

Peter Gvozdjak 1...Ef7a2. Ef5+ A me6 3.5 :d6+ B e:d6 4.5):fo# C
PAT A MAT 2011
s g g E 1...2f7b2.E:d6+ B I>:d6 3.5):f6+ Ce:f6 4. Ef5# A
A & 4 oW 1...%7 ¢ 2.5):f6+ C bo:f6 3. 515+ A €6 4. 5 :d6# B
20 HAE W
AL <4 I (= 10247 [2.5)e5+ ~:e5 3. 2.c8+ b:c8 4.0Ed0#
It £ a -g- ié % é? 2.2 c8+ b:c8 3.5 e5+ ~:e5 4.IEd9#]
E @E 1...Kf7a2. Zf5+ A mte6 3.5):f6+ C e:f6 4.5 :d6# B
I 4 [mE o> (3... Ko (ko:f6) 4.02a4#)
)_§ 1...8f7b2.5:d6+ B ko:d6 3.5+ A e6 4.5):f6# C
fro- E e fro- (3...2.e6 (me6) 4.1Za44)
#4 Exlion (12+29)
M _yezovy lion 1...%f7 c2.5):f6+ C Io:f6 3.2 :d6+ B e:d6 4. Ef5# A
I bo —strelcovy lion (3...%:d6 (I>:d6) 4.1Ea4#)

7 @ =tato3 . %6

1.1£g9! [2. £ c8+ b:c8 3.IEd94]

1...Kf7a2.%:f6+ Clo:f6 3.5+ A e6 4.5:d6# B
(2... H:f6 3.2 8+ b:c8 4.1Ed9¥)

1...2f7b 2. Hf5+ A Me6 3.5 :d6+ B e:d6 4.5:f6# C
(2...2.€6 3.2 c8+ b:c8 4.1Ed9¥)

1...%f7 c 2.E:d6+ B Io:d6 3.5\ :f6+ C e:f6 4. Zf5# A
(2...%:d6 3.2.c8+ b:c8 (%:c8) 4.12d9%)
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Ked sa pozrieme na zapis detailne, zistime, Ze 3. tahy bieleho sa sice menia cyklicky vo vietkych
fazach, zato 2. tahy su vo 2 fazach zhodné, a rovnako aj 4. tahy, hoci vo dvoch inych fazach.

Jednoducho, nespravny “timing” tahov...

Po tomto zisteni som celt schému sklamane odlozil, nevediac si predstavit, akym spésobom by

sa tie 2. a 4. tahy dali v spominanej faze vymenit.

Spytal som sa aj Reta Aschwandena, ¢i povazuje takuto tému (kompletny Lacného cyklus plus
rotacia vietkych tahov vo vsetkych fazach) za realizovatelnu. Reto odpisal, Zze nevie, Zze o tom
zatial prilis nepremyslal.

Po ¢ase som teda zacal premyslat ja, a to dost intenzivne.

Na takuto vymenu tahov v jednej faze treba uskutoc¢nit dve zmeny:

1. umoznit, aby vyslo to, ¢o pévodne nevychadzalo (najst pokracovanie po pdévodnom

vyvrateni),
2. zamedzit, aby pévodné pokracovanie vychadzalo (t.j. vytvorit nejaké vyvratenie).

Ukdazalo sa, Ze to je mozné, ale pri ovela komplikovanejsej motivacii, zalozenej na pridanych

antidualovych prvkoch.
V samotnom rie$eni (diagram PGO03) 1.1Ei3 teraz:

1. po tahu ¢ierneho pesiaka v 2. tahu cierneho nasleduje dvojtahové pokracovanie (tah pesiaka

bol predtym vyvratenim),

2. v istom momente ma Cierny mozny unik kralom (takze nevychadza pévodna idea s matom

bielym lionom), konkrétne:

1. K16 2. Zf4+? me5 3.5\ :f5+ ko f5 4, 1E33+ d2:d7,
1..2162.2:d5+? %:d5 3. Z f4+ mEe5 4. 1Ea3+ ¥2:d7,
1..%f6 2.5):f5+7 ko:f5 3. 5 :d5+ %i:d5 4.12a3+ ¥2:d7.

Napriek velkej Sachovnici a mnozstvu kamenov je ekonémia velmi dobra. Niet bielych zahalacov,

a dokonca ani pesiakov.

Nie vdetci budu nad3eni takymito skladbami, ale mne nadrozmernd “krélovskd” Sachovnica

poskytla mimoriadne zazitky, aspon také ako umoznuje velkorozmerna kralovska postel.
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Mimochodom, tato skladba sa riesila v Specidlnej riesitelskej sutazi s casovym limitom 99 minut.

Jej vysledok najdete v tomto bulletine (str. 54).

Peter Gvozdjak
venované
R. Aschwandenovi & J.-M. Loustauovi
PAT A MAT 2011

PGO3 jues -1
NA E i
2% A4 W&
CWOoAE W
Altee & [ [E
o a £
¥ ol L
END
AmiE 4 %
fo o B Y g B [ o
#4  E=lion (16+35)

IEME—yeZovy lion
> ko —strelcovy lion
& ¥ =tatos

1...Kf6 a2 Zf4+ A Mte5 3. 2:d5+ B e:d5 4.9):f5# C
1...8f6b2.2:d5+ B %j:d5 3.9):f5+ Ce:f5 4. L f4# A
(3...4:d7 4./>a104)

1...%f6 c2.9):f5+ Cko:f53. Ef4+ Ae54.5:d5# B
(3...¥2:d7 4.l>a104)

1.IE:987 [2.I£:d8+ K :d8 3./\b7#]
1...Kf6a2.9:5+ Cko:f53 Hf4+ Ae54.2:d5#B
(3...%:d7 4.l>a10#)
2...E:530E:d8+ K:d8 4..\b7#
1...8f6b 2. Ef4+ A mte5 3.2 :d5+ B e:d5 4.2):f5# C
2...2e53.1E:d8+ H:d8 4. N\b7#
1...%f6 c2.2:d5+ B %j:d5 3.0):f5+ Cexf5 4. 2 f4# A
(3...%#:d7 4.l>a104)
2...%f:d5 3.1E:d8+ K :d8 4.2\b7#
1...%he!

1LIEi31 2.V ed+ ~e4 3.12:d8+ K:d8 4.\ b7#]
1...Hf6a2.H:d5+ B %j:d5 3.20:f5+ Cexf5 4. Hfa# A
(3...K:f54.12a34, 3... ¥:d7 4./>a104)

2...e:d5 3.1%a6+ b5 4.2.:c7# (3... % c6 4.\ b7#)
1...8f6 b2.2:f5+ Cho:f53. Ef4+ Ae54.5:d5# B
(3...Le54.15a34, 3...%:d7 4.>a10#)

2...e:f5 3.0%a6+ b5 4.2.:c7# (3...%c6 4.2\ b7#)
1...%f6 c 2. Zf4+ A mEe5 3.2 :d5+ B e:d5 4.2):f5# C
(3...%f:d5 4.12a3#)

2...e53.I%a6+ b5 4. £.:c7# (3...% 6 4.2\ b7#)
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Bedrich Formanek:
BRATISLAVSKY SACH

V roku 1965, ked' bol sortiment exoSachov mozZno rddovo mensi ako dnes, dostal som napad
vytvorit akysi protip6l bezSachovému Sachu: kym v tomto nebol dovoleny nijaky Sach (kralovi) s
jedinou vynimkou matu, v novom naopak, kral mohol ostat v Sachu, ale, samozrejme, taktiez s
vynimkou matu. Potom nasledovali pokusy o realizaciu nového pravidla, vyrieSenie niektorych
detailov (najma matu kralom) a uverejnenie prvych skladieb v roku 1966 (vo Feenschachu).
Musim sa vSak priznat, ze ma dost znechutili rieitelmi najdené nekorektnosti, takze som v
tvorbe tymto smerom nepokracoval. A novy druh Sachu, ktory som najprv pracovne nazval
$achovy Sach a potom premenoval na bratislavsky $ach, nevzbudil takmer nijaky ohlas, takze
zapadol prachom. Az pred niekolkymi rokmi sa z ni¢oho ni¢ objavila moznost kontrolovat
korektnost skladieb v bratislavskom Sachu pocita¢com, a to programom winchloe. S najvacsou
pravdepodobnostou ma na tom zasluhu autor winchloe, Christian Poisson. Samozrejme, potesilo

ma to a inSpirovalo k oprave nekorektnych skladieb. A potom bol uz len krok k vypisaniu sutaze.

Takze vas tu oboznamim s: a) pravidlami bratislavského Sachu, b) styrmi typickymi skladbami,
ktoré ukazu na sice nie prilis Siroké, ale predsa zaujimavé moznosti tohto exosachu, c) vypisanim
mdjho jubilejného turnaja (rozhodol som sa pre Cislo 79, lebo 80 sa mi zda prilis velké a este

velmi daleko...).

Pravidla bratislavského Sachu
1. Kral moéze stat v Sachu, pokial nie je matovany. (Nie je dovolené krala brat.)
2. Mat je Sach, ktory nemozno odvratit nasledujicim tahom.

3. Krdli nemozu stat na susednych poliach s vynimkou matu jedného z nich (bod 4).
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4. Mat kralom je dovoleny len vtedy, ak na pole matujuceho krala posobi vlastny kamer a
neposobi superov kamen (okrem krala; v pripade dvojitého Sachu méze posobit aj superov
kamen).

5.1nd&c¢ platia pravidla ortodoxného Sachu.

The rules of Pressburger chess

1. The king may stand in check unless it is mated. (Capture of a king is not allowed.)

2. Mate is a check that cannot be parried by the following move, i.e when there is no move
available to parry the check.

3. Kings cannot stand on adjacent squares unless one of them is mated (point 4).

4. Mate by a king is allowed only if the square of the king giving mate is guarded by a unit of the
same colour as the king and not guarded by a unit of the opposite colour (with the exception of
the king; in the case of double check guarding by a unit of the opposite colour is allowed).

5. Otherwise the rules of orthodox chess are valid.

(Pressburg was the name of Bratislava until 1919.)

JT Bedrich Formanek 79 C 6.6.2012

Pri prileZitosti 79. narodenin ¢estného prezidenta WFCC Bedricha Formanka (* 6. juna 1933)
vypisuje Slovenskéa organizacia kompozi¢ného 3achu (SOKS) medzinarodny turnaj v skladani
pomocnych matov druhym alebo tretim tahom v bratislavskom $achu. Iné exopodmienky alebo
exokamene nie su dovolené. Skladby treba posielat najneskér do 6. juna 2012 na adresu Juraj
Loring, Pazitkova 5, 821 01 Bratislava, alebo e-mailom juraj.lorinc@gmail.com. Rozhodca B.F. udeli
ceny, ¢estné uznania a pochvalné zmienky. Vitazni autori vyhraju starsie vydania Aloumov FIDE,
knihu Slovensky vyber II, pripadne iné kompozi¢nosachové knihy. Vysledok turnaja bude
uverejneny na internetovej stranke www.soks.host.sk, ako aj v Cisle ¢asopisu PAT A MAT, ktoré

dostanu vsetci Ucastnici.

On the occasion of WFCC Honorary President Bedrich Formanek’s 79th birthday (* 6th June
1933), the Slovak Organization of Chess Composition (SOKS) announces an international
composing tourney for helpmates in 2 or 3 moves fulfilling the rules of Pressburger chess
(Bratislava chess). No other conditions or fairy units are allowed. Entries are to be sent by 6th

June 2012 to Juraj Lorinc, PazZitkova 5, 821 01 Bratislava, Slovakia (juraj.lorinc@gmail.com). The



< ORGANIZACIA =
°

LECTURES
MARIANKA 2011

judge will be B.F. The best compositions will be awarded prizes, honourable mentions and
commendations. The winning composers will receive older issues of FIDE Albums, the book
Slovensky vyber Il or other books about chess composition. The award will be published on the
SOKS website www.soks.host.sk, as well as in the magazine PAT A MAT, the issue will then be sent

to all participants.

Bedrich Formanek
Feenschach 1-2.1966

BFOT DH of) o] 2

1...2f72.4h7 Eg8#
= 1.4e6 217 2.4g7 Zhot#

b)
1...Hg82.4h7 &f7#
1.4e6 Zh62.Ag7 &17#

h#2* (3+2)
a) ortodoxny $ach 1.40g7 &d7 2.6 LeotH

b) £e8—h5:

Bratislavsky Sach, 2.1.1.1 oL oL i .
Druhé riesenie v b) (taktiez s modelovym matom!) nasiel

pocitac: ide tu o pripad dvojitého Sachu z bodu 4 pravidiel.

Bedrich Formanek
7604 Feenschach 1-2.1966

BFO2 1...h3 2.¥9h4 L ga#
1.92h4 &f4 2. d2h3 Lg3#
1.¥9h6 h4 2.99h5 & g5#

L @

Trojité poschodové modelové echo podla bodu 4 pravidiel.

A

h#2* 2.1.11 (2+1)
Bratislavsky Sach



< ORGANIZACIA =
°

o
= LECTURES
AN
MARIANKA 2011
Bedrich Formanek
370v Feenschach 4-6.2010
(opr.370 Feenschach 11.1971)
BFO3 1.%2d4 ) d5 2.%90d3 Zda#
1.¢2d5 Ec22.99d4 5 ca#
@ Echo znameho Loydovho matu s antidudlmi. (Biely kral na
&) ) ktoromkolvek poli zapricini vedlajsie riesenie.)
h#2 2.1.1.1 (3+1)
Bratislavsky $ach, bez &
Bedrich Formanek
10148 Sachové skladba 4.2010
(opr.7605 Feenschach 1-2.1966)
BFO4 u A 6 8 1.£d4 £:h22.8b6 g1 3.d4 Lh1#
K oo a Nejde 1.£.e5? ©:h22.£.¢c7 £.:d5 3.e2 2h17??, pretoze by to
A *’g’ i A i y bol zaroven mat bielemu kralovi. Analdgia medzi rieSenim a
‘ zvodnostou.

h#3 Bratislavsky Sach (3+16)
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Juraj Lorinc:
POMOCNY SAMOMAT - METEOR
ALEBO NOVA STALICA?

V tejto prednaske by som rad predstavil pomocny samomat. Dévod je jednoduchy - svetova
sutaz.
Uz sa stalo tradiciou, Ze téma svetovej sutaze v oddeleni exo nie je spociatku blizka slovenskym

skladatelom, ale trochu snahy (alebo trochu viac snahy) dokaze zazraky, a tak nasi skladatelia uz

par exooddeleni aj vyhrali.

Nie inak je tomu, pokial ide o momentalnu popularitu pomocného samomatu na Slovensku.
V momente pripravy prednasky boli vo velkej databaze WinChloe ako najaktivnejsi skladatelia

v odbore hs (pomocné samonieco) dohladatelni tito skladatelia:

Bl R R— | ebdey  Mie
Erich Bartel 102  Bo Lindgren 11 Unto Heinonen 47  Juraj Lorinc 3
Mario Parrinello 83 Geoffrey Foster 30

GuySobrecases 73 Jaroslavitan 8 ErichBartel 20 EmilKlemanic 2
EricHuber 64 . Theodor Steudel 29 StefanSovik 2

Unto Heinonen 49  Emil Klemanic 2  Mario Parrinello 16  Bedrich Formanek 1
VlaicuCrisan 47  StefanSovik 2 VlaicuCrisan 12 PeterGvozdjak 1
urajlérine 2 . EricHuber 11 MarekKoleak 1
Theodor Steudel 29  Bedrich Formanek 1 AlbertH.Kniest 11  Ladislav Salaijr. 1
I Marek Koleak 1 Daniel Novomesky 11 Jaroslav Stid 1
Daniel Novomesky 12 Ladislav Salaij. 1 Bolindgren 0
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Z tabuliek je zrejmé, ze som mozno medzi 10 najaktivnejsimi skladatelmi, pokial ide o vietky
pomocné samoulohy vratane exo, a eSte Daniel Novomesky podobne, pokial ide o pomocné
samoulohy bez exoprvkov. Ale potom uz v podstate ni¢, ostatni slovenski skladatelia skladaju

takéto veci len prilezitostne. Nakoniec, svetova sutaz je dobra prileZitost.
Dajme si teda pre zaciatok definiciu. MozZno ju povedat roznym spdsobom, zvolil som si takuto:

Pomocny samomat n-tym tahom je vyzva, podla ktorej biely zacne (ak nie je uvedené indc,
napriklad poltahom v ¢cisle n) a s pomocou cierneho po jeho (n-1)-vom tahu dosiahne

postavenie, v ktorom moze ¢ierneho donutit matovat prvym tahom.

Ako demonstraciu definicie uvedme ulohu JLO1.

Hans Doormann
4-5 ¢estné uznanie
Feenschach 1955

jo1 |4 oo Jej rieSenie je takéto:

AL Al 14f58e42n82 8b13.2h7 £a24.8b1 L:b1#.
A DA

4
A

jics J

hs#4 (7+6)

Co sa v lom udialo? Predovietkym biely strelec vpusti ¢ierneho na a2 a vrati sa na b1. Tu sa velmi
vyrazne prejavuje najma pomocny charakter pomocného samomatu. KedZe cierny na cely
manéver potrebuje trochu viac tahov ako biely, medzitym ma biely este ¢as vybudovat matovu

siet okolo vlastného krala. Po 3. tahu ¢ierneho vznikd pozadovana pozicia samomatu 1. tahom.

Za kriticku poziciu by sa dala povaZovat aj ta po 4.2£b1, pretoze &ierny musi matovat vdaka

tempu. Osobne v3ak za koniec pomocnej fazy povazujem moment pred s#1.
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Druhou moznostou vynutenia matu — a v samomatoch aj ovela ¢astejSou — je Sach Ciernemu

kralovi. S nou sa opakovane stretdvame v troch rieSeniach JLO2.

Bo Lindgren
6. Cestné uznanie
Feenschach 1991 (v)

1.2 b8+ ¥#:c52.%¢c8 Ad53.Wb7 Ed7 4. Wb6+ A:b6#
1.5c8 Ad52.92d8 Ab43.Wc7 Ee7 4. W6+ A:coH
1.2 d8 ¥#:c52.%e8 Ab5 3. Wd7 Ef7 4. Wd6+ A:d6#

Jlo2 | m O
‘ g ‘ @ E Trikrat ten isty modelovy mat s vazbou echovo opakovany
‘ @ & ‘ ‘ tesne vedla seba, to je téma dobre zndma z pomocnych
‘ matov. Opat teda nie¢o podobné skbér pomocnému matu ako
‘l samomatu. | ked'aj v ortodoxnych samomatoch uz existuje
‘ par trojitych echovych matov.
hs#4 3.1.1... (4+11)

V kazdom pripade po pomalych zaciatkoch pomocného samomatu Zaner zaspal na dlhy cas.

Sam som ho objavil len tak ndhodou v polovici 90. rokov a bez akejkolvek teoretickej vybavy

som zlozil JLO3.

Juraj Lorinc
Sach Profil 1996

L] E
& Wro
) de

JLO3

0

=i &

2

hs#3 2.1.1...

(6+5)

Pokial si prehrate riedenia, zistite podla mna velkd podobnost

s mnohymi strategickymi pomocnymi matmi.

1.2d3 £:b6 2. L2 d:d7 3.We6+ ¥o.06#
1.&%e3 K:d72.Be2 ¥:b6 3. Wh5+ :b5#

Ide o (temer Uplnu) diagonalno-ortogonalnu analégiu
stratégie a hra je zakoncena atraktivnymi matmi z kralovskej
batérie. Napriek tomu uloha nebola vyznamenana v turnaji
(klasicky dvojro¢ny turnaj Martin-Zilina z toho obdobia) a ja

som dlho nechapal, ako mohol byt rozhodca taky prisny.

Dnes tusim, ze mu vadila vzdy jedna nehrajuica biela figura v oboch rieSeniach. To je pohlad

prisne pomocnomatovy, ale je spravny? Po istom c¢ase som si sdm pre seba sformuloval tieto

poziadavky na ekonémiu materidlu v pomocnych samomatoch:
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1. Pokial je to v danej schéme mozné, musia nejako hrat vietky figury oboch stran (nie pesiaci)

vo vsetkych fazach.

2. Pokial to nie je mozné, treba, aby pocet nehrajucich figur bol minimalizovany a ich farba by

mala nejako hrat s tematikou. Cierne nehrajuce figury su horsie ako biele.

Ukazuje sa, ze na prvom bode sa zhoduje viacero expertov (napr. Petko Petkov vo svojich
teoretickych ¢lankoch). Existuje vela pomocnych samomatov splRajlicich tato prisnu
podmienku. Druhy bod je ovela menej konsenzom (aviak pocas prednasky sa ukazalo, Ze napr. aj

ruski skladatelia si zobrali ¢iernu figirovi ekonémiu ako nutnost, ktora sa neda podliezt).

Skladba JLO4 md idealnu bielu ekonémiu, pretoze biely kral na Sachovnici byt musi...

Unto Heinonen 1.2a8 3 2.%b8 £a2 3.%c8 ¥f6 4.5 d7 ¢5 5.2d6 c4 6.Ld5
Il. cena h37.&e4 h2 8.9f3h1 & +9.&e2 £e410.8d1 Lebl 11.2¢1
The Problemist 2004
oA g 2 12.5b2 de5 13.1a3 d4 14. a4 dc3 15.Lb5 b2
A @ 16.2:b6 ¥2a1 17.22¢5 b5 18.2d4 b4 19.e3 b3 20.&2d2 c3+
o4 @ 21.&¢1 b2t
‘ ‘ V rieseni ide o to, ze £b6 musi zmiznut zo $achovnice a

okrem toho cierny vytvori pre svojho a bieleho kréla ¢iastocne

spolo¢né matové siete. Ze to vyjde jednoznaénym poradim

tahov, to je samozrejmost z pohladu korektnosti, ale skoro az
hs#21 (1+7) ) i . o )

zazrak z pohladu skladatelskych a riesitelskych snah.
Zhodou okolnosti som bol rozhodcom turnaja, v ktorom JLO4 sutazila a mozno som udelenim
druhej ceny urobil chybu. Myslim "len druhej ceny", lebo okrem toho ziskala v sekundarnej sutaZi
tzv. Norman Macleod Prize, ¢o je cena udelovand podla komisie viestrannych rozhodcov

najoriginalnejsej skladbe uverejnenej v The Problemiste za cely rok v ktoromkolvek Zanri. No ¢o uz...

Velkym impulzom pre popularizaciu pomocnych samomatov v poslednom desatroci boli turnaje
Tzuica, pravidelne vypisované v ramci svetovych kongresov kompozi¢ného Sachu. Predsa len
kongresové turnaje su prestizne, ocenené skladby sa hojne reprodukuju, a pokial ide o ucast,
mozno ratat so snahami mnohych 3pickovych skladatelov. Turnaje Tzuica organizuju rumunski
skladatelia, ktorych mozno néjst aj na $pici aktivnych autorov, Eric Huber a Vlaicu Crisan. V roku

2005 sutaz vyhrala uloha JLOS.
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|.cena
3. Tzuica, Eretria 2005
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1...a1W 2. 2 d6 Wa23.2c6 W:d5+4.&:d5b1.£ 5.2c5 &a2#
1..01E 223 Ep43.2d3 E:d44.&:d4a14 5.2c4 Ab3#

Co ukazuje? Skveld analdgiu dvoch riedeni, v ktorych prva
Cierna premenend figira umozni obetou bielemu kralovi
vstup do matovej siete a nasledne druha musi matovat v

nevyhode z tahu.

V tejto faze vyvoja zanru je uz zrejmy vyslovene pomocny charakter hs#. A také by mali byt aj

ulohy, ktoré budu bodovat vo svetovej sutazi: ako vyborné pomocné maty.

V poslednom case je na Spicke zanru ako kvantitativne tak aj kvalitativne Petko Petkov, nakoniec,

pomocnymi samomatmi vyhral celé WCCI 2007-2009, mozno i trochu nezasluzene, ale to je ind

pesnicka.V kazdom pripade JLO6 je dobrou ukazkou jeho techniky.

JLO5
ju{ A
ALBA A
a8 A &
A
A4 A e
ju§
hs#4,5  21.1... (11+6)
Petko A. Petkov
Strateléceer:i 2007
JLO6 3

4 1
o
jut
A

K
£ K
LAA K

2 jui

hs#4 2.1.1... (7+8)

1.5e7 £c8+2.2a7 Eb7+3.2a6f54.2.97+ K.g7#
1.£e5 Ebb8+2.2.c7 £b7+3.&b6d44.Eh1+ L:h1#

Dve pripravené ¢ierne batérie nasmerované na bieleho kréla
sa pretransformuju na dve recipro¢né batérie tvorené
povodnymi prednymi kamernmi plus vazbu vznikajucu po
vystreleni prvej batérie. Biely vstupi kralom do matovej siete a
vynuti mat Sachom ¢iernemu kralovi, okolo ktorého sa v
tomto pripade ni¢ moc nedeje. Davam do pozornosti i

perfektnu ekondmiu a reciprocné zameny funkcii kameriov.

V JLO7 sa tvoria matové siete okolo oboch kralov.

A to dokonca analogickym sposobom nielen medzi fazami, ale aj medzi bielym a ¢iernym. Biela

indicka téma a Cierna indicka téma v oboch rieSeniach a nasledne batériové Sachy z oboch stran.
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Hans Peter Rehm

V. cena
Mat Plus 2008

JLo7 (& ‘KQ <1
A2 O\
4 g
AL A
=
A

bl _Jbe

hs#4  b)- Ad6 (1147)

Juraj Lorinc
2. Cestné uznanie
7.Tzuica, Rio de Janeiro 2009

JLO8 O
F

3

i i
@ W 8D
A 3 A

2

hs#3,5  2.1.1... (7+6)

Michel Caillaud

Il. cena
T.T. SantAmbrogio 2010

JLO9 g
A A

Wy

A

4
&
jut

hs#3 3.1.1...

4
F 8Bk
)t

(7+6)
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a)1.2a1 £922.He5 Ef33.&d5 ¥9g7 4. Zh5+ Ec3#
b) 1.2:c5 Eh32.2e5 £f33.&b3 g#h5 4.2 g7+ £.d5#

Témou Tzuicy v roku 2009 bola transformdcia batérii. V. mojej
JLO8 je na bieleho krala nasmerovand batéria, ktoru cierny

nemoze vyuzit.

1. We22 892 £h33.2:c6 Wh24.2e8+ £.:c8#
1..We52 Hd8 £h53.H:d3 Whg 4.He3+ L e2#

Preto ju ¢ierny zruii a postavi na stlpci h. Raz zdola nahor,
potom zhora nadol. Biely medzitym tieZ konstruuje batériu,

raz zvisly, raz diagonalnu.

1.%Wp4f1.8 2.¢9d1 c:d3 3. Wd2+ Le2#
1.5g1+f:g14 2.¢c1 c33.Wc2+ Ae2#
1.Be1b42.We8fel E 3. Wed+ K.e2#

Zrejme ide o tri rozne maty, a to dokonca tahmi na jedno pole,
¢o bolo témou 4. svetovej sutaze. Prvé dve rieSenia su znacne
analogické, so svojimi tahmi &, premenami tvoriacimi batériu
na prvom rade, tahmi pesiakov a blokujicimi sachmi bielou
damou. Tretie rieSenie s premenou na vezu je dost iné, ale je
to celé v ramci koncepcie Petka Petkova, pre ktord navrhol

nazov "antiidentita".
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Na zaver si pozrime este jednu skladbu s kritickymi tahmi, tentoraz nasledovanymi prerusenim

druhou stranou (na rozdiel napr. od JLO7).

Mario Parrinello
[l. cena
TT. Andernach 2010

JL10

3
juiy 3 A A
A A
F WARCRAYA
o @ 0
£
jut i)
hs#4 2.1.1... (12+6)

1.90d5 £b8 2.5\ c7 L.:e43.Lf4+ £f34.De5 L:c7#
1.)d6 £.a82.0\b7 L.:f4+3.Led+ £.934.5d5 L:b7#

Opat dve analogické rieSenia, v ktorych bieli jazdci pustia
Ciernych strelcov nahor do ich klietok, aby sa nasledne druhy
strelec po odstraneni bieleho jazdca priviazal, po ¢om tah
bieleho kréla do matovej siete znamend mat vynuteny

tempom.

Ak sa vam priklady pécili, budem rad, pokial sa viaceri z vas pokusia nieco zloZit na svetovu sutaz.

Priestor je otvoreny pre kohokolvek, ale prax nadobudnutd dosial v pomocnych matoch (a pri

praci s ¢inskymi figirami) sa urcite da zurocit.

Na zaver by som sa rad pokusil odpovedat na otazku z titulku. Pomocny samomat uz nesporne

ukazal, ze je Zivotaschopnym zanrom. Vzhladom na Siroku paletu nevyskusanych zaverov je

temer isté, Ze ma pred sebou peknych par rokov originalnej tvorby. Navyse sa don moze

presuvat pozornost skladatelov pomocnych matov, ktori maju dostatocnu techniku a nechcu

bojovat s rizikom existencie predchodcov. Takze o¢akdvam, ze jeho sldva hned’ tak nezhasne.

Nijaky meteor.
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Miroslav Svitek:
MOJ PROBLEM
Miroslav Svitek a) 1.9e7! zz. 1...¥92:04 2 2.%Wd5 W.c2# AB
original — Marianka 2011
(podfa M. Svitek & A.C. Reeves b) 1.Ef2! zz. 1...¥%04 2 2.Wc4 Yd54 CA
C 10886 THE PROBLEMIST May 2011
4 ) o) 1.Ef21th. 2.%d5(A) 1...%:e4 2 2.Wc4 W.c2# CB
MSO1
&'a) Joy d) 1.e7! zz 1...%4 2 2.Wc2 We4# BC
A 2\ e) 1.8Bf6! zz 1...49:04 2 2.Wd5 W44 AC
i A £
é é f) 1.2 h5! zz 1...90:04 2 2. W2 Wd5# BA BA
A ¥ A i g) 1.e7! zz. 1...¥%:04 2 2.%Wd5 Wca# AC
W 2
E h) 1.e7! zz 1...%0:04 2 2.Wc2 W44 BC
#2 (14+2) i) 1.2 h5! zz. 1...¢:04 2 2.Wc4 W54 CA
a) diagram
b)  c1-5f5 j) 1.2h51th. 2.Wd5(A) 1...%:e4 2 2.%Wc4 W.c# CcB
c):b)-@eZ k) 1.e7!'th. 2.%c2# (B) 1...%:e4 2 2.Wd5 W.c2# AB AB
d) = c) Dg6—b1
e)=d) Hf5cs A e6 )1.e7! zz 1...924 2 2.Wd5 Wca# AC
fl=e) He6e> b5 m) 1.e7! zz 1...%0:04 2 2.Wc2 Wea#t BC
h) = g) £95—->f4 n) 1.2 h5! zz. 1...d:04 2 2.Wc2 Wd5# BA
ij=h) Zf1>f8 0) 1.2 h5! zz. 1,404 2 2.%c4 Wd5# CA
j)=1) Db1—al
k) =j) Efs—h5 p) 1.2h5!th. 2.Wd5(A)1...%:e4 2 2.Wc4 W:c2# CB
) = k) Dal—b1
n)=m) Zf1—a5 Lperpetuum mobile"
o) = n) Ha5-f8
p) =o0) Dbl—al
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Miroslav Svitek
original — Marianka 2011
(podla M. Svitek & A.C. Reeves

C 10886 THE PROBLEMIST May 201

MS02

Nna A

A 2
g A A
A

A ¥ A F 3

Wy e
#2 (14+4)
a) diagram
b) Ne7—b1
c) =b) Ha5—eb
d)=c) Heb<> Af5
e)=d) Hb1—>g6
f)=e) +2e2

) =d) Ef5>f1
) =g) 2h6—>f4

) j) ©b1—>g7
=k) Za5-—>f3
) h) Lf1—a5
m) Za5—f8
n) ©b1—al
o) Zf8—h5
p) Dal—b1
r=q) Hh5-5f1
s)=r) Ef1—>a5

n)
o)
p)
q)=

1)

(ONA m

MARIANKA 2011
a)1.Zc5! zz 1...
b) 1.2 h5! zz. 1...
o) 1.Ef6! zz 1...
d) 1.e7! zz 1..
e) 1.Zf2! th. 2. d5(A) 1...
f)1.5f2! zz 1...

(1
g) l.e7! zz 1..
h) 1.e7! zz 1...
(1
i) 1.2 h5! zz. 1..
(1
j) 1.2h5! zz. 1...
(1
k) 1.Ec5! zz. 1...
(1

N 1.2f21th. 2.%d5(A) 1...

m) 1.2 h5! zz. 1...
(1

n) 1.2 h5! zz. 1..
(1

0) 1.2h5!th. 2.%Wd5(A) 1...
p) 1.e7!th.2.%Wc2# (B) 1...
q) 1.e7! zz. 1...
r)1.e7! zz. 1...

(1

s) 1.2 h5! zz 1...

verzia ,perpetuum mobile"

d0eq 2
d0e4 2

d0el 2

.¥2e4 2

drel 2

0ol 2

...h:g6

.¥0e4 2

d0el 2

...h7~

.¥204 2
...h6

0ol 2

...hé

doeg 2

...h7~

el 2

0ol 2

...h6

.¥2e4 2
...hé

doeq 2
el 2
deed 2

el 2

...h7~

el 2

...h6

2.Wd5 W.co4
2. W2 Wds#
2.Wd5 Wea4
2% 2 Weas
2. Weq W24

2.Weq4 Wds4
2.8.:96#)

2.Wd5 W44

2. W2 Weas
2.8.964#)

2. W4 Wds#
2.8.g6#)

2. W2 Wds#
2.£.g6#)

2. Wd5 W.co#
2.8 g6#)

2. W4 Waco#

2.2 Wds#
2.2.g6#)

2.Wcq4 Wds4
2.8.96#)

2. W4 W.co#
2.Wd5 W4
2.Wd5 Wea4

2. W2 Weas
2.8.964#)

2.2 Wds#
2.£.96#)

LECTURES

AB

BA

AC

BC

cB

CA

AC

BC

CA

BA

AB

cB

BA

CA

cB

AB

AC

BC

BA



ooooo

ANIZACIA =
°

Miroslav Svitek
original — Marianka 2011
(podla M. Svitek & A.C. Reeves

C 10886 THE PROBLEMIST May 2011)

MS03

2 4
A &
A &
i

#2 (9+3)

)
i)=h) ©al—b1
)=1i) Eh5—f1

[ —

INTERNATIONAL CHESS

MARIANKA

a) 1.9e7! zz.

b) 1.5 2! th. 2. % d5# (A)
c) 1.e7! zz

d) 1.e7! zz.

e) 1.2 h5! zz.

f) 1.2 h5! zz

g) 1.2 h5!th. 2.%d5% (A)
h) 1.e7! th. 2.%c2# (B)
i)1.e7! zz

j) 1.e7! zz.

2 011

...%e4 2
..%e4 2
...%e4 2
...%e4 2
.. %e4 2
...%e4 2
...%e4 2
..%e4 2
...%e4 2

...%204 2

mereditka ,perpetuum mobile"

2.Wd5 W24
2.Weq W4
2.Wd5 W44
2. W2 Weqs
2. %2 Wds4
2. Weq Wdss
2.Wca W4
2.%d5 W.co#
2.Wd5 W44

2.We2 Weas

LECTURES

AB

cB

AC AC

BC BC

BA BA

CA CA

CB

AB

AC

BC
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Paz Einat:
MY PROBLEM
Paz Einat & Aaron Hirschenson
Pochvalna zmienka
The Problemist 1981
PEO1 &F® 90 1...8c7a2.Wc5#A
i ) 1. ¥c7b2.5d6# B
a B
‘ % & ‘ % 1.%¢c77 [2.E d6# B]
&@’ @ 1...2:c7(¥d1)a2.5c3#C
29_F 1...E:c7(%d1) b 2.e6# D
-g- 1...Ac4
#2 Circe (11+11)

1.9:c2(Ac7)! [2. W c54# A]
1...2:2(%d1) c2.5H)c3# C
1...K:c2(%¥d1)d 2.e6# D

Lecture is on YouTube: http://www.youtube.com/watch?v=X3Ab6dVYaHk

LECTURES
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lvan Skoba:
NETRADICNI TVORBA
JOSEFA KRIVOHLAVKA

Sachova tvorba nestora ¢eskoslovenskych skladatel (nar. 13.9.1919) je od pocatku
neodmyslitelné spjata s atributy Ceské Skoly ulohové, predevsim ve trojtazkach a vicetazkach.
Nalezneme i Ulohy bez modelovych mat(, které téméf vzdy obsahuji vyraznou strategickou
myslenku. Mezi né mlzeme zafadit pomérné vyznamny pocet pomocnikd. S jinymi typy uloh se
setkame velmi zfidka. Pfedevsim oblast exosachu lezi az na vyjimky mimo okruh jeho zajmu. A
prece... Pepicek je jednim z mala skladatelt, ktefi nové teritorium chapou jako vyzvu. Jeho
exoulohy nevznikaly systematicky, ale vyhradné pfilezitostné. A navic, viechny zde uvedené

ulohy slozil az po osmdesatce!

Prvy a zatim jediny publikovany samomat vytvofil pro jubilejni soutéz JT Jelinek-50. Do
osmitahového Sestikamenace se mu podafilo zasadit podbizivou sviidnost, kterd snad napadne
kazdého fesitele. Samotné feseni je jiz obtizné a zcela originalni. Za zminku jisté stoji, ze ulohu

sestavil bez pouziti pocitace.

Josef Kfivohlavek Pokus 1.%e6? d2g5 2.1 f7 deh6 3.1 g8 deh5 4.1 g7 deh4
p.zm.
T Jelinek-50 C 15.12.2002 5.%We5 ¥0h3 6.2 h2+ g:h2 7.We1 g3 8.1 b4 g2# vyvraci tah
1SO1 1...4f3]

1.2g1! ¥2e3 2. &f1 €2f43. el el 4. He2+ €fh 5 Wes5+
Wy 13 6. 52+ g:f2+ 7.1 g3 8. d4 g24.

Komentaf z 5. alba ¢eskych skladeb: ,8-tahovy samomat

s plnohodnotnou zvodnostnou fdzou. Pokial je to skutocne

IC Doe Do

@ origindlne (predchodcu som nastastie nenasiel), tak je to objavnad

S#8 (3+3) skladba.” (Salai)
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Osud dalsi ulohy je podobny v tom, ze se jedna opét o pfilezitostnou ulohu sestavenou pro
jubilejni soutéz JT Formanek-70.V zimé toho roku Pepicek utrpél vazny uraz a byl hospitalizovan
v uherskohradistské nemocnici. A protoze podle jeho slov se s penzisty na pokoji nedalo o nicem
bavit, soustredil pohled na strop, kde si predstavil Sachovnici. Objevil originalni zakladni schéma
se cvrckovou antibaterii, kterda vytvafi Ctyfi maty s blokovanim. Spole¢né s Pavlem Vyoralem
pocet antibateriovych mat( rozsitili ve ¢tyfech parech prodlouzenych obran na sedm. Osmy mat
proménénym cvrckem pfirozené zapada do celkového obsahu. Jeho prvni skladba se cvrékem
oslovila jubilanta a rozhod¢iho soutéze v jedné osobé a mozna trochu prekvapivé jako
jednofazovd dvojtazka prosla i sitem rozhod¢ich pro Album FIDE 2001-2003. Je to druha

Pepickova uloha v Albech.

Josef Kivohlévek & Pavel Vyoral 1./0b3! tempo, 1... E~, K:e4+12.Wc4, LH\dca#, 1... &.~, £.:e5!

lIl. cena e. a. 2.c4, Heca#, 1...~, A:d6! 2. 2.c4, Hcca#, 1...b7~, b:c6!
JT Formanek-70 C 6.6.2003
2.a8/m, H\ec4t.

1S02

Y

2 Ha
a

&

Komentai rozhodciho turnaje: ,DIho som sa rozhodoval, ¢o
urobit's jednofdzovkami, ale nakoniec som dospel k ndzoru, Ze ak
nie¢im vynikaju, treba ich ocenit. Obe tieto ndroc¢né skladby su si
velmi podobné, kedZe obsahuju 7 antibatériovych matov na

jednom poli, pricom Styrikrdt sa vyuziva blokovanie pola. Pravda,

C> Jo-
I 10 06 (57 Do > F

@ st aj rozdiely: tu ide o tempo a mechanizmus prediZenych obrdn

#2 (1247)  (klobuikdolul)..." (Formdnek)

Komentarez5.alba ¢eskych skladeb:, Vschéme so styrmilubovolnymia styrmipredizenymiobranami
mozno ndjst 7 matov na c4.” (Lbrinc) “4x 2" degree defence, well constructed.” (Wenda) ,Sedm
antibateriovych matt po tazich sedmirtznych kamend nac4je zpracovdno po prodlouZené obrané tyr

o /7

cernych kamend.”(Dragoun)

Dalsi exokdmen (tato$) pouzil v privatni skladatelské soutézi Lehen-80. Turnaj byl vypsan na
exodvojtazky s tatosi, libovolnym druhem cvrckd, ¢inskych kamen a liond, a to v ortodoxnim
Sachu, circeSachu nebo madraském Sachu. Takovato exosmés by zmatla kazdého skladatele, ktery
vstupuje napoprvé do podobného kolbisté, oviem prvni zkusenost mél jiz z predchozi ulohy.

Pepicek nejprve slozil pomocny mat, ale svij omyl si brzy uvédomil, pro jubilejni soutéze uz vytvoril
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exodvojtazku, odeslal a dojel na zavére¢né vyhodnoceni do Bratislavy. Odtud si odvezl velmi pékny

obrazek z rukou ,mistra”. Pfedstavujeme vam znovu nalezenou pozici, kterou predvedl na

spole¢ném setkani ¢eskych a slovenskych problémistt ve Frystaku vroce 2007. Pak se nékde ztratila

adlouho nebyla k nalezeni. Nastésti pfi lonském prohlizeni korespondence se objevila a mohla byt

publikovana, i kdyz se znacnym zpozdénim, v lednovém Ccisle letoSniho PATu A MATu. Kromé

symbolickych osmi feseni zavér prvého feseni obsahuje navic seskupeni kamenU ve tvaru dvou

schodovité posunutych,L“avpravo od nich,korunku” (LL - Lehen Ludo).

Josef Krivohlavek
521 PAT A MAT 74/2011
vénovano Ludo Lehenovi

1503

circe (7+10)

8.1.1.1

H#2

l:  1.42b3 d8'Y 2.¢e:c4 [+ A 2] Wd4#

zavérecna pozice

juf
A © 4129
m & £
ma 4 F )
W
A

2
T

Lp - Lehen Ludo

II: 1.¥2a3 d8'W 2./M:d8 [+Wd1] Wh3#

l: 1.b4 fi:e6 [+8.¢8] 2.%a3 d:c8\ 7 #

IV: 1.b:c4 [+ A c2] £:e6[+.2.c8]2.%a3 d:c8\7#
V: 1mich [+ A c2] + b7 2.m:a8 [+ Eh1] Hal#
VI: 1.M:a8 [+Eh1] Zh3 2.md8 Ha3#

VI 1. &:c4 [+8c2] 2:c4[+£.¢8]2.%:g5 [+Lc1]d:c8\ 0 #
VT £.:67 [+ £.F1] £.d3 2.%:g5 [+ £2.c1] £ c2#

Posledni netradi¢ni skladbou tohoto vybéru je dosud nepublikovany original plivodné pfipraveny

pro exooddéleni 7. WCCT, které nakonec Ceska republika neobeslala. Byl vytvoren pied téméf

desetilety 13.9.2001 v den Pepickovych narozenin. A€ original, s ohledem na datum vytvorenije to

nejstarsi skladba vybéru!
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Josef Kfivohlavek 1... A7+ 2,507+ A:f7 3.8 #, 1. 2:d7+? de:d7!, 1.8! hrozi
original — Marianka 2011
2.8:d7+ d2:.d7 [f8E]3.Hd8#, 1... K7+ 2.0\ :f7+ A7 [f8N]

1504 O
AAnAn ® 3.E:d7#,1...W:b4 [f8 2] 2.e8+ Ee7 3. L:e7#,1... Af7

A A 2.9:d4+ Ad4 [f81Y]3.e8#, 1... B:e7 2.W:d4+ A:d4 [f8 L]
wy 3.W:e74 (1... Eh8 2.0 7+ A:f7 [8] 3.2 :d7#)

fop
a

bo- 57 I

4
2 &

IES L

VSeproména s variantovou zaménou matu mezi zdanlivou hrou

a feSenim po 1...K:f7+. Ve variantach 1...W:b4 [f8 2] 2.e8+

Be73.2:e7#a ... A7 2.W:d4+ Ad4[f8YY] 3.e8# se setkamess

#3 SingleBox  (10+10)

Type 2 postupem pésce na 8. fadu bez promény, jednou bez matu,

podruhé s matem.

7.WCCT Section G: Fairies

Direct-mates in 3 or more moves with the condition “one set of chessmen”: a pawn can promote
only to a piece whose equivalent has already been removed from the board by capture. Either side
may have 2 Bishops on squares of the same colour, but neither side can ever have 3 Bishops or 2

Queens atthe sametime.The way the conditionis applied defines the type of problem:

Type 1: A pawn on the 7th/2nd rank cannot advance to the promotion square until a piece of its own

sideis captured.

Type 2: If a pawn reaches the promotion square before any piece of its own side is captured, it
remains dormant until a pieceis captured, whereupon it at once takes the power of that piece.In the
case of more than one dormant pawn, the side making the capture decides which of the opponent's
dormant pawns takes the power of the captured piece. A dormant pawn cannot move but may be

captured.

Nezbyva, neZli poprat Pepickovi pfi pfilezitosti narozenin, které si zasluhuji byt pripominany

kazdym rokem, hodné zdravido dal3i tvorby. A vtomto pfipadé jak jinak, nezliexoulohou...



AAAAAAAAAAAAAA
°

Ivan Skoba
venuje J. Krivohlavkovi k *92

ISO5

)¢

KA A
Ao 4
A

a4 2

2 W

ieNpeY N 3 SI

ser-a=>b92 (6+13)

MARIANKA

2 011

zavérecna pozice

b=

ieNp= N 3 S

A
4

)

Bily tahne v sérii 92 taht a privodi pozici zavére¢ného diagramu:

LECTURES

1.Pe1 2,82 3.9f3 4.&f45.2136.8h57.£96 8.£959.2d6 10.2f8 11.297 12.2e8 13.29g6
14.%f7 15.28 16.£d6 17.%e7 18.8£d8 19.&c7 20.Lb7 21.%:a6 22.%b7 23.&c7 24.5d8
25.%e7 26.Lf7 27.£8 28.2.97 29.296 30.&9g5 31.£.96 32.2f8 33.2d6 34.£93 35.Lf4
36.2h5 37.£f3 38.£92 39.9f3 40.212 41.Lel 42.2d1 43.Lcl1 44.2b2 45.L:a3 46.Lb2
47.Lc1 48.2d1 49.&el 50.&f2 51.&f3 52.&f4 53.2f3 54.2h5 55.£96 56.&9g5 57.2.d6
58.2f8 59.297 60.2e8 61.2g6 62.%f7 63.2f8 64.2d6 65.Le7 66.Ld8 67.&Lc7 68.Lb7

69.%a6 70.&:b5 71.&a6 72.&b7 73.&c7 74.8d8 75.Le7 76.4f7 77.L.f8 78.£.97 79.296
80.&g5 81.296 82.4f8 83.2d6 84.293 85.%f4 86.2h5 87.£3 88.£92 89.%f3 90.4f2

91.&e1 92.&d1a=>b
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Ladislav Packa:
RETRO VS. ZVYSOK SVETA.
PRIATELIA ALEBO PROTIVNICI?

Retrogradna analyza je jednou z najmenej populdrnych oblasti kompozi¢ného Sachu. Mozno je

to dané jej zdanlivou komplikovanostou, mozno je pre mnohych nepochopitelnd, mozno riou

spracovavané zanre maju len malo priaznivcov.

Nechcem teraz agitovat za masové skladanie retrouloh. Iba by som rdd ukdazal, Ze niektoré

retroprvky mozno transplantovat aj do inych typov skladieb a Ze tato transplantacia méoze byt

bezbolestna a bez nasledkov. Dokonca i to, ze moze byt prinosom pri spracovani sucasnych tém,

napriklad i cyklickych.

Poznamka k vybranym skladbam: nevyberal som vlastné kompozicie preto, aby som sa nimi

prezentoval. Stalo sa to len a len preto, Ze preberanej syntéze zanrov sa venuje iba velmi maly

pocet autorov... Pre dalsie delenie ¢lanku som pouzil analégiu vydatnejsieho obeda, dobru chut.

Ladislav Packa
8001 Die Schwalbe 139/1993

LPO1

K o
4 3
4 A1k
A,4404

£ A
A &8 A AA

=i &

Vyzva: (10+12)
1.2d2 €d7 2. &el e8
nie je opakovanim
diagramovej pozicie.

Preco?

Aperitiv: Kratka rozcvicka na uvod - lahucké retro len pre
navodenie atmosféry. Zarovern pomodcka pre praktickych
Sachistov: nie kazdé opakovanie tahov musi skutocne byt
opakovanim.

RieSenie: Pozicia je zopakovana vtedy, ked sa zhoduje
postavenie vietkych kamenov a ked maju obe strany k
dispozicii rovhaké moznosti. To znamena3, Ze ak sa vo vyzve
tvrdi, Ze sa pozicia nezopakovala (a my predpokladame, zZe
vyzva ma pravdu), tak musime hladat rozdiely, ktoré v pozicii
vzniklivdaka dvom tahom kralmi.

1. Predpokladajme, ze v povodnej pozicii bola mozna biela
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0-0-0 a tahom & bola znemoZnena - nespravne. Cierni pesiaci zobrali vietky chybajlce
biele kamene (okrem £.f1), teda aj veZu z h1, ktora sa mohla dostat von len cez el, teda &
uz musel tahat.

2. Bola mozna cierna 0-0-0 — nespravne. Biely je premeneny (povodny bol brany na f1) a
premenit sa mohol len na a8, teda X a8 uz tahala

3. V povodnej pozicii bola moznost e.p. brania c:b6 po predchddzajucom tahu b7-b5 -
nespravne. Vysiie bolo spomenuté, Ze £ sa premenil na a8, ¢o b7-b5 vylucuje, lebo strelec
sa musel dostat z a8 cez b7.

4. Branie f:e6 e.p. - nespravne. Keby bol posledny tah e7-e5, tak vietky chybajice kamene by
bral ¢Pa2 na bielych poliach a nemohol vziat ¢iernopolného strelca.

5. f:g6 e.p. - jediné riesenie pozicie!

Pozicie s retrogradnym odoévodnenim strany, ktora je na tahu

Predjedlo: Jednotazky

Ak dakoho budete presvied¢at, Ze v jednotazke mozno spracovat napriklad Sedejovu alebo
ukrajinsku tému, tak sa méze stat, ze sa na vas zadiva velmi cudnym pohladom. A bude sa tak
divat az dovtedy, kym ho nepresvedcite o opaku. Zdanlivy mat v uvodnej pozicii je vyvrateny
retrogradne dokazatelnou skuto¢nostou, Ze na tahu je Cierny, a mat zostava vo funkcii hrozby.

Cierny sa vodi takejto hrozbe brani a uloha p6sobi dojmom dvojtazky bez tvodnika.

Ladislav Packa
Zvlastna cena
Pravda 1990-91 0..%:f5a,¥:d5b 1.2 d:e5B, \e3 C#

a) 1. f:e5#? A ¢ierny natahu!

LPO2 b) 1.2 d:e5#7 B ¢ierny natahu!
A 0..9:f5a,d:d5b1.20e3C, Ef:e5A#
F 3

£
A HA
W &

> e
5 0Pl

Sedejov cyklus. Z hladiska retroobsahu stoji za zmienku
i) okolnost, Ze poslednym tahom ¢ierneho nemohlo byt branie na

b5 - pretoze bielemu chyba iba ¢iernopolny strelec, ktorého na

bielom poli nie je mozné zobrat.
#1 b) Ad3—f3  (15+3)
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Ladislav Packa
Pravda 2011

LPO3

@ &)
A

HA

2 A de

O [ e >

2

> b

#1 zero pozicia  (13+6)
a) £c8—b7
b) Ng8—b7
) Wh5—h1

Ladislav Packa
Sachova skladba 1991

LPO4

WH &
444 A K
&) 4

#1 (154+9)

Polievka: Viactahové skladby

N RN A ()N A =

MARIANKA 2011

a)

1.2 c4# (A)? &ierny na tahu!
0..%xe6 (a) 1.Exd6# (B)

b)

1.2 xd6# (B)? ¢ierny na tahu!
0..%2xe6 (a) 1.E xe5# (C)

<)

1.E xe5# (C)? ¢ierny na tahu!
0..%xe6 (a) 1.2 c4# (A)

Ukrajinska téma po tahu cierneho krala.

1.22d6~#? ¢ierny na tahu!

0..W:b8, b5, K :a5, K:b4, £:92, £:94, g5, Eh8, c:d6
1.9 ¢8, N\b7, A\b5, & b, Hed, N5, N7, He8, H:d6#

Téma Fleck s koloskokom jazdca.

LECTURES

Pri jednotazkach bolo mozné vyuzit iba spracovanie hrozbovych tém, lebo su prilis kratke a

dvodnik v nich neexistuje. Ale sta¢i predizit dlohu o jeden tah a nemusime sa v ni¢om

obmedzovat: uz mame k dispozicii aj uvodnikové témy a 3vindel s ¢iernym na tahu mozno vyuzit

aj na vyrobu Djurasevi¢ovej témy.



< ORGANIZACIA =
°

Ladislav Packa

|. osobitna cena
Pravda 1993

LPO5 iy
F

O I 1S

A
A
o

[ Doe Poe Jie>

2
3
& A

> [> [>

2

#2 (15+6)

Tichomir Hernadi &
Peter Gvozdjak
1.C.u.

Pravda 2004-2005

LPO6 O 8
F

4
i

Do 5[

joC>0 P
Co> O Do L

2

IE o

S [ Doe mE Do >

(14+10)

Michel Caillaud &
Jean-Marc Loustau &
Jacques Rotenberg

Phénix 1998
LPO7 [} _{
A A A
Wy AL o
E W 45 44
A
A, O
A 2 A
&L
#2 (12+10)

Do6kazova partia 23 tahov

MARIANKA

LECTURES

2 011

1.20b4 (2.5 c6#)? f:e6!

1.9:94 (2.W:e5#)? f6!

1. Wh7 (2.9, & :e44)? f5!

Cierny na tahu!

0..f:e6, 6, f5 1.2\b4l, £):g4!, Wh7!

Azerbajdzanska téma - tahy, ktoré boli pokusmi, nasleduju v
rieSeni po obranach, ktoré ich v pokusovej faze vyvracali.
Mozno tu vsak diskutovat aj o Dombrovskisovej téme, kedze

vyvratenia sa vztahuju aj na hrozby, ktoré sprevadzali pokusy.

1.2 c4?7A (2.5 d8#B) £.:c4a2. 2 :c4#Cierny natahu!
0..%:e51.2d8B(2.2.c4#C) £.c4a2.%):c4#A

Téma Djuradevi¢ - vdaka retrotriku v ortodoxnej forme a bez
dvojnika. Autori vytvorili eSte jednu ulohu s podobnym
mechanizmom, ale tato je obsaznejsia z hladiska retroobsahu.
Jednoducha hadanka na samostatné riesenie: preco nemohol

byt posledny tah ¢ierneho 0...e7-e6?

Dokazova partia:

1.a3 ¢5 2.b3 Ac6 3.2b2 d5 4.c4 £d7 5.%c2 b5 6.0-0-0
Whe 7.c:d5 X d8 8.d:c6 5 9.c7 ¥f7 10.Kb1 Le8 11.0f3 K:d2
12.94 E:e2 13.2d3 Af6 14.2.:f6 Ee5 15.h4 €296 16.h5 ¥h6
17.Eh4 b4 18.g:f5 b:a3 19.E b4 c:b4 20.2.e2 Ea5 21.2)e5 €6
22.f:e6 £.¢5 23.W:c5 g5!

RieSenie:

1.h:g6ep. A (hr.2.Eh3#B) £g6a2.5g4# C

1.2Eh3?B (hr. 2.5\ g4# C) £g6 a 2.h:g6# A (1..W:e6!)
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Klasika, Djurasevicova téma na asi najznamejsom diagrame s branim e.p. v Uvodniku. Je

potrebny lepsi priklad na uzito¢nost retroanalyzy pri spracovani naro¢nych dvojtahovych tém?

P.S. Tato skladba akoby nezapadala do obsahu pasaze s odévodnenim "Cierny na tahu". Je to tak,
ma k nej vsak velmi blizko, podobne ako uloha na diagrame LP09, ved sa tyka udalosti, ktoré sa
stali tesne pred Uvodnikom (dvojkrok pesiaka). A téma "¢ierny na tahu" sa tyka tiez udalosti pred
uvodnikom, ale tych, ktoré sa nestali (Cierny tah).

Ladislav Packa

4. ¢.u.
Pravda 1994-95

LPO8

1..a8H 2. E b5 I c8# (riesenie)
A 1.¥2b5a8%) 2.2 ¢6 H\c7# (zdanliva hra)

_t
i

Bedibe

F 3

Z pozicie vyplyva, Ze biely nemohol urobit posledny tah a preto

je na tahu. Funkcie zdanlivej hry a rieSenia sa z toho dévodu

D> Dee Doe [ (-

vymenili.

% oo > 12 Do Doe

(5+11)

Suvislostami okolo posledného tahu v pozicii sa zaoberaju aj takzvané konzekventné
sériovotahové ulohy. (Slovnik cudzich slov: konzekvencia - nasledok, dosledok; vytrvalost,
doslednost, cielavedomost.) Najcastejsie vyuzivaju okolnost, ze v nich mézu vznikat pozicie, v
ktorych je preukdzatelny dvojkrok peSiaka, a tento fakt je "zneuzity" na jeho branie
mimochodom. Podmienka konzekventnosti véak znamena aj Cosi iné - to, Ze sU nepripustné

pozicie, v ktorych neexistuje posledny tah jednej zo stran,
Michel Caillaud

Phénix 65 1998 takzvany retropat.

LPOS

1.Eb32.4b43.Ef34.c:d3 e.p.5.d26.Eb3 7.d1 £ 8.9:f3 e.p.
(predtym bolo mozné: 1.g2-g3) 9.¥#f5 10.¥2g6 11.%h5 12.g6
g4#. V Uvodnej pozicii je po prevode krala na h5 pripraveny
mat g3-g4. Dokonca aj posledny tah v pozicii bol f2-f4, ale po
g:f4 e.p. je retropat. Branie en passant teda treba najskor

pripravit. Ako? Nuz tak, aby po fom mal biely k dispozicii

SHC#12

nejaky spatny tah. A najlepSie eSte jednym branim en

passant...
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Ladislav Packa V tejto Ulohe je konzekventnost aplikovana v predchéadzajucej

original — Marianka 2011 , o .
ulohe pouzitd uplneinak:

LP10
pokial sa da retrogradne preukazat, Ze biely nemohol vykonat

posledny tah, tak sam musitahat.

1.2£c4 h4! 2. Ed1 3. Eh1 4.Eh3 h5! 5.Eh4 h6! 6.Eh5 h7!
7.Eh6 h8W! Zvysok sa dohrava ako normalny séridk a

5
o
Do Do bo- Po- Do

& & retrotému dopliia dvojity switchback ¢iernych figur — 8. X h1
9.Kd110.Ed611.4d5 Wc8#

SH#11 pozritext (3+10)

Hlavné jedlo:

Retraktory s modernymi dvojtazkovymi témami

Toto je priame vyuZitie retrozanru na "neretrogradnu” tvorbu. Transformdcia prvkov dvojtaziek
do retraktorov. Retraktory su pritom polom takmer neoranym napriek tomu, ze ich prostredie
ponuka mnohé konstrukéné bonusy: v dvojtahovej Ulohe ma biely k dispozicii az tri tahy (dva
spatné a jeden priamy) proti jedinej obrane. Biely neméze dostat spatny Sach ak sam nechce a
moze ovela volnejsie nardbat s poziciou vlastného krala. Kamene mu nemézu ubudat, no na

druhej strane sa ich po¢et m6ze dokonca zvysit...

1.2 e8-d8 (tempo)?

Ladislav Packa 1..Ed5~, K e4~2 He2-c2(c:d4#), Wa5-a2(c:d4#) 1... A e6~!
Die Schwalbe 130/1991

1.Wa5-a2 (tempo)?
LP11

1..Ke4~ Ae6~2. He8-d8(c:d4#), Ee2-c2(c:d4#) 1... Ed5~!

1.2 e2-c2 (tempo)!
1..8e6~, Ed5~, KEed~ 2. Wa5-a2(c:d4#), Ee8-d8(c:d4#), c3-

Do- [Iu Po» [ I
[ 0§ p
Lo 5 Do oe Boe

A A c2(H:e3#)
@@a Kolotocova zamena spatnych tahov, vyuzity je mechanizmus s
#2  Pacific retractor (9+10) viazanim dvoch ciernych kamenov znamy z priamych

dvojtaziek. Rozdiel je vSak v tom, ze priamy matujuci tah (cxd4#)

jestalerovnaky.
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Mat-pat 1994

LP12

w

44
A
A
AKAA
o

IEDe > Do

4
A
£
4
&
A

#2  Procaretractor (12+7)

m

MARIANKA 2011

1.% 28-e8? tempo

1.f:2e6, f:9e62.Hel:Ae2 (Ed1#), Ec2:2e2 (HEc34#)

1..f:He6!
1.%¢8-e8? tempo

LECTURES

1.f:2e6, f:He6 2.f2-f4 (H:e3#), Eel:Ae2 (Ed1#) 1..f: 2. e6!

1.Whg-e8! tempo

1.f:Be6, f: 26, f:0)e62.Hc2: 2 e2 (Hc34), f2-f4 (E:e3#),

Hc2-e2 (£ c5#)

Koloto¢ova zamena spatnych tahov aj priamych matov.

Okrem toho je spracovany formalny cyklus trojice volnych poli, z ktorych jedno biely pokryva v prvom

tahu, druhé si ¢ierny pokryje sdm spatnym branim a tretie berie biely matujicim tahom.

Tu si treba vSimnut, Ze krdl' ma sice pred Uvodnikmi tri volné polia, z ktorych mu tivodnik vzdy jedno

berie, ale vo faze spatnych tahov je to bezvyznamné a neznizuje to kvalitu Uvodnika, pretoze na

tieto polia Cierny bud tahat neméze lebo su obsadené kamenmi, alebo aj keby na nich ni¢ nestalo,

tak kral spatnym tahom moze vstupit do Sachu! Priklad na to je v predchadzajucej ulohe, kde je

jednym zvyvrateni spatny "samosach".

Naranyan Shankar Ram
Il. cena
The Problemist 1985-1986

LP13

Daa ]
w &
A A
@A S
2
-]

0

#2  Pacific retractor  (8+7)

1.%d5-h1? hr. 2.5\ c7-a8 A (f6#)

1.8 d8-f8 a, Ee8-f8 b 2.2b6-d4 B (1:d8#), HYh7-g5 C (f6k)

1.4 d6-c8! (fo#)

1. Wh6-h1? hr. 2.20h7-g5 C (W:fg#)

1..Ed8-f8 a, Ee8-f8 b 2.4Ac7-a8 A (f6#), £b6-d4 B (f6#)

1..£h7-g8!
1.%c6-h1! hr. £ b6-d4 B (f6#)

1..Ed8-f8 a, Ee8-f8 b, 2..0h7-g5 C (fo#), Ac7-a8 A (W:e8#)

Déstojné zakoncenie tejto kapitoly: kompletny Sedejov cyklus spracovany v kristalovo &istom,

jednotnom a zrozumitelnom mechanizme! Aké je to lahké, ked sa spoji spravny napad so

spravnymi podmienkami... Mechanizmus dokonca ponuka moznost trojitého spracovania témy
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v tom istom mechanizme, po premiestneni Xf8 na e8, resp.d8. Ale ak tu je takd moznost (a

nepochybujem, Ze autor ju velmi dobre videl), tak to nemusi znamenat, Ze aj jej spracovanie je

technicky redlne.

Zaujimavé je porovnanie viazanosti matujuceho tahu na druhy spatny tah bieleho: v prvom

priklade existuje iba jeden mat, v druhom je matujici tah priamo zavisly od suvisiaceho

spatného tahu a treti priklad je kombinaciou oboch mozZnosti.

Zaverecny dezert:

Ladislav Packa
original venovany ucastnikom
stretnutia Marianka 2011

LP14

H QWEoAR
'YYUYS FY W
Ad
#4 (1+16)

Hgeg retractor — Zart

1.2 e5-e4! tempo d5-d4 (1..c:d4¥ 2. Le5~ (We54))

2. otocenie Sachovnice o0 360°! (tempo) — otolenie Sachovnice
0 360°! (Cierna obrana, o mdze robit biely, to smie aj Cierny)
3. otocenie sachovnice o 360°! (tempo)! - X b8:4)a8, e6:21d5,
Af6:2g8, Ah6:41g8 4.2\b6-a8(4):d5#), D\ f6-d5(2):g8#),
Nh6-g8(f5#), £ f6-g8(%):d5#)

V tretom tahu sa uz ¢ierny nesmie branit otoc¢enim Sachovnice - vzniklo by trojnasobné

opakovanie pozicie a pozicia na ivodnom diagrame by nemala rieSenie, pretoze by sa podla

pravidiel pre hrany Sach uz o jeden tah skor skon¢ila remizou...
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Georqgij Jevsejev:
NON-STANDARD TWINS

Sam Loyd a)

The Chess Monthly 1859
1.5:93!

GEO1
£ 1...8:12.8h3+ &h4 3.g4#

A 1...£:932.6)f3 &.~3.g4#

& &

F 1.h:g3![2.2 g4 [3.E h4#] £:93 3.E:93 [4.HEh34]]
a8 A A 1...806, £.c5 2d4, £e32. 294 3.2 ha#] £d8, Le7, L6,

A £ g5 3.2 h4+ £:h4 4.g4#

#3 (5+4)
b) -E\el, #4 1...8e12.8g4 3.2 h4#] £:933.2:93 [4.Eh34#]

c)=b)-Ah2,#5

c)
1.2b7![2.5b1[3.2h1#] £g13.H:g91 [4.Zh14]

2...8e13.Z:e1 [4.Eh14]]
1...8c5 2d4, £e32.8b1[3.2h1#] Le7, £f6, £g5
3.2h1+ £h4 4.2 h2 g:h2 5.g4#
1...2912.Hb1[3.H:91[4.Zh1#]] £h23.He1 £914.H:g1
[5.2h1#]

3...%h4 4,296 [5. 2 ed#]
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Thomas R. Dawson
The Problemist 1930

GEO2 oo a)
A 1.Wh1! tempo
L A HA 1. &~ 2.Whe#
A AA 1...f4 2.8:h34#
A a
A A A b) 1.%d1! f4 2. %W g44#
c) 1.f4l exf3 e.p. 2. f5#
4 W
#2 b) bez stipca h (10+7) d) 1.W:e4! [2.We8, Weo#]
c) =b) bezstlpcag e) 1.Wc1! ded7 2.c8W#
d=0qb lpca f
e)) _ g)) bz il’ﬁig o f)1.&a7! do:c7 2. W14

f) =e) bez stipca d

Fadil Abdurahmanovi¢
l. cena
Narodny juhoslovansky
turnaj 1959-60

GEO3 a) 1.424 hg4) 2.de5 £\ g6t
i a8 A b) 1.¢2:g5 h8 £ 2.¥92h6 2 e3#
A AA c) 1.¥:f6 hg & 2.4 g7 & d4#
A A d) 1. e5 hgW+ 2.d:e4 W44
F Y
& 2
h#2 (10+3)

b) po 1. tahu ¢ierneho
¢) =b) po 1. tahu ¢ierneho
d) =c) po 1. tahu cierneho
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Hans Peter Rehm
|.cena
Feenschach 1964 (v)

GEO4

3 A W

4 A A
A

2 @Ae

Y 3

4 a

Do >

Ry LSE N L

h#2

b) €2d4<> .4
)=b) &d4He3
d) =c) Ed4>def4
e)=d) ©d4>Le3
e) 8d4Ef4

f)

Hans Peter Rehm
Problem 1966

GEO5

)_t
A

»
L ho o> 1G- Dow
[ Poe

> > IE
C>
C> Do

C> I

h#2 (114+9)

b) £.d5

) =b) £d4

d=c) £d5
e)=d)-2d4

f)=e) £d5—d4

g)=f) &d4

h) = g) £d4—d5
i)=h)-£2d5

N RNATIONA H

MARIANKA 2011

a)1.2.d6 &:f22.8c5 £.:c3¢#
b) 1.W/f8 £ :f82.2 e5 £ :h6#
c) 1.Ah3+ &:92 2. 495 2 d6#
d) 1.¥e5 2.a52.8.d4 2.c7#
e)1.b18 £a332.8d3 &cl#
f)1.c2 2e12.2f3 2:#

a) 1.Ac8 £:a37 2.92c7 2 b8#
b) 1.£.c6 Zb52.4:e6 L e5#
<) 1.Ac4 Eb6+ 2.¥2¢5 ba#
d) 1.¥c5 a4 2.d6 Zb5#

e) 1.9 e5 d4+ 2. ¥ f4 H.f34

f) 1.42:e6 H:b6+ 2,405 K fo#
g) 1.€2¢5 H:b6 2.d5 ba#

h) 1.€0c5 d4+ 2.¥c4 D ba#

) 1.¢e5 Hb5+ 2.40f4 e3#

LECTURES
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Marko Klasinc

lIl. cena
MT C. Gavrilovi¢, Mat 1974-75

GEO6

jut H&
)¢
) § )

h#2 (3+3)
b) £¢5, 215, 23, £d1
c) Y\c5, N5, Ac3, Ad1

Valerij Gurov
The Problemist 2000

GEO7

De- (S Do
I-¢

h#2 (4+4)
zero pozicia
a)-2d7
b)-Ac3
c)-Eh4

INTERNATIONAL CHESS

MARIANKA 2011

a)1.Ef3 Hc22. K11 He5#
b)1.£.d4 £d32.£12 & ba#
c) 1.Ab1 H\g3 2.Ad2 H\d3#

a) 1.¥2b3 Hed 2.¥234 HN\d2#
b) 1.€2b3 2. g4 2.9a4 £ e6#
) 1.€2b3 L\b5 2.¥2a4 H\d4#

LECTURES
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Georgij Jevsejev
Pz
Die Schwalbe 2001
GEOS a) 1.4ec5 Glf6+ 2.9 d6 (U f74#
&) b) 1.€2d4 Gle8 2.8 e5 )34
c) 1.¥2c4 (Ye3+ 2.92b4 GId3#
@ d) 1.¥2e5 (95 2.¥2f4 Gld3#
Y
2 ©
h#2 (4+1)

b) ©el«cl, Wcleg3, Flg3¢>g7, Ng7«el
c) eleodlg3,YcloHg7

d) ©ele>g7, 2g7<>93, Glg3<>cl, Uclwel
Gl=gnu

¥ =ruza

(& =tatos

Georgij Jevsejev

5.¢. u.
StrateGems 2005
GE09 g a) 1.d2d6 Ed1+2.¥#e6 Ng5#
) b) 1.¢2e4 Hel+ 2.9f3 Hes#
@ c) 1.¥2d4 Ed1+ 2.¥e4 5\ d6#
L d) 1.€2e4 N2+ 2.def4 Zfo#
N e) 1.d2d4 Ed3+ 2.9e4 N2#
f)1.92e4 He7+ 2.9 f3 Hg34
¢
h#2 (5+1)
b) Ng6<«> 7
c)=b) Hg6<>Nh3
d) =) Hg6<>Hh1
e)=d) Egb<>Nf7
f)=e) Hig6<>Hh3

LECTURES
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COMPETITIONS

m INTERNATIONAL CHESS SOLVING

2 011

RIESITELSKA SUTAZ/ SOLVING COMPETITION
MARIANKA 28. 7. 201

Miesto/Place Riesitel/ Solver Body/Points Minuty/Minutes
1. Georgij Jevsejev (RUS) 20 76
2 Michel Caillaud (FRA) 20 99
3.-5 Paz Einat (ISR) 0 99
3.-5 Ivan Skoba (CZE) 0 99
3.-5. Milan Svrcek (SVK) 0 99
Peter Gvozdjak

It was very hard competition. Nobody gave the
key, both winners found the set-play, Georgij

found also try 1.1E:g8.

Velmi tazka sutaz. Nikto nenasiel uvodnik. Obaja
vitazi objavili zdanlivé hry, Georgij nasiel aj

zvodnik 1.1E:g8.

Marek Kol¢adk, judge of competition, rozhodca

sutaze

Set-play, zdanlivé hry

Key and threat, ivodnik a hrozba

Main variants, hlavné varianty

Side variants, vedlajsie varianty

Maximum points, maximalny pocet bodov

dedicated to
R. Aschwanden & J-M. Loustau
PAT A MAT 2011

& L]
4

AY T o ¥ |

U o
o T&T
DIt DG
Do Do
S

%

F Y
)\
[
2
e
AP=t
113G 3
po-jo W NIk g & [ frc-
#4 (16+35)
(mg:lion, Lion
I€ €=y ezovy lion, Rook Lion

> ko —strelcovy lion, Bishop Lion
(7 % =tatos, Nightrider

20 points, bodov
10 points, bodov
35 points, bodov
14 points, bodov
79 points, bodov



S P— -

s COMPETITIONS

MARIANKA 2011

1... K6 2. Hf4+ (3) MEe5 3.2 :d5+ (2) e:d5 4.5):f5# (1)
1... 86 2. 2:d5+ (3) %j:d5 3.9):f5+ (2) exf5 4. Z f4# (1) (3...%:d7 4.l>a10# (1))
1... %6 2.9\ :f5+ (3) ko:f5 3. E f4+ (2) e5 4.2 :d5# (1) (3...%2:d7 4.J>a10# (1))

1.jf6? [2.\7e8+ d2:d7 4.1>a10#] 1...koh8+!
1.18:98? [2.1E:d8+ K:d8 3./\b74#] 1...%he!

1.0Zi3! (4) [2.\Ze4+ (3) L.:e4, Mixed, Axed, koxes 3.1E:d8+ (2) E:d84.2\b7# (1)]
1... K f6 2. H:d5+ (3) %j:d5 3.2):f5+ (2) e:f5 4. L f4# (1)
(3... K5 4.0Ea3# (1), 3...9#:d7 4.l>a104 (1))
2...e:d5 3.Ma6+ (2) b5 4. £2:c7# (1) 3... % c6 4.2\b74# (1))
1... 26 2.5):f5+ (3) ko5 3. K f4+ (2) e5 4. 5 :d5#
(3...8e54.[Ea34, 3...%:d7 4./>a10#)
2...e:f5 3. a6+ b5 4.2.:c7# (3...%c6 4.2\ b7#)
1...%f6 2. L f4+ (3) Mee5 3.2 :d5+ e:d5 4.2):f5# (3... ¥ f:d5 4.0Ea3#)
2...e53. a6+ b5 4.2.:c7# (3...%c6 4.\ b7#)
1...%:g5 2. D4+ (3) £e53.5:f5+ (2) E:f5 4.0Ea34 (1) 3...e:f5 4. E:d5# (1), 3...o:f5 4.0Ea3# (1)%)
2...mEe5 3.5):f5+ (2) B :f54.02a3# (1) (3...e:f5 4. 2 :d54# (1), 3...kf5 4.1Ea34 (1)%)
2...%:i1 3.1E:d8+ (2) E:d8 4.2\ b7# (1)
or  3.5):f5+ E:f5(2)* 4.02a3# (0,5)* (3...e:f5 4. 2:d5# (0,5)%, 3...0f5 4.1Ea34 (0,5)**)
or 2.5:f5+ (3)* E:f53. K4+ (2)* Le54.1Ea3# (1)* (3...%:i1 4.02a3# (1)**, 3... Ke5 4.18a3# (1)*¥)
(3...e5 4. H:d5# (1))
2...e:f5 3. Hfa+ (2)* Le54.H:d5# (1)* (3...%:i1 4. K :d5# (1)*%)
2...bo:f5 3. Hf4+ (2)* Le54.02a3# (1)* (3...%:i1 4.02a3# (1)**, 3...e5 4. X :d5# (1)%)

*secondary points (only if normal points are not given) sekunddrne, body budt udelené iba v pripade, Ze

nie su udelené normdlne body

**tertiary points (only if secondary points are not given), tercidrne body budu udelené iba v pripade, Ze

nie su udelené sekunddrne body



ooooooooooo

g SOLVING
: COMPETITIONS

MARIANKA 2011

Miesto/Place :  Riesitel/ Solver Final:

Valerij Kopyl (UKR) - Lubomir Siran (SVK) 5:4

1. Valerij Kopyl (UKR)
2. Lubomir $iraf (SVK) 3rd place duel:
5 Vasyl Da¢uk (UKR) - Michel Caillaud (FRA) 3:2
3 Vasyl Dacuk (UKR)
"""""""""""""""""""""""""""""""""""" Semifinal:
4, Michel Caillaud (FRA)
-------------------------------------------------------------------- Valerij Kopyl (UKR) - Michel Caillaud (FRA) 3:2
________ .-7.  AlexanderFica(CZE) . 1 Sirai (SVK) - Vasyl Dacuk (UKR) 3:2
5.-7 Marek Kol¢ak (SVK)
5.-7. Milan Svrcek (SVK)

Chess problems selected by Ivan Jarolin (SVK)

3 /
Qcenovanie riesitelskej sutaze Solving Show (zlava): spolurozhodca Marek Kol¢ak (SVK),
FRA), Vasyl' Dacuk (UKR)_,_yaIerij Kopyl (UKR).vitaz a Lubomir Siran (SVK).




<0

o
o TWOMOVERS

MARIANKA 2011

TEMATICKE SKLADATELISKE SUTAZE /
THEMATIC CHESS COMPOSITION TOURNAMENTS

MARIANKA C 30. 7. 201
DVOJTAZKY / TWOMOVERS

VYSLEDOK SKLADATELSKE) SUTAZE / AWARD OF COMPOSING COMPETITION

Téma: Dvojtazka s najmenej dvoma fazami, v ktorej tah A vystupuje v jednej faze ako variantovy
mat po obrane a, v inej faze po tej istej obrane ako antidualovy mat. Ostatny obsah méze byt

[ubovolny.
Rozhodca: Juraj Brabec

Do sutaze som v stanovenom termine dostal 11 skladieb od Siestich autorov. Téma bola
definovana pomerne jednoducho, preto som bol zvedavy ako ju autori dokdzu rozvinut o dalsie
tematické, ¢i iné prvky. Ako sa dalo ocakavat, téma uz tradi¢ne najviac zaujala ukrajinsku dvojicu
Vasyl Da¢uk a Valerij Kopyl (Vava Dakop), ked do sutaze zaslala 5 skladieb, pricom v troch
skladbach namiesto antidudlov vystupovali antitridly. Ale aj Uroven ostatnych skladieb bola

dobra, za ¢o autorom vyslovujem Uprimné podakovanie. Skladby som posudil takto:

Vasyl Da¢uk & Valerij Kopyl 1...e6a2.%g4# A, 2:93#B, N f3#C,
. cena oddelenie A
Marianka 2011 TT C 30.7.2011 1.d:c4? ~ 2.W:d54#, 1...e6 a 2.5)g4# A (2. 2.:93#? B, 2.2)f3#? C),

AO01

K K 1...Wf31,
A A=

& A8 1.e47 ~ 2.W:d5#, 1...e6 a 2.£.:93# B (2.2)f3#7 C, 2.5 g4#7 A),
‘ @ ﬂ @ 1...d:e3ep.,
i L
W A F 1.2e4! ~ 2.Wd5#, 1...e6 a 2.9f3# C (2.9)g44? A, 2.2.:93#? B).
A &8 a
2
A B,C
#2 (10+13) A(B,C?)
B(CA?)
C(AB?)
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Vasyl Dacuk & Valerij Kopyl 1..d6a2.5\c3#A,2.c4#B,2.2\ba# C,
ll. cena oddelenie A
Marianka 2011 TT C 30.7.2011 1.2h37 hr. 2.2:d7#, 1..d6 a 2.5\c3# A (2.c4#? B, 2.5\b4#? C),
AO2 1..¥e4lubl,

AL AW

A4 A F ¥ § 1.Wg4? hr. 2.2:d7#, 1..d6 a 2.c4# B (2.2)b4#? C, 2.20c3#? A),

E Ed 1.8 54,

_ A . 1.2a7lhr.2. % a:d74 1..d6 2 2.5\ba# C
4 A, B, C (2.2Ac3#? A, 2.c4#7 B).

N AL 2 A(B.C7)
L W as B(C.AT)

#2 (11+12) C(AB?)

A1, A2: Dve skladby s velmi pribuznym mechanizmom a rovnakou novostrategickou témou.
Z troch matov, ktoré vychadzaju v zdanlivej hre po blokovani volného pola, sa v dalSich troch
fazach vzdy dva cyklicky vylucuju jednotnym trojuholnikovym mechanizmom. V skladbe A1
tento trojuholnik pozostava z poli f3, g3, g4, v A2 zasa z poli b3, b4, 3, pricom cyklické
antitridlne vylucenie matov je v prvom pripade uskuto¢nené formou odclonenia, v druhom
pripade formou odviazania. O kone¢nom poradi nakoniec rozhodli mali¢kosti. O nieco
jednotnejsie hrozby v A1 a nie najkrajsie vyvratenie fazy 1.£h3? v A2. Na jeho obranu vsak
musim zaroven dodat, Ze obrannym motivom tohto vyvratenia nie je vlastne lubovolny tah, ale
uvolnenie kralovského pola odblokovanim, na ¢o postacuje iba jemné zdvihnutie veze...

Vasyl Da¢uk & Valerij Kopyl

Il cena oddelenie A 1.2f52 ~2.e3#,1...d:c4 a 2. Hd1# A (2.2c3#7? B, 2.5)2#7 C),

Marianka 2011 TT C 30.7.2011 1...Ke8!
A03 " 9
w E z 1.2f37~2.2h4#,1...d:c4a2. 2c3#B (2.0 2#7C,2.Ed1#?A),

PRy Wi 1...f5,
2 44

Nl D 1.9651~2. B ha#,1...d:c4a2.5) 2# C 2. E d147 A, 2. £ 347 B).
A a
) A(B,C?)
A= B(C,A?)
#2 (9+10) C(AB?)

Opat cyklické antitridlne vylu¢ovanie matov ako v predchadzajucich dvoch skladbach, tentoraz

ale po blokovani krytého kralovského pola c4 a so slabSim vyuzitim bielej veze h7.
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Dieter Mller 1..4Ag3a2.h8W#A (2.2b54?B),1..Ad6 b 2. Zd5#C (2.2 e2#?
1. Cest. uznanie oddelenie A

Marianka 2011TT C 30.7.2011 D),

AO4 1.5 d3lub.? hr.2.Wed#, 1..40g3a2.h8W#A, 2.5\b54B, 1...Ad6
AT X 4 A b2.Hd5#C,2.5e2#D,1..Ke7),
i A L| 1.5e5'hr.2.West 1..8g3a2.5b54B (2.h8#7 A), 1..4d6 b
& %% 2.9e2#D (2. H d5#7C).
-g- a b
Wa A(B?) | C(D?)
#2 (9+7) A B C,D
B(A?) | D(C?)
Dvojnasobné podanie témy s peknym antidudlovym mechanizmom s motivom clonenia a
vybornym dvodnikom.
Paz Einat 1.2f67~2.H2e5#,2. H7e54,
2.-3. Cest. uznanie oddelenie A
Marianka 2011 TT C30.7.2011 1...%:d3 a 2.2f7# A (2.12d7#? B), 1...K:c4 b 2.2d7# B
A05
(2. 2.f7#7A),1...a:b5!,
2 & HDAHW
A A JORY 1.2Ec2!1~2.5e3#,1... K:d3a2. 2d7#B (2. £f7#?A), 1... K:c4b
AL dog 2.2 f7#A (2.5 d747B).
AANE F
ﬂ & a b
HE A A(B?) | B(A?)
& & W B(A?) |A(B?)
#2 (14+12)

Predpisanu tému autor zloZil v recipro¢nej podobe, ¢oho dosledkom je aj recipro¢na zdmena

matov v origindlnom mechanizme. Pravda, “zdpadnd” ¢ast Sachovnice je trochu preplnena.
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Zoltan Labai 1...8d5a2.Z:f4# A, 2. Zf5#B,
2.-3. Cest. uznanie oddelenie A
Marianka 2011 TT C30.7.2011 1.%a2?7 ~2.H:e6#,1... 2d5a 2. 2154 B (2.2 :f447 A),
A06 f.% 1...¢:d6 b 2. Wd5#C, 1... &.:e4!,
WO A
O A KRAOA 1.2c4 ~2.Hie6#,1... £d5a 2. 5:f4# A (2.Ef5#7B), 1...¥:d6
d A b2.1:d4# D, 1... 04 ¢ 2. Wel#.
F AW §
g & L
iy A B
g B(A?) | C
?
#2 (10+9) A(B?) | D

Dvojnasobné spracovanie témy, vyborny uvodnik a pridand zamena matu po obrane b,

v rie$eni dokonca rozvetvend o dalsi variant po tahu krala na volné pole.

Dieter Mller 1..Ac4a2.a4# A (2. Wg54#7B), 1. Wca b 2.5)d7# C (2.2 d54?
pochvala oddelenie A
Marianka 2011 TT C 30.7.2011 D),
il H 1.2 c2hr2.5\ad# A, 1. &c4a2.Wg54B, 1. Wcab2 W d54D.
& 4
N A
F iy
£ iy |
.g ﬂ a b
E W A(B?) | C(D?)
2 8 AlB D
#2 (1147)

Dvojnasobné podanie témy, vylucovanie dudlov s vyuzitim polovazby a doplnok v podobe

hrozbového (Dombrovskisovho) paradoxu.



< OR

GANIZACIA =
°

Vasyl Dacuk & Valerij Kopyl
pochvala oddelenie A
Marianka 2011 TT C 30.7.2011

N RN A ()N A =
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1.2.d47~2.5\d6#A, 2.5 f6#B,1... W:e7!a,

1.2f67~2.5)d6# A (2.5)f647B), 1...W:e7 a 2.\ g54 C (2. 2 ad#?
D), 1...&d5!,

1.2d6!~2./N\f6#B(2.\d6#A), 1...W:e7a2.Had#D (2.2)g5#?
Q).

A, B !
A(B?)
B(A?) | D(C?)

Vylucovanie dualov vo variantoch doplnené antidualom v hrozbach a zamenou matu.

A8 ol
A ju{ 2
WA
O Age
¥ 2
AR A
&
2
#2 (11+7)
Vasyl Da¢uk & Valerij Kopyl
pochvala oddelenie A
Marianka 2011 TT C30.7.2011
A09
A A
el i
OW o gD
CRAY |
A
W
#2 (9+6)

1...fedx2. Wal#X,
1.9e2?~2.e8W#A,1...W:b5a2. 2 d44,1...fed,

1.2c6? ~ 2.Wal# X, 1..W:b5 a 2.e8%W# A (2. Wel1#? B),
1...4d4!,

1.2d3! ~ 2Wal# X, 1..W:b5 a 2.Wel# B (2.e8W#? A),
1...4d42. Wa1#,

a X

AlY !
X
X | B(A?)

>
o]
-~

Antidudlovy vyber matov so skrytym uto¢nym motivom v tahoch bieleho vo fazach s hrozbou X

a s hrozbovym (Dombrovskisovym) paradoxom (i ked za cenu brania volného pola prvym tahom

bieleho).

V Marianke, 31.jula 2011, 04,30 hod.

Juraj Brabec, medzinarodny rozhodca FIDE pre kompozi¢ny Sach
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MARIANKA C 30. 7. 2011
POMOCNE MATY / HEPLMATES

VYSLEDOK SKLADATELSKE) SUTAZE / AWARD OF COMPOSING COMPETITION

Téma: Dvojtahovy pomocny mat s minimalne dvoma fazami. V jednej faze prerusi biela figura A
¢iernu figuru B, v inej faze prerusi ¢ierna figura B bielu figuru A. Obe prerusenia su na tom istom
poli. Je mozné viacnasobné aj cyklické spracovanie témy. Spésob, akym je vytvorend druha faza,
nie je ni¢im obmedzeny, teda pripustné su viaceré riesenia, zdanlivé hry, duplexy, vietky typy
dvojnikov (aj dvojniky zo zero pozicie a premiestnenie viacerych kamenov) atd. Pri narocnej

tvorbe dvojnikov viak bude rozhodca k tejto skuto¢nosti prihliadat pri hodnoteni.
Rozhodca: Ladislav Packa

Dakujem usporiadatelom za ponuku rozhodovat tento turnaj s medzinarodnou Ucastou. Do
sutaze prispelo 9 skladatelov Siestimi skladbami. Prevazna vacsina z nich spracovala vypisanu
tému dvojnasobne — ¢o som ja osobne pokladal za samozrejmost a minimalny predpoklad na
vyznamenanie. Zial, nijaky zo zUé¢astnenych prispevkov neponukol rozsiahlejsie rozsirenie
tematického obsahu. Rozdiely medzi skladbami boli malé a poradie bolo treba stanovit na
zaklade inych ako tematickych kritérii — podla nasytenosti strategického obsahu, alebo podla

kvality konstrukcie.

Z vyssie uvedenych dovodov som neudelil ceny, ale len Cestné uznania a pochvalné zmienky.
Doévodom pre relativne vysoké percento ocenenych skladieb je okolnost, Ze téma uloh je
technicky pomerne naro¢na (zeby jeden z dbvodov nizsej ucasti?) a aj nizSie ohodnotené

skladby by mali Sancu na ocenenie v inych turnajoch.

evve

HELPMATES
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Menachem Witztum
Zvlastna pochvala oddelenie B
Marianka 2011 TT C 30.7.2011

BO1
F ¥4 i
A i i
W ¢
2
)\
Ao O 2.4
h#2 2.1.1.1 (7+10)
Vasyl Da¢uk & Valerij Kopyl
2. pochvala oddelenie B
Marianka 2011 TT C 30.7.2011
BO2

jugic) 3
4 &)
K

A oo &)

Jm 4
i )
W AL

h#2 2.1.1.1 (7+9)

HELPMATES
MARIANKA 2011
1.Ed3 Hg62.9d5 H:do#
1.2.96 Hd3 2.d:c5 Dg5#
Dvojité spracovanie témy - tak, ako aj pri ostatnych

ocenenych skladbach. Tematickymi polami su d3 a g6. Pokial
ide o strategicky obsah, tato uloha bola najbohatsia zo
vsetkych konkurujucich: s bielou batériou na diagonale a8-h1
si spolu zahrala aj vazba na diagondle b1-h7. Okrem toho v
jednom z riedeni zostava Cierny kral na svojom pévodnom
mieste a nevstupuje na pole, ktoré mu pripravuju
preruseniami spolupracujuce figury - to je vyrazné pozitivum
tohto typu uloh. Konstrukcia skladby vsak za obsahom
zaostala. V jednom z rieSeni nehrd jazdec d7, ¢o povazujem za
vazny ustupok voci ekondmii bieleho materidlu. Preto len

zvlastne ocenenie, skoda...

1.8.c3 £d52.¥f3 Hf7#
1.5 d5 Hc32.9:04 Hag#

Tematické polia ¢c3 a d5 pomerne lahkd konstrukcia,
Standardné spracovanie. No Uloha v nicom zvlast nevynika,
predviedla to, ¢o sa od nej ¢akalo a ni¢ navyse nepridala.
Alebo mozno predsa len ¢osi: je jedinou z ocenenych skladieb,

v ktorej matuje jedna figura po dvoch réznych liniach.
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Zoltan Labai &
Alexander Fica & Jan Golha
1. pochvala oddelenie B
Marianka 2011 TT C 30.7.2011

BO3 O
2 F

2

K A 4

4 ALS
A e W

&

h#2 b)¥g2—d5  (7+9)

Dieter Muller
Cestné uznanie oddelenie B
Marianka 2011 TT C 30.7.2011

Bo4 | @ &

V Marianke, 31.7.2011

Ladislav Packa, rozhodca

HELPMATES

MARIANKA 2011

a)1.2f5 2c52.9.f3 & pb7#
b) 1.Ec5 Ef52.¢0d4 Eda#

Dvojnik s premiestiiovanim krala zvykne byt povazovany za
konstrukény uUstupok. Podla méjho ndazoru to vsak treba
posudzovat pre kazdy konkrétny pripad osobitne. Pri tejto
ulohe to nepocitujem ako konstrukény nedostatok, teoreticky
si mozno predstavit poziciu krala na e4 (ale autori asi najlepsie
vedia, pre€o tuto moznost nevyuzili). Pridanou hodnotou k
tematickému obsahu (prerudenia na f5 a c5) je zdmena funkcii
Vg8 a Sab, a lahka, estetickym dojmom poésobiaca konstrukcia

s hrou na dlhych liniach.

1.Ef5 Hc62.9:d3 &.f5#
1.2.c6 2f52.9:c3 Z:c6#

Vitaz turnaja. Uloha zvitazila v suboji detailov vdaka
elegantnej konstrukcii, ktora sa da dokonca esSte odlahcit
dvojnikovou formou (-Pb3, b) Pe2-b3). Autor viak podla
vlastnych slov preferuje formu viacerych rieSeni a ja jeho
postoj reSpektujem. Skladba zvitazila aj pre lepsie vytazenie
bielych figur, pretoze Vc7 a Sh7 si popracuju ako pasivne
(prerusované) kamene, aj ako aktivne (matujuce) kamene.
Branie [ubovolného Ccierneho materidlu v  kratkych
pomocnych matoch sice povazujem za urcity druh nasilia
pachaného na ulohe, no zrejme ani tu nemozno robit
vSeobecné zdvery a je nutné posudzovat celkovy sulad

pouzitych elementov.
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MARIANKA C 30. 7. 2011
SAMOMATY / SELFMATES

VYSLEDOK SKLADATELSKE) SUTAZE / AWARD OF COMPOSING COMPETITION

Téma: Samomat 2. tahom, v ktorom je mat navratom ¢ierneho kamena.
Rozhodca: Marian Krizovensky

Tému navrhol a turnaj mal pévodne rozhodovat Karol Mlynka. Kedze sa z vaznych dévodov na
festivale nemohol zucastnit, za rozhodcu bol vymenovany Maridn KriZovensky, ktory vypracoval

toto rozhodnutie:

Uri Avner

. cena oddelenie C

cor & & a 1. Wh7!tempo
2 F 3
A X

o

A A 1..E:b72.2 b6+ E:b6#,1.. K c62.Wb6+ K:b6#
A

=% Do~ [mE
€ 05 Doe

4x navrat jednej a tej istej figury znamena Stvornasobné
splnenie predpisanej témy. A autor k tomu dokazal pridat

recipro¢nu zamenu hier! Jednoznacne najlepsia a najkrajsia

uloha oddelenia.

S#2 (8+9)

Vasyl Da¢uk & Valerij Kopyl
ll. cena oddelenie C
Marianka 2011 TTC 3072011 1--A:b4(a)2.d5+ A:d5#

02 a I 1.Ah6? hr. 2.:d6+ A:d6#, 1.4:b4 (a) 2.8d5+ A:d5#,
‘ Q 1. W h2!
Wahee A

A 1.5)e5hr.2.%:d6+ A:d6#, 1... b4 (a) 2. d5+ A:d5#
Trojnasobny navrat A d5 v troch fazach zabezpecuje tejto

skladbe jedinu trojfazovi zdmenu v oddeleni. Na poli navratu

o Do [WE[ME  Por
IE [ol-be
[ Npetp” 4

hra zakazdym iny biely kamen.
S#2 (11+13)
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Jozef Havran & Zoltan Labai 1..2:h42.95+ £.:954#,1..£.e82.H g6+ L:g6#
lll. cena oddelenie C
Marianka 2011 TT C 30.7.2011 1.9 hel hr. 2.2 f8+ K -fg#
co3 | W julies)
‘ 1..2h42Wg5+ 2.:95#,1...£:h6 2.5+ L.:g54#
& & ﬁi netematické varianty
A A AW 1.4h42. Y96+ A:g6#, 1. Ah52. W g7+ A:g7#
g E 2x2 tematické varianty a polorecipro¢na zadmena. Skoda, Ze
g—’ pozicia neumoznila dokoncit zdmenu v recipro¢nej forme.
S#2 (9+9)

Valerij Kopyl & Michail Maranduk
1. ¢estné uznanie oddelenie C
Marianka 2011 TT C 30.7.2011

C04 1.Wg32hr.2.%:f3+ 2. 8.:f3#
1..4:06 2. W4+ A:f44,1.. K06 2. We5+ K :e5#,1..h:g3!
2 g A 2 1. W21 hr. 2.W:f3+ 2. 8 :f3#
A AL A 1..8:062.5)¢5+ A:c54, 1... K 06 2.5 d6+ K :d6#
g m @ é g ‘ Podobna schéma ako v inej sutaznej skladbe od tych istych
S#2 (7+12) autorov, ale estetickejsia, i ked' chyba tretia faza.

Lubomir Siran
2. Cestné uznanie oddelenie C
Marianka 2011 TT C 30.7.2011

o5 O H|  1.%eahr2.Wg6s Wgek
Ao
-g 1. K042 fA+ K f44,1.. K52 W4+ K fa4
‘ E % Ndvrat na to isté pole z dvoch réznych poli.
W A A
Wy A
2
S#2 (8+7)
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Vasyl Da¢uk & Valerij Kopyl
& Michail Maranduk
1. pochvala oddelenie C
Marianka 2011 TT C 30.7.2011

C06

3 W

A 4
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4 jut
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S#2 (7+9)

Jozef Havran & Ladislav Packa
2. pochvala oddelenie C
Marianka 2011 TT C 30.7.2011

co7 w é

S#2 (8+7)

Marianka, 31.7.2011

INTERNATIONAL CHESS

MARIANKA 2011

1.%b7!hr. 2. Wb6+ a:b6#

1. Kd:c32.90d3+ E:d3#,1..Ec:c32. HEc4+ K :c4#

1..4:c32.Wh5+ A:b5#

Trojndsobne spracovana téma v dobrej a ekonomickej

konstrukcii.

1.f:.e7!tempo,

1. Wa82.e8W(2)+2.W:e8#,1..2h72fe80 2.2 g8#.

Len 2 varianty a 1 faza, ale ind a originalna schéma.

Marian Krizovensky

SELFMATES
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SLOVENSKA

OHINDIZO

MARIANKA C 30. 7. 2011
EXO / FAIRY

VYSLEDOK SKLADATELSKE) SUTAZE / AWARD OF COMPOSING COMPETITION

Téma: Pomocny samomat fubovolnym poctom tahov s pouzitim akéhokolvek poctu tychto
exofigur: cvrcek, tatos, lion, ruza, pricom vsetky matujuce tahy vykonavaju exofigury. Akékolvek
dvojniky, nulové pozicie, duplex, viac rieSeni alebo zdanliva hra su dovolené, ale exopodmienky a

iné exofigury nie sidovolené.

Definicia: Pomocny samomat n-tym tahom je vyzva, podla ktorej biely zacne (ak nie je povedané

ina¢) a po n-tom tahu s pomocou ¢ierneho dosiahne poziciu, v ktorej ¢Cierny musi bieleho matovat.
Rozhodca: JurajLorinc.

Tento rok bola volba témy pre skladatelsky turnaj v exooddeleni relativne jednoduchd. Vzhladom
na tému svetovej sutaZze som sa rozhodol podnietit trochu pritomnych skladatelov, najma
slovenskych, k zozndmeniu sa s pomocnymi samomatmi. Samozrejme, volil som ind tému, ale

dostatocne podobnu.

O deviatej hodine vecer v sobotu 30.7.2010 som mal v ruke devat tloh od Siestich autorov (predtym
sa trochu utriasli nekorektné skladby a rézne verzie). Bohuzial, skusit vody tohto Zanru sa odvazil

jediny Slovék. Snad'to nie je predzvest buduceho stavu slovenskej zasielky doWCCT...

Do vysledku som nezaradil iba jednu zo zuc¢astnenych uloh. Myslim, ze jej obsah je velmi kvalitny a

bola by skoda zabit ju uverejnenim v nedokonalej podobe.

Jan Golha
8. miesto oddelenie D
DOl | 1.%b1 %hd4 2..2h1 %e6 3.7 3+ W g2#
& Napriek velmi jednoduchej stratégii tu su niektoré zaujimavé
% 01@ @ momenty: vyuzitie Styroch rohov 3achovnice, tahy tatoSmi po
& celej Sachovnici a najma Specificky spésob vynutenia matu.
@ @ Matujuce tahy su predstavenim kamena na lionovej linii
01@ medzi lionom a prekazkou, takze lion tento kamen braniaci
hs#3  2.1.1.1.1.1 (6+3)  Sachunemoze brat.

% % = tatos, [E = lion
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Dieter Miller & Torsten Linss
7. miesto oddelenie D
Marianka 2011 TT C 30.7.2011

D02

A O
3
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3 %

4 4 K &
242

@ ik %

hs#2,5 2.1.1.1.1 (5+12)
% = tatos, M = cvréek

Michel Caillaud
6. miesto oddelenie D
Marianka 2011 TT C 30.7.2011

D03 D o
A
A
¥ A

4
4 A

B

hs#2* (8+4)
¥ =ruza, i = cvréek
Georgij Jevsejev

5. miesto oddelenie D
Marianka 2011 TT C 30.7.2011

pDo4 |N
4

g

F
o
A A
\Z

_ L 4

hs#2,5 2.1.1.1.1 (4+7)
W =ruza, 7 % =tatos

MARIANKA

FAIRY

2 011

1...%b6 2.6 Efg 3./0d4+ B c3#
1...%h8 2.Le6 K7 3./a5+ Was#

Opat podobné vynutenie matu predstavenim tatosa na linii
cvrcka pred prekdzkou. Navyse reciprocna zamena funkcii
cvrckov d1 a el a CiastoCne echova tvorba matove;j siete okolo
bieleho krala.

1...b:c1®¥ 2.d8J+ ®Fc7#
1.b7 b:c1/m 2.d85 + Mc6#

Najkratsia uloha v sutazi. | ked nie som milovnikom hs#2,
pretoze na moj vkus je takyto dej prikratky, treba ocenit
recipro¢ni zdmenu premien na cvrcka a ruzu. Klicom k
zmene zdanlivej hry na rieSenie je nendpadny tah pesiaka b6
— zrusi cvrckovu liniu d8-a5 odchodom prekazky, no zavrie
jednu z dvoch ruzovych linii z d8 na a5.

1...9d52.\Ge4 @ c7 3. T f4+ B :fa4
1...%c42.\9h4 a3 3.2 g6+ ¥.g64#

Dalsia recipro¢na idea — recipro¢na tvorba batérii. V prvom
rieSeni je ruza prednym a tato$ zadnym kamerfiom matujucej
batérie, v druhom rieSeni je to presne naopak. Biely medzitym
tvori siet okolo Cierneho krala. Presvedciva konstrukcia.
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Michel Caillaud
4. miesto oddelenie D
Marianka 2011 TT C 30.7.2011

D05
A A
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m
hs#8 M =cvréek (4+2)
Paz Einat
3. miesto oddelenie D
Marianka 2011 TT C 30.7.2011
DO6 | £ i &

E &

hs#3,5 /M =cvréek (9+47)
b) /me8—c8

FAIRY

MARIANKA 2011

1.d8741 €2f4 2./ d3 €294 3./ h7 Mh4 4. L g7 f55e8.L de6
6.2.h5 dre7 7.Hhg €218 8.c84) Mho#

Perfektnd ekondémia a velmi prijemne pdsobiaca diagramova
pozicia sa pretavi do troch premien (&%, £, &) a zavere¢nej
tempovej pozicie, v ktorej sa vyuzije Specidlna vlastnost
cvrcka: vieobecne &im prazdnejSia je Sachovnica, tym je
menej mobilny. To sa vyuZije aj pre bieleho, aj pre Cierneho.

a) 1...Wf4 2 idal Me3 3./ c3 Wg5 4.ihe1+ Mho#
b)1...Ke52./ia4 Md5 3./ c4 Vg5 4./ a8+ Mh5#

Vynikajuca cvréckova motivacia. V oboch rieseniach si ¢ierny
cvréek vymeni miesto s jednou z dvoch figur D/V. Biely zatial
presunie Cd4 na pole, kde bude pdsobit svojou masou
(vzhladom na myslienku ulohy to Uplne staci). Zavere¢nému
Sachu bielym cvr¢ckom moze cierny branit len odchodom
cvrcka — ale nema velmi kam. Krala preskocit nemébze pre
cvrcka na druhej strane, Pb3 nemdze preskocit, lebo zavadzia
povodny Cd4, na g5
(mimochodom, kryjuci g7 a g8). Recipro¢nd zamena funkcii
Ch1/Ce8 a Vd5/De3 je prijemnym bonusom. (Pévodne
ocenend verzia mala nehrajuceho cvrcka, ale autorovi sa v
sulade s mojimi predpokladmi tento nedostatok podarilo

takze zostava uz len kamen

odstranit po Marianke. Skoda, Ze sa mu to nepodarilo tam...)
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Dieter Muller
2. miesto oddelenie D
Marianka 2011 TT C 30.7.2011
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A i 4A
hs#4 M =cvréek (6+15)

b) ¥d2—e2

Torsten Linss & Dieter Mller

1. miesto oddelenie D
Marianka 2011 TT C 30.7.2011

D08 oo A
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IE
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IE

hs#3,5 W% =tatos,
IZE = lion
b) IEg5—>c3

(3+5)

m

FAIRY

MARIANKA 2011

a) 1.%%e8 Md8 2.WW:e5 doc] 3.W:d4 2.d2 4. Wal+ M:al#
b) 1.%d8 Mc8 2.WW:h4 d2f1 3.W:h3 Le2 4. Wh1+ M:h1#

Pomerne komplikovana stratégia, i ked' trochu slabsia cierna
ekondémia. Na 6smom rade prebehne tah bD po linii vazby, jej
odviazanie odskokom, a na konci sa ukdze nemoznost
prichodu bielych figur na g8. Dalej sa precistia dolezité linie
al-h8 a h1-h8 a zaroven sa cierny kral zakukli do (skoro)
matovej siete. Matu brani len branie ddmy cvrékom "z rohu do
rohu" (podobne ako v ulohe na 8. mieste). Vynikajuce, napriek
dvojniku (skoro by sa dalo povedat, Ze rieSenie sa modze
predizit o tah ¢K z d3 alebo e3, lenze vedlajsie riesenia...) a Jg2.

a)1...%a3 2.WWf2 IEf4 3.1Ed2 IEbS 4. c5+ W c7#
b)1...%a12.We2 IEd3 3.1Eg3 IEd8 4. We6+ T d7#

Pre mna jednoznacny vitaz s perfektnou ekonémiou a na dany
materidl dostato¢ne bohatou jednotnou stratégiou. Prvy tah
Cierneho pripravuje mat (v a) nejdu podobne pdsobiace tahy
1..Ta6?, 1..Te6?, 1..Te3?, v b) nejde 1..Tf8?, druhy tah bieleho
poskytuje prekazku pre tah ¢LI, 2. tah cierneho popri
potiahnuti liona poskytuje prekazku pre tah bLl, 3. tah bieleho
kryje d8/b8, 3. tah cierneho blokuje b8/d8 a zéroven
pripravuje matujucu antibatériu. Sach damou je zaroven
blokovanim pola bielemu kralovi, nasledny mat antibatériou
zaroven kryje chybajuce polia. Vynikajuce ortogonalno-
diagonalne echo.

Juraj Lorinc, medzinarodny rozhodca FIDE pre exo

Marianka 30.7.2011 / Bratislava 31.7.2011
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Vpredu zla ichel Calllaud FRA)

L

Vlavo spredu Zoltan Labai (SVK), Jozef Havran (SVK), Valerij Kopyl (UKR),
vpravo spredu Ladislav Packa (SVK), Paz Einat (ISR) a Dieter Muller (GER).
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Zlava lvan Jarolin
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Zlava Bedrlch Formanek (SVK), Zoltan Labai (SVK), Josef KFivohlavek (CZE), ‘S_@ aTCZE

-

Marian Cervenka (SVK), lvan Jarolifn (SVK) a Zdenék Sutera (CZE). — >
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Paz Einat (ISR), Dieter.Ms
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Ocenovanie vitazov skladatelskej sutaze, oddelenie dvojtaziek: Juraj Brabec (SVK) rozhodca
a suverénni vitazi dvojica z Ukrajiny Vasyl' Dacuk a Valerij Kopy!. —

cefovanie vitazov skladatelskej sutaze, oddelenie pomocnych matov: J
Kladatelske sutaZe, Ladislav Packa (SVK) rozhodca,, Dieter Muller (GER) wit
oltan Labai (SVK), Jan,Golha (SVK), Valerij Kopyl (UKR) aVasyl Dacuk (UK
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Ocenovanie vitazov skladatelskej sutaze, oddelenie samomatov: Juraj Brabec (SVK)
skladatelské sutaze, Uri Avner (ISR) vitaz, Vasyl Dacuk (UKR), Valerij Kopyl (UKR),
Marian Krizovensky (SVK) rozhodca, Jozef Havran (SVK) a Zoltan Labai (SVK).

Ocenovanle vitazov skladatelskej sutaze, oddelenie exo: Juraj (SVK) atels :
Paz Einat (ISR), Dieter Miiller (GER) vitaz spolocne s nepritomnym Torstenom Linssom (GER)
a Juraj Lorinc (SVK) rozhodca.
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i y Syl - -
Ocenovanie vitazov riesSitelskej sutaze: Marek Kol¢ak (SVK) rozhodca, Paz Einat (ISR),
Ivan Skoba (CZE), Milan Svrcek (SVK), Michel Caillaud (FRA) a Georgij Jevsejev (RUS) vitaz.
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Navsteva vinarskeho komplexu Elesko a galérie pri Modre.
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Andy Warhol: Flowers (1970), inStalacia diela pri vstupe do galérie.
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Zrenie vina v drever
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Uz sme tu vsetci, mbzZe sa zacat kostovka vina.
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K), Michail Marapd@ (R), Milan Svrcek

anek (SVK), Michel Caillaud (FRA) a Paz Einat (ISR).
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Andy Warhol: Marilyn Monroe (1960).
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