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3 PREFACE
MARIANKA 2009

The idea of organizing an international chess composition
festival with both West and East participants was very old. The
following facts made it possible this year: central European
location, moderate prices, Euro as Slovak currency, low-cost

flights within the E.U. and the summer (“holiday”) time.

The festival was held at Marianka near Bratislava in an ancient

monastery from 14th century. Which was really good, as the

outdoor heats were not recognized inside the building.

The original plan was to hold a three-day event, but the majority of foreign attendants used the
opportunity to arrive even one day earlier. Thirty-nine participants from eight countries were

present at the festival, with five (out of seven) World Champions in composition among them.

The foreigners arrived in really different ways: Reto Aschwanden cycled nearly 700 km five days
from Switzerland via Italy and Austria (at the final stage he used the train, too), Torsten Linss
cycled from Prague (two and half days) and arrived just before the car driving from the same city
(with Michal Dragoun, Frantisek Sabol, Ivan Skoba, Jan Ducak), the other one rented a eight-
meter-long caravan car (Wieland Bruch with his wife Uta from Germany), another expedition
made some 1.700 km by car (Ukrainians Vasil Dyachuk and Valery Kopyl from Poltava, Mikhail
Marandyk joining them on the way), and the others, living in more distant places used aircrafts
from Paris (French GM duo Michel Caillaud and Jean-Marc Loustau), Moscow (Russian solving GM
duo Georgy Evseev and Andrey Selivanov) and from Singapore (James Quah, coming here not

for the first time). Slovakia was represented by 23 composers (see list of participants).

The programme was rich indeed. In this bulletin you can enjoy many interesting lectures (given
in five languages), results of small solving contest, of four composing tourneys and some
pictures. Besides that, we had a lot of cakes and wine each evening, walking trip to the castle
ruin on Saturday, every-midnight movie, results of other events (e.g. five winners of the Riphey
trophy were honoured there), book-selling desk, everyday common photo, of course joint
composing, long debates and also some singing in the night, but first of all unofficial and very

kind-hearted atmosphere.
Complete photo-gallery can be found at http://www.goja.sk

Peter Gvozdjak



ZOZNAM UCASTIKOV / LIST OF PARTICIPANTS

Reto ASCHWANDEN (SUI)
Juraj BRABEC (SVK)
Wieland BRUCH (GER)
Uta BRUCH (GER)

Michel CAILLAUD (FRA)
Marian CERVENKA (SVK)
Michal DRAGOUN (CZE)
Jan DUCAK (CZE)

Vasil DYACHUK (UKR)
Georgy EVSEEV (RUS)
Bedrich FORMANEK (SVK)
Ivan GARAJ (SVK)

Jan GOLHA (SVK)

Peter GVOZDJAK (SVK)
Jozef HAVRAN (SVK)
Michal HLINKA (SVK)
lvan JAROLIN (SVK)
Marek KOLCAK (SVK)
Valery KOPYL (UKR)
Marian KRIZOVENSKY (SVK)
Zoltan LABAI (SVK)
Ludovit LACNY (SVK)
Ludo LEHEN (SVK)
Torsten LINSS (GER)
Juraj LORINC (SVK)

Jean-Marc LOUSTAU (FRA)

Number of participants 39 from 8 countries:

Czech Republic (4)
France (2)
Germany (3)
Russia (2)
Singapore (1)
Slovakia (23)
Switzerland (1)

Ukraine (3)

Mikhail MARANDYUK (UKR)
Oto MIHALCO (SVK)

Karol MLYNKA (SVK)
Bohumil MORAVCIK (SVK)
Ladislav PACKA (SVK)
James QUAH (SGP)

Oliver RALIK (SVK)
Frantisek SABOL (CZE)
Andrey SELIVANOV (RUS)
I[van SKOBA (CZE)

Stefan SOVIK (SVK)
Lubomir SIRAN (SVK)

Jan VALUSKA (SVK)
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PREDNASKY / LECTURES

Pocas dvoch dni odznelo v Marianke viacero prednasok v piatich reciach: v angli¢tine, nemcine,
rustine, CeStine a samozrejme slovencine. V tejto Casti bulletinu je sustredeny hlavny obsah tych

z nich, ktoré nam ich autori dali k dispozicii. Bud' iba v podobe diagramov a riedeni, ale zvacsa aj

ako suvisly text.

Meno / Name Predndska / Lecture Strana / Page
Michal Dragoun Jak se do lesa vol3, tak se z lesa ozyva 8
mesquah T T ——— 2
P fadipeswmn L 5
B I 0
Ladislav Packa Dualy v pomocnom mate 25
B I %
beterGuozigk  Sedem-toewza u
RetoAschwanden  Fayorsei 6

Exclusive premiere: First prizes
in M. Caillaud-50 Jubilee Tourney

Bedrich Formanek
Oto Mihal¢o ~Moja skladba” 58
Michal Hlinka

Wieland Bruch Nur drei Halbziige im Zweizliger — auf Dauer zu wenig? 60
Frantisek Sabol Kral v mars circe 65




SUMMARY OF LECTURES

In spite of being mostly fairy chess composer, | have found almost all lectures interesting. This
was twice as important for me than for other participants as | was the one working with lectures
before the meeting (in preparation of the event) as well as after the meeting (for bulletin).
Quality of the material submitted by lecturers has kept my will to work with it even with time
constraints | am currently subject to.

But that was far from everything. Posting the bulletin on the Internet has stimulated the need to
write also resume of lectures in English as many composers have requested it. Or they have
requested English version... but this is would be quite a lot of work as you as you can imagine. |
hope this short summary would help to grasp the ideas if individual lectures, whether present in
the bulletin or not. Shown diagrams should be helpful too anyway.

Michal Dragoun has selected a few helpmates with analogy between play of White and Black.
While 7th WCCT has motivated work in the field of longer helpmates, his lecture tried to give
examples of h#2s. The themes with analogous use by both W&B include tempo move, battery
play, Bristol, sacrifices allowing a move of the opposite king, finished by Zajic shown by both
sides.

The lecture of James Quah is in English, so it suffices to say he explored some possibilities of
showing Cyclone themes with en passant captures and castlings, with inherent use of fairy
elements.

Juraj Lorinc has repeated the same appraoch to the lecture as year ago. It resulted in a simple
selection of running fairy tourneys around the world, in a try to stimulate interest of composer
otherwise not so much involved in the fairy field. The reactions centered around the examples
selected not by organizers of tourneys, but rather by lecturer.

Michail Maranduk has dedicated his lecture to threemovers. The main theme of shown
problems was move function change, but there was more. Even simple look at solutions of
provided examples hints there were always involved at least two systems of at least two
variations with similar strategy. Needless to say, all were awarded quite high in respective
tourneys.

Duals are often considered to be harmful, and rightly so. Nevertheless, there is always a
possibility to turn them into thematical element and that's what Ladislav Packa tried in his
lecture. By simple examples of original helpmates with duals in the White's first, the Black's
second and the White's second he has shown some of the possible paths to be investigated.

Andrej Selivanov started his lecture by showing a few direct mates and then proceeded to give
examples of selfmates, all with the common theme: subsequent play of at least two different
batteries on different lines in multiple variations. As expected in his recent works, there is much
to discover besides any given single theme.



Peter Gvozdjak has presented only two problems, but with important links. Both are Cyclone
problems (no surprise), one of coauthors of both is the same, both have six thematic elements
and both are a kind of homegeneous as far as used fairy piece families are concerned. The
question was set by Peter: who would show the Cyclone theme with seven elements in the
similarly clean position?

Reto Aschwanden has shown it right afterwards. (It was actually slightly difficult to arrange
lectures so that Reto's lecture followed Peter's, but it was surprise to Peter and quite funny
moment.) Well, not immediately as he has first shown a few photos from his trip to Marianka by
bike through Alps.

Michel Caillaud has revealed a secret: two first prizes from his jubilee tourney. As the award is
not yet published the problems could not be included in the bulletin.

Ludovit Lacny has been investigating one letter scheme in twomovers as well. But it was not
Cyclone theme, rather change in three phases with one defence repating (random move) and
the other changing throughout the phases (corrections) and with cycled mates between phases.
There are multiple motives that might be used in keys and many of their possible combinations
are explored in the large given set of examples.

Georgij Jevsejev has used some of the awarded problems from the 8th WCCT to illustrate
principles and difficult points in judging fairy problems. (His lecture is also given in English.)

One of the lectures slots was dedicated to meeting participants without full-length lecture yet
wishing to demostrate one of his problems. The opportunity was used by three composers.
Theme of recent jubilee tourney of Oto Mihal¢o was "incarceration of moving pieces" and his
own problem was showing three such instances. Michal Hlinka gave interesting introduction to
multiple-pin stalemate studies and have shown not yet published original study with triple-pin
stalemate. Finally, Bedrich Formanek have entertained the auditorium by one of his fairies on
the verge of joke problems (by questioning the rules and exploring different interpretation of
seemingly unambigous text).

Wieland Bruch was again in the more familiar waters, showing direct twomovers wit one
common feature: thematical contents of twomovers need not end by mate. There is still
possibility to consider possible answers of the Black to failed mating attempts by White.

FrantiSek Sabol is one of the world's experts for Mars Circe. He introduced a kind of
classification of Mars Circe problems based on squares where is/are placed king/s in mating
position. One important pair of squares is e1/e8, the other is quartet a3/a6/h3/h6 and there are
other problems (rest).



Michal Dragoun:
JAK SE DO LESA VOLA,
%! TAKSE Z LESA OZYVA

ANALOGIE MEZI HROU BiLEHO A CERNEHO

VE DVOJTAHOVEM POMOCNEM MATU

Pro zpracovani opakovani stejného motivu nebo tématu v delSich pomocnych matech vyvolala
pozornost skladatelt 7. WCCT, kde vsak bylo predepsané téma oddéleni pomocnych matt
omezeno na vzajemny vztah dvojice kamenu. | bez toho se v3ak realizace stejného manévru,
jednou ve hie bilého, podruhé ve hie ¢erného v delSich pomocnych matech v poslednim
pfiblizné desetileti objevuje Castéji: v oblasti tfitahovych pomocnikl se ji pomérné intenzivné
vénoval Christopher Jones, v delSich skladbach lze mimo jiné jmenovat problémy Unto
Heinonena nebo Marka Ylijokiho. U delSich pomocnych mat( je pocet skladatel(, ktefi do dané
oblasti zabrousili, vétsi, na druhé strané zadny se ji nevénoval pfilis dlisledné (alespon pokud

vim).

Nicméné i v oblasti dvojtahovych pomocnych mat(l — pfes omezeni, dané jejich délkou, nebo
spise kratkosti — se takova zpracovani objevila a urcité ani v budoucnu nevymizi, zejména pfi
obvyklych stiznostech na vycerpani této oblasti. Dalsi pfiklady jsou z velké asti vybrany ze dvou
soutézi, které mély tento namét pfimo ve svém vypsani: bylo jimi pomocnikové oddéleni G 2.
turnaje FIDE ve skladbé v letech 1967-1970 a bleskovy turnaj vypsany na kongresu skladebniho
$achu v Pule 2000. Prvni soutéz je vsak, pokud jde o kvalitu prispévkil, poplatnd dobé svého
vzniku a ve vysledku se dost ¢asto objevuji problémy, které by dnes neobstaly, zejména pokud
jde o vyuziti bilého materialu, nékteré skladby pak byly vylouceny i kvuli nekorektnosti. To se
bohuzel tykd i druhého turnaje, kde bylo ve své dobé anachronicky zakazdno pouziti pocitact
pro provéreni korektnosti, a tak rozhod¢i musel konstatovat, ze fada ambiciéznich myslenek se
kvlli vedlejsim reSenim do vysledku nedostala. Opravy jsou bud’ porliznu roztrouseny po fadé
periodik, nebo jim tvlrci uz nevénovali dalsi pozornost, vzdyt slo o smér, ktery ve skladbé

pomocnych matl nebyl a neni preferovany.



Vybér zacindme namétem, ktery byl pouzit ve vice skladbach: v jednom feSeni vidime tempo
bilého, v druhém tempo cerného. Skladba MDO001 je vsak vyjimecna jednak ekonomii, jednak

zapojenim pokus(, kde vzdy recipro¢né tempo ¢ernému resp. bilému schazi.

Chris Feather

l. cena
Orbit 2004/
MDOO1 1Vg6 7? 2.Vf6 Jd3#
N 1Vg3 f:g3 2.22 Jd7#
a 1Vg5 h:g5 2.h4 Jd3#

5 do & g 1.Vg4 Kd3 2.Vf4 Jd7#

= A
i
)¢

h#2 2.1.1.1 (6+5)

Analogicka konstelace dvou baterii stfelec-véz vede v MD002 k Sachu, dvojkroku pésce a brani
mimochodem - zpracovani manévru, vyzadujiciho tfi paltahy, je v pomocniku druhym tahem
relativné fidké, pro brani mimochodem je to pak podle mych znalosti jedina skladba, ktera se

obejde bez dvojniku.

Alexander Hildebrand &

Bertil Gedda
15. miesto
Il. medzistadtna sUtaz druzstiev
C30.11.1967
MD002 <) 1.V:c5+ e4 2.d:e3 e.p.+ Vesi#
F 3 % 1.Sb4 V:c6+ 2.d5 c:d6 e.p.#

h#2 2.1.11 (5+8)



Problém MDO0O03 realizuje se slusnou ekonomii materidlu bily a Cerny bristolsky manévr -

neuzitecnost bilé véze v prvnim feSeni je zde dana namétem.

Raffi Ruppin
5. miesto
IIl. medziStatna sutaz druzstiev
C30.11.1967
MDO003 ¢ @ 1.Va8 Dh3 2.Db8 D:e6#
f Qoo A 1.592Val 2.Jf7 Db1#
h#2 2.1.11 (6+12)
Skladba MDO004 zvitézila ve zmifnovaném skladatelském turnaji v Pule. Kromé analogie v obétech
stfelcd, které umoznuji tahy obou kralG, maji obé feseni i ,klasickou” analogii, spocivajici
v blokovani kralovského pole c¢ernym a dvou matech tahy bilého pésce.
Wladyslaw Rosolak &
Waldemar Tura
1. miesto
Pula 2000
MD004 ) 1.Ve6 Se5+ 2.K:e5 f4#

1.5d3+ K:d3 2.h:g4 f.ed#

F 3

4
3 4
L A%

A

jui

Do > [mE

4
28

h#2 2.1.1.1 (5+11)




Konec¢né skladba MDO005 opét rozsifuje analogicky manévr na tfi plltahy a ukazuje (poprvé

v bezdvojnikové formé ?) téma Zajic za bilého i ¢erného.

Wilfried Neef
Problem-Forum 2009

MDOO05

&)
a

1.Jf5+ S:f5 2.K:5 D:f1#
1.J:h8 c4 2.5:c4 K:ca#

&)
A & A
F 9
& 44
i
A
W k]

h#2 2.1.1.1

>0 Cobe

(10+9)

No, a vyhled do budoucna? Samoziejmé je to pomocny mat budoucnosti se dvéma pary feseni,
z nichZ oba budou zpracovavat stejnou myslenku, jeden za bilého, druhy za ¢erného © (mozna
uz takovy existuje, zejména nap¥. u bristolského manévru bych si to dokazal dobre predstavit, i

kdyZ nejspis bez stoprocentni ekonomie bilého materialu).
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James Quah:
SEQUENCE NON-REVERSAL
WITH EN PASSANT OR CASTLING

Sequences of moves in different phases of chess problems are usually reversible by nature, so
examples of illegal reversal are of interest. To be truthful, they would be interesting if they had
some subtle motivation rather than functioned for some boring obvious reason. Many problems
have been composed to achieve letter themes with the anti-reversal tolerated as a technical
necessity rather than being the main feature of the problem. We shall be concerned instead with
a sequence of two moves that looks like it can be reversed, but with a close examination of the

rules it turns out that it cannot.

A special rule is needed for our sequences not to reverse, and there are some fairy rules that

provide it, but we will not consider these. Orthodox chess has two special rules - en passant and

castling - and we shall see in the following six problems that these are far preferable to devices

like captures, line-closures, or twinning. (The by-play is given in the solution but not the
commentary.)

The rule that the king may not castle through check is used in

Branislav Djuragevi¢ problems JQO01 to JQO03 to enable the key/threat non-

Mat 1988 reversal 1. 0-OA (2. B) but 1. B (2. 0-0?A illegal castling through

» _ _
A £ A

A L. Y Problem JQO0O01 is the first ever Djurasevic castling problem,
a4 A& A < j gp

HeoH &
7/27/ A 7/ A 7/ white would like to threaten 2. 0-0A (not 2. Rf1? because of
mj ﬁ/ ﬁ/ 7/ 2..Sxc2+) but he cannot as the rules forbid castling through
%7/%7/ ) /7// 7 check. Instead, the threat is 2.5d7+C Sxd7 3. Qd5. Black
%) / g defends with 1..bSc4 and white can now safely play 2. 0-0A

#3 (15+9) and 3.Rf5. But 1..aSc4! refutes the try. The key is 1. 0-0'A

JQOOT

) check) as part of the Djurasevic theme.

and as it is orthodox it needs three moves. In the try 1. Bxe67B,

> Do




JQ002

JQO03

Janez Nastran
StrateGems 1999

|
K 4

2 44
43

4
!
H A
Ahd ANA
o of & jut

#2 ¥ =ruza (11+11)
<fef = vao
3 = leo
James Quah
original
venované Janezovi Nastranovi

i

2 4
4 nq

Do G o &
> & 4

D
o

3
4
]
5t

m B

#2 F=leo (9+12)
> ¥ = kvintesencia *)
afef = vao
Im = pao

threatening 2. Bxe6B 3. Rf5. The defencel...bSxc4 prevents this
by capturing the bishop but allows 2. Sd7+C Kd5 3. Rd1.

With suitable fairy units, JQ002 shows the theme in two
moves. The white rose moves to g6 to set up a battery which
the white king fires when he castles (to keep d1 guarded). If
white plays 1. 0-07A he threatens 2. ROg6B. Black blocks this
move with 1..Le5 but as this opens the line a6-d3, white plays
2. Rxb2C. The refutation is 1...Lxe2! The key and threat do not
reverse as after 1. ROg6!B the black leo guards f1 so 0-0A is
illegal, but as d3 is guarded, 2. Rxb2C is threatened. With
1..Le5, black closes the line from h8-b2 but unguards f1 to
allow 2. 0-0A.

Inspired by problem B and having come across the
qguintessence (a zig-zag nightrider), | felt it would be worth
having another example of such a rare idea, and C was the
result. 1. 0-0?A threatens 2. QNf3B (via d2). The defence 1...Pd2
blocks this move but unguards b3 so 2. Bxb3C follows. But
1..dPg3! refutes. 1. QNf3!B does not threaten 2. 0-0A because
of Vc5, but by closing h3-b3, it threatens 2. Bxb3C. Black's
defence 1..Pd2 opens h3-b3 but closes b5-f1, so 2. 0-0A

follows.

We now move on to the en passant rule: an en passant capture must take place on the move

immediately after the double step. Problems JQ004, JQ005 and JQ007 show some of the

possibilities of a potential en passant defence preventing sequence reversal.

Orthodox chess requires three moves to show the Djurasevic theme with virtual en passant.

In JQO04 the white rook wants to move to h2 and the f-pawn to f4. After 1. f4?A white threatens

2. Rh3B because black cannot play 2..exf4 e.p., followed by 3. Rh2. Black blocks the rook by

playing 1..e3 and white responds with 2. axb5C (3. Sc3) Sxb2 3. Rxe3. Of course 1..exf4 e.p. is

*) kvintesencia - liniovy kamen s jednotkovym tahom jazdca, ktory po kazdom kroku meni smer
0 90 stupriov striedavo. Napr. kvintesencia a1l moéze tahat po linii a1-c2-b4-d5-c7-e8



Janez Nastran
V. cena
The Problemist 2003

JQO04

3
A A

»

4
4

3
@ A

£ I

3
o HE

#3 (7+8)

James Quah
The Problemist 2008

L XA R T
« O
3] of A
3] 4

JQO05

|
GIA

<

#2 Gl€=ruzovy lion (10+6)
e = strelcovy lion
I = vezovy lion

James Quah
original

Gl i

3
L A 2 A
4
4 A
>
GIA

JQ0O07

.

#2 &) =ruzovylion (8+8)
W = tatosovy lion

possible, but it does not defeat the try since white responds
with 2. bRxf3 (3. R3f2) Sxb2 3. Re3. It is 1...Sc3! which refutes.
The key is 1. Rh3!B threatening 2. axb5C (3. Sc3) as d3 is
guarded from h3. With 1...e3, black threatens 2...exf2+. White
plays 2. f4A, which is safe from capture, and 3. Rh2. Black
could defend further with 2..Sxb2 in which case 3. Rxe3 is

needed, thus ruling out 2. f3?

In JQOO5, the Djurasevic pattern is extended with a second
defence and a transferred mate D. The thematic anti-battery
has the rose-lion on h4 and the pawn on d4. After 1. d4?B
white blocks 2.RNh4?A but closes a7-g7 and threatens 2.
Kg7C. Any move by f5 will open both c2-h4 and a7-g7, and
close a5-g5. White then chooses the mate that the arrival
square of this pawn allows: 1..f4a 2. BLg5D (2. RNh4+7? f3!),
1..fxe4b 2. RNh4A exd4 e.p.? But 1...RLg5! refutes. With the key
1. RNh4!IB, white threatens 2. d4A. Black's defences close a7-g7
and a5-g5, and defeat the threat for different reasons. White
then exploits one of the weaknesses. 1...f4a 2. Kg7C, 1..fxe4b
2.BLg5D (2. d4? exd4 e.p.).

Finally, JQ007 shows the Kiss theme whose en passant non-
reversal effect is a variant of that of E. The third thematic mate
C requires both the line from b8-g6 to be open (which will
happen after 1..e4a or 1..b3b) and a3-g6 to be closed. In the
try 1. c4?A waiting, we have 1..e4a 2. RNh2B which mates over
c4 (e.p. capture not allowed), and 1..b3b 2. Rxg6C. Not
surprisingly, the refutation is 1..bxc4 e.p.! After 1. RNh2!B
waiting, we have 1..e4a 2. Rxg6C (not 2. c4?+ bxc4 e.p.) and
1..b3b 2. c4A (no e.p. capture).

These problems illustrate how the castling and en passant
rules can be used to produce move sequences that look like
they can physically be reversed, but, due to some special rule,
this does not happen. | hope to have shown that cyclic
themes like Djurasevic and Kiss become exciting when these

mechanisms are exploited in them.
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Juraj Lorinc:
AKTUALNE EXOTURNAJE

Rovnako ako minuly rok som si pripravil zoznam zaujimavych vypisanych tematickych turnajov v
oblasti exo$achu. Tymto vyberom chcem mozno trochu motivovat slovenskych autorov k Ucasti
na turnajoch, ktoré by si ina¢ nevsimli, ale najma demonstrovat tie exoprvky, ktoré prave maju vo

svete zelenu. Pokial by niekto mal zaujem o dalSie detaily nejakého turnaja, nech sa paci.

Liga Problemista 2009 3rd Round C 20.8.2009

ser-h#n s aktivnou dynamickou vazbou ciernych kamenoy, t.j. aspon jeden musi potiahnut do
vazby, rozne prvé tahy (rozhodovat budu pouzivatelia Mat Plus site). Adresa: online forma na

http://www.matplus.net.

JLOO1 - Elegantne konstruovand miniaturka s matmi v protilahlych rohoch.

Dieter Miller &
Michael Schlosser
4. Cestné uznanie
37.TT feenschach 1978

VT 1.92 2.91S 3.5a7 4.Jc5 7.Ka8 8.Jb7 Vc8#
/ /% /% /%g 1.Jc34.Kg2 5.Je2 6.Jg1 7.Kh1 8.9g2 Vh3#

7

ser-h#8 2.1.1.. (3+3)




JLO02

JLOO3

Kjell Widlert 60 JT C 1.9.2009

Pre exo-#n (n lubovolné) s neutrdlnymi kamenmi, mézu byt lubovolné iné exoprvky (Kjell
Widlert). Adresa: Indrek Aunver, Ymergatan 6A, SE-75325 Uppsala, Sweden,

indrek.aunver@springaren.se.

JLO02 - Predizena obrana neutralnej damy graduje od lubovolného tahu az do 4. stupfa.

Ivo Tomini¢
l. cena
Mat 1981
g E 1.Jh3! hr. 2.J:2#
‘ E 1..nD~ 2.Jc3#
o A 1..nDg3! 2.Jg5#
)_ G B| 1.nDf6!2.nDicst
@ KA & ‘ 1..nD:c5!! 2.Vd4#
F 3
(1..Vf8 2.Ve7#
& 2% & 1..J:g2,Jd3 2.5()d3#
o 8+513) 1..Jf3+ 2.9:f3#)

61st TT Danish Chess Problem Society C 31.10.2009

Pre ulohy v mriezkovom 3achu s kolobehom, ktory obide nejaku plochu, t.j. nie na tej istej linii
(Dinu-loan Nicula). Adr: Leif Schmidt, Raadmand Billesvej 25, DK-2620 Roedovre, Denmark,

leif.c.schmidt@hotmail.com.

JLOO03 - Kolobeh bieleho krala a standardnd zaverecna mriezkova pozicia s kradfmi vedla seba.

Kjell Widlert
Pochvalna zmienka
R. Queck 80 JT 1990

1.Kb3 Kf4 2.Kc2 Ke5 3.Kd3 Kd6 4.Ke4 Ke6 5.Kf5 Kf7 6.Kg5 K:g6
7.Kh4 Kf5 8.Kh5 Kg5 9.96 g4#

15 pelpe

A

h#9 Mriezkova (2+3)
sachovnica



JLOO4

JLOO5

26.TTCCM C11.11.2009
Rbzne circe ulohy bez brani. Adresa: juraj.lorinc@bigfoot.com.
JLO04 - Prvé tahy Cierneho odvazuju pesiakov blokovanim h1, premeny na liona umoziuju vstup

¢K pod Th3.

Juraj Lorinc
1.-2. estné uznanie
StrateGems 10 JT C 1.11.2007

a) 1.LIfh1 f8LI 2.Kf4 LIb4#

I A A D b)1Ldhi dsLI2Kd5 Lias#

2 I %

h#2 b) ¥g1-b8 (6+10)
Anticirce typ Cheylan
7 % = tatos
A = lion

28.TT Problem-Echo C31.12.2009

ser-h#n* s jednym alebo dvomi typmi exofigur: cvrcek, tatos, equihopper, kobylka. Aspon jedna
premena na exokamen. Viac rieSeni ok, dvojnik ok, ak ma kazda pozicia zdanlivd hru. (Michael
Barth). Adresa: Dieter Miiller, Grenzstrasse 45A, D-09376, Oelsnitz/Erzgeb., Deutschland,

muellerhaupt@aol.com.
JLOO5 - Opat maty v protilahlych rohoch Sachovnice.

Unto Heinonen
StrateGems 2004

@ 1..Cho#

I Y 1.h55.h1C 6.Cb7 13.Ka1 14.Cb2 Ca2#

A o A

I
&

ser-h#14* /f =cvréek (6+3)



Helmut Zajic 75 MT C31.1.2010

Pre exo h#3 s exofigurami, ale bez exopodmienok na normalnej Sachovnici (Franz Pachl).
Exokamene len také, ktoré skusa Popeye alebo Alybadix. Adresa: Klaus Wenda, Rasumofskygasse
28, A-1030 Wien. E-mail: klaus.wenda@chello.at.

JLO06 — Diagonalno-ortogonalne echové maty ponad ciernu figuru relativne volnu v pozicii
diagramu, ale Uplne zamurovanu v matovej sieti.
Juraj Lorinc

|.cena
Variant Chess 1997-98

JLO06 A a) 1.Df5 Cb3 2.Cg6 Ce1 3.5g4 Cho6#
I b) 1.C4e4 Ce7 2.Che2 Cf7 3.Vg4 Cf1#

a 3 m A

h#3 b) Mg4 (5+12)
i m = cvréek

Mark A. Ridley 50 JTC 17.1.2011

Pre lubovolny problém s akymkolvek exokrdlom alebo exopodmienkou s exopravidlami pre
krdlov (M. A. Ridley). Adresa: Eric Huber, CP 13-72, 024240 Bucharest, Romania. E-mail:

hubereric@yahoo fr.
Juraj Lorinc
StrateGems 2006
JLOO7 JLO07 - 5 kralovskych kamenov to dotancuje az do trojitého
ﬁ echadvojpatu (5=3+2)

m

ﬁ 1.kCh7 kJc2 2.kCf5 kJb4 3.kCb3 kJd5 4.kCe6+ kJfo==
1.kCh5 kJc2 2.kCd3+ kJe3 3.kCbe2 kJg4 4.kCf3+ kle3==
1.kCd3 kJb3 2.kCe2 kJd4+ 3.kC2c4 kle6 4.kCd5+ kJd4==

A

h== 3.1.1.. (1+4)
Rex Multiplex
= kralovsky kamen
m = cvreek




JLO10 - Pocas prednasky padla otazka, ¢i existuje aj neutralny kral. Mal som naporudzi ulohu,
v ktorej obe strany tahaju tym istym kralom zo Sachu do Sachu, takze sa postupne prevteli do

mnohych rézne tahajucich kamenov.

Michel Caillaud & Denis Blondel
[I.-1ll. cena ex aequo
J. Zeller 75 JT 1986

JLOT0 _2_ 1.nKe6+! nKe5+ 2.nKg7+ nKg6+ 3.nK:f5+ nKf4+
g: @ 4.nKe6+ nKe5+ 5.nKg7+ nKg6+ 6.nKed+ nKe3+
& 7.nKc4+ nKe3+ 8.nKa4+ nKa3+ 9.nKa8#

H A A&AA7A
A
A A
A44 A8
Wy

#9 (9+7+1)
neutralny mutujuci kral




LECTURES

MARIANKA 20009

Michail Maranduk:

MEPEMEHA OYHKLU NI XOOA

B TPEXXOOOBKE NP PEAJTIM3ALINIA
NBYXXOJOBbIX TEM

B 50-x ropgax npowsoro cronetua MOABWINCL MPefioKeHNA COeAUHUTb B BapuaHTax
TpexxofoBKM ¢a3sbl ABYyXXOAOBOro MexaHn3mMa. ITOT NPUHLMIN NOCTPOEHMA TPEXXOA0BbIX 3aday
nonyyun HasBaHue Tembl BuccepmaHa. BcTpeuvaloTca u  gpyrve Ha3BaHuWA, Hanpumep
MexJyBapunaHTHasa nepemeHa. Tema BuccepmaHa 31O peanumsaumsa B WAENHbIX BapuaHTax
TPEXXO4OBKMN cofepXaHnA He MeHee ABYX da3 ABYXXOAOBKU Ha Nobble pasHOBMAHOCTY TeMbI
nepemeHbl Urpbl. TakaA TpaHchopmauma codepaHUA OBYXXOAQOBKM B TpexxopoByk ¢opmy
no3BosniAeT 060raTUTb TeMATUYECKYID Wrpy WHTEPECHbIMU LOMOMHUTENbHBIMUA  MOTUBAMMU.
DyHKUMA OOHOrO M TOTrO e XOA4A MOXET MEHATbCA HECKONbKO pa3, UYTo MNpU Hanmyuu

pa3BepPHYTOM Urpbl B nAENHbIX $pasax NpuaaeT 3ambliCiy 0CoOYHo LeNbHOCTb.

BHauane, B OCHOBHOM WCMOb30BaINCb CXeMbl [ABYXXOAOBbIX 3aday C NPOCTON nepemeHoun
MaToB. VHTepecHble paboTbl B 3TomM nnaHe onybnukosanu 3S.Buccepmad, J1JIoWNHCKUR,
B.PyneHko, J1.3aropyiiko n mHorue gpyrve. Bnocneactsum 6b11v peannsoBaHbl TeMbl C LUKIAMn

NauHoro, Wepen, Knwa, Jopawesunya, Panca, ykpanHckoro, Tembl ne 'pana, bapHca, PyaeHko n

Aapyrue.

B PaMKaxX MUHW-NeKUNnN HEBO3MOMXHO OXBaTWUTb BCE HalpaBleHUA pa6OTbI B 3Ton obnactu.
OcTaHoBnOCb BKpaTLe Ha HECKONIbKNX CBOUX 3aja4ax, YTOObI NOKa3aTb B KaKOM HanpaBneHnn A

paboTan.

MNepBble Tpu BapuaHTa MMO0T1 c ABYXXO4OBbIM MeXaHM3MOM C TpemMA $asamym M NPOCTOWn
nepeMeHoOn MaToOB Ha [Be 3aWuTbl YepHbIX — Tema BuccepmaHa. BTtopaa Tponka BapmaHTOB C
YNCTO TPEXXOAOBbIMU BapuaHTaMn 1 TEMATUUYECKUMW BTOpbIMM xodamu Genbix. B pesynbTaTte
NONYYUNICA WeCTUBAPUAHTHBIA KOMMIEKC C TeMaTMUYeCKMMU xofdamu Oenbix Ha BCex CTagmax

pewerHnA.



Michail Maranduk 1642 A[2.5c2#C] 1...Kf5! b

Vi M O|('3_'Scceun_20 7199 1Je3? B[2.5c2#C] 1...Kd3! A
Ve W 1.Df8! ~ 2.D:c5 [3.5¢2#C] 2...Kd3a 3.De3#
Lor i 2..Kf5 b 3.Jf6#
Al 1...5:c3 2.Dd6 [3.5c2#C]  2...Kd3a 3J:c3#
v 2...Kf5 b 3.Df4#
s 1..b6 2.Da8 [3.5c2#C)  2...Kd3a 3.Jf4# A
o A £ 2..Kf5 b 3Je3#B
A A 1...Kd3a 2Jf4+ A Ked 3.5c2# C
g. 1...Kf5 b 2.Je3+ B Ke4 3.5c2#C
1..c4  25c2+C Kd5 3.Dd6#
#3 (1147)

Tpu xopa 6enoro ¢ep3sa Df7, Dg5 n Db7 B MMO002 ansTca TemMaTtnyeckumun. MepBble Tpu
BapMaHTa C YNCTO TPEXXOAOBbIMMA BapWaHTamMM C TEMATUYECKUMMK BTOPbLIMU Xogaamu Oenbix.
Cnegyiowme Tpu BapraHTa C ABYXXOAOBbIM MEXaHU3MOM C LMKIOM ABOWHbIX yrpo3. Mmeem
KOMMJEKC 13 LWeCTU BapuaHTOB C nepemeHon GyHKUMM Tpex xofos benoro ¢epsa. Ectb euwwe
OYeHb XOPOLNIA AOMONHUTENbHbIN BapuaHT C »kepTBon Genoro ¢ep3s M Bo3BpaToM Genon
nagbu. MogobHble “N3IOMUHKK", Kak MX Ha3biBan JIOWMHCKNIA, BECbMA OXUBMAIOT pelleHne n

NnoAHUMAKOT UEHHOCTb Npon3BeaeHNA.

Michail Maranduk

l. cena
Praca 2001
MMoo2 (& S8 1.Ve8! ~ 2.Df7+ A K:d4 3.Dc4#
i Wy 1..V:a4 2.D:g5+ B K:d4 3.Dd24#
‘ ‘ 1...Vc3 2.D:b7+ C K:d4 3.D:ed#
5 A L A 1...b5 2.Jdc6 [3.Df7# A/D:g5# B]
é @3 & i % W 1...9:f2 2.Je6 [3.D:g5# B/D:b7# C]
A & 1...Jb6 2.Jf5 [3.D:b7# C/Df7# A
A 1...Jc7 2.De5+! d:e5 3.Vds#
#3 (10+14)



MMOO03

MMO004

B nepsbix Tpex BapmaHTax MMOO03 aByXxOOOBbIN MeXaHU3M TeMbl bapHca yganocb OXuBUTb
Ayanbto 6enoro M YepHoro KoHewn u TpexdasHoW nepemeHon. PeannsoBaHbl ele ABa YMCTO
TPEXXOAOBbIX BapWaHTa C TeMaTM4YeCKMmMM BTOpbIMU xofamu 6Genoro ¢ep3sa. Ewe ectb
LOMONMHUTENbHAA Mapa BapuaHTOB C 3aliUTamMM TEeMATUYECKOrO YEpPHOro KOHA N BTOPbIMU
xofamu 6enbix Ha none e2. Xopolua 1 no3nyua 6e3 6enbix newek. Mpumep AEMOHCTPUPYET Kak C

NPOCTbIM ABYXXOOOBbIM MEXAHU3MOM y4aN0Cb peai30BaTb XOPOLWYIO 3aja4y.

Michail Maranduk & Valerij Savyrin
. cena
A. Lobusov 50 JT 2002

q @ 1.Dc2! ~ 2.Jd2 [3.Dc3#A] 2...Jed a 3.Jf3#

‘ ‘2_ E 1...Va6 2.Jc3 [3.Dd2#B] 2...Je4 a 3.):e2#
1...5d8 2.Jd6 [3.Dc3# A/Dd2# B] 2...Je4 a 3.Jf5#
1...Dg8 2.Dc3+ A K:e4 3.De5#

2@: ‘ 1...5d5 2.0d2+ B K:e4 3.D:d5#
1
z 1

281
44
A

7€ Doe [

m ...J;eda 2J.e2 ~ 3.De3#
LJfT 2. Vie2 Je3 3.vd2#

b [

0y

#3 (7+15)

BctynutenbHbim xogom MMO004 6Genbiii dep3b CTaHOBUTCA B 3acafy, CO3[aBas KOCBEHHYHO
6atapeto. MNepBasa napa BapvaHTOB C TeMaTUUYeCKMMU BTOPbIMN XOAamu »epTayowmx 6enoro
KOHA ANA BCKPbITUA NUHUK. BTOpasa napa ¢ ABYXXOAOBbIM MexaHU3MOM TeMbl ne paHa. MaTbin
BapMaHT Ha TEeMaTUYeCKUA XOf YEepHOro KOpoNnAa C HOBbIM OTCKOKOM 6enoro KoHs.
MATMBaPMAHTHBIA KOMMIEKC C Urpoto 6enon 6atapen 1 nepemeHon GyHKUUKN ABYX XO[0B H6enoro

KOHA.

Michail Maranduk

. cena
64 2008
¢ 1.Dd1! ~ 2.Jc4+ A S:c4 3.Dd6#
o joy 1...c4 2Jf3+ B ef3 3.Ve3#

A 1...Vd8 2.Va:c5 [3.Jc4# A] 2...Kd4 a 3.Jf3# B
T A0 Al 1..Vc6 2Ve3 [3Uf3# B] 2...Kd4a 3Jc4#A
1

...Kd4 a 2.J:e4+ Ke5 3.5d6#

#3 (1047)



Nnnio3opHas urpa MMOO5 ¢ ganbHUM GNOKMPOBAHWEM M MEepPEeMeHOM Ha TemMaTUYeCcKUin xopn
yepHoro kopons. [lepBaa Nnapa BapraHTOB C ABYXXOAO0BbIM MEXaHM3MOM TeMmbl e [pang. Janee
[iBa BapuaHTa C fanbHUMK 6noKMpoBaHUAMN. B 3TO 3apaue BCce BTOPbIE N TPETbE XOAbl 6enbix
ABNAIOTCA TeMaTuyeckMmun. Vimeem Komnnekc C ABYMA MapaMu 4YepefoBaHMA BTOPbIX U

MaTyrLWwmnx Xxonos.

Michail Maranduk

l-lll. cena
Uralskij Problemist 2006
MM0Os (& 4 A 1...h5 2.Vf3+ Kg5a 3.Dg2#
A A 1.De1! ~ 2.Jf6 C [3.Dg3#A] 2...Kg5 a 3.Dh4#B
F 1...h5 2.Jd7 D [3.Dh4#B] 2...Kg5a 3.Dg3# A
A A 1...d4 2.Dg3+ A Ke4 3.Jf6# C
m @ 1...J8d6 2.Dh4+ B Ke5 3.Jd7#D
5 &
W A

#3 (6+9)

Hannume npobHbix urp B MMO006 npupatoT 3aMbiCily NIOrMYeckuin xapaktep. [Mepsas napa
BAPWMAHTOB C OOCTPYKUMEN YepHbIX, ABYXXOAOBbIM MEXaHW3MOM C TemoW PypeHko n Temoim
BuccepmaHna ¢ npocton nepemMeHOW MaTOB Ha [Be 3alinTbl YepHbIX. B 3Tux AByx BapuaHTax
BUOANUM CMHTE3 JNIOMMYECKOW LWKOMbl M TemMaTMKK nepemMeHbl. BTopaA napa BapuaHTOB C

nepemeHol GYHKLMM GenbIX U YEPHbIX XO40B OPraHNYHO CBA3aHa C NepBoVi Napoi.

Michail Maranduk 1.V:e3+? A 1...S:e3!
) Cena 1.5:0447B 1...V:e4+!
>achmatnaja Kompozicia 2008 4 hery 15 \e34 A/S:e4# B] 1...c3!
MMO06 & 1.Df6? [2.Dd4#] 1...Jb5!

a S Wa e

B! 1.d6! [2Je5+ Kd4/Ke3 3.D:cak]

F
A 1...Vc3 2.Df4l [3.V:e3# A/S:e4#B] 2...5:.g7 a 3.D:e3#
244 & K 2..V:g7 b 3.D:ed#
E dg A 1...5b5 2.Df6! [3.Dd4#]  2...5:g7a 3V:e3# A
g A 2..V:g7 b 3.5:e4#B
2 1...5:g7 a 2V:e3+ A Kd4 3.Je2#

#3 (12+11) 1...V:ig7 b 2.S:e4+ B Kd4/Kc3 3.Df6#



Bo Bcex WwecTy pacCMOTPEHHBIX Bbllle 3ajayax MMeTCA ABE CUCTEMbI BAPMAHTOB: OfHa CUcTema
C ABYXXO[OBbIM MEeXaHM3MOM, BTOPas — C YNCTO TPEXXOAOBbIMY BapvaHTaMM C TeMaTUYeCKUMM
BTOpbIMM Xxogamu 6Genbix. ogobHbIN anroput™M NO3BONAET peann3oBaTb WHTEPECHble W

AOCTOWMHbIE BHUMAHMNA nponssegeHuA.
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- MARIANKA 20009

Ladislav Packa:
DUALY V h#

Dual je v drvivej vacsine pripadov v Sachovej kompozicii povazovany za element nezelany,
Skodlivy, ba az zaskodnicky. A ako taky je prenasledovany a kynozeny na vsetkych frontoch
kompozi¢nej tvorby. Vynimku v tomto nazerani na duadly predstavuje iba niekolko malo tém,
ktoré sa dual pokusili prezentovat ako prvok tvorivy, systematicky, konstruktivny. Ba dokonca aj
ako prvok esteticky... Ako priklad pre reprezentanta takéhoto pristupu treba spomenut tému

Fleckovu.

Teritérium pomocnych matov je v3ak pre dudlové témy terra incognita. V tejto kratkej prednaske
sa pokusim predviest, Ze i tu sU nevyuzité moznosti pre tvorbu. A i tymto prikladom by som chcel
polemizovat s ndzorom, Ze témy v pomocnych matoch (predovietkym dvojtahovych) sa javia

ako vycerpané.

Aby boli dudly zaujimavé, je potrebné priradit im nejaky ideovo zaujimavy obsah. Nie je
problémom vymysliet viacero zaujimavych (predovsetkym formalnych) tém, kde dual hra
vyznamnu rolu. Najvyraznejsie uplatnenie viak podla méjho nazoru najde v témach cyklickych -

a prave cyklickym motivom sa chcem v tejto prednaske venovat.

Dual v dvojtahovom pomocniku sa méze vyskytnut takmer v fubovolnej faze skladby. Jedinu
vynimku predstavuje prvy tah ¢ierneho - nie viak preto, ze by sa tu dudl nemohol prejavit. Je
totiz prakticky nemozné rozlisit ho od variantového ¢lenenia dalSieho priebehu riesenia,

pripadne od zdmeny za viaceré riesenia.



LPOOT

LPOO2

LPOO3

Ladislav Packa

original
A @
a4 a4
ol JF |
A8
h#2 3.2.1.1 (4+5)
Ladislav Packa
original
@
A
¢ ¥ 0
A4 444/
i A
4 i
juf
h#2 3.1.21 (5+10)
Ladislav Packa
original
g
aAik_-°
A Ave W
-1
4 A & A
A ARKRAA
L AKE
A 2
h#2 3.1.1.2  (10+15)

LPO01 predvadza moznost dualovych postupov v prvych
tahoch bieleho. K matujucemu tahu vedu 2 cesty a obe su

naraz k dispozicii.

1.5d1Ja6 2.5e2 Jb4#
Jc6 2.5e2 Jb4#
1.2 Jc6 2.Je3 Je5#
Jd7 2.Je3 Je5#
1.Jg3Jd7 2.Je2 Jc5#
Ja6 2.Je2 Jc5#

LP002 ukazuje dudly v 2. tahu ¢ierneho. Dudlové blokovanie
toho istého pola, tretie mozné blokovanie vystupuje ako

antidual.

1.d2 V:d2 2.Jd6 e:d5#
2.5d6 e:d5#
1.f:.e4 V:e4 2.Vd6 V:e5#
2.Jd6 V:e5#
1.£2 Vif2 2.5d6 e:f5#
2.Vd6 e:f5#

LPO03 ma to najzaujimavejsie ¢o téma ponuka - dudl v

matujucom tahu.

1.bxc3+ Jxc3 2.b4 Jd5/Jed# (AB)
1.Vxf2+ Jxf2 2.592 Je4/Jg4a# (BC)
1.fxe3+ Jxe3 2.g5 Jg4/)d5# (CA)



Nejde mi o prezentaciu nejakych dokonalych uloh - koniec-koncov predvedené priklady su
pomerne jednoduché, ba az trividlne. Ak v3ak téma vzbudila aspon nejaky zadujem a podnieti

vznik uloh, ktoré sa za dokonalé daju oznacit, tak tato prezentacia nebola zbytocna.

PM.J.L.V tyzdni po stretnuti mi Laco poslal eSte LP004, ktora je rozvinutim myslienky z LPOOT1.

Ladislav Packa
original
venovany ucastnikom
stretnutia Marianka 2009

a6 1..Kg5 2.d6 Sf5#

& 1.J:c4 Je2/Jh3 2.Je5 Jefa#
1.J:96 Jh3/J:3 2.Je5 Jg54
1.J:d3 J:f3/Je2 2.Je5 Jda#

o
a

Bedbed

4
2
2

A

4
F Wi
A

A

h#2* 0.1.1.1 +3.2.1.1  (9+6)
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Andrej Selivanov:
NOCJIEQOBATEJIbHAA UTPA
PA3HbIX BEJIbIX BATAPEW

Kak B NpAMbIX, TaK 1 B 06paTHbIX MaTax, KOMMNO3MTOPbI JI6AT NCNonb3oBaTb Urpy 6aTtapeii. U mbl
3HaeM MHOXeCTBO pa3HOBMAHOCTEN 3TuX OaTapen. Cpean HUX BbIAENAOTCS NpsMaa U
KOCBeHHas 6atapes, Oatapesa 3upca, TpaHcpopmauusa 6Gatapen, Tema 3abyHoBa, GaTapewu

Bnagumuposa u gpyrue.

B nomckax HOBbIX Maen B 06paTHbIX MaTax A 3afyManca Haf TeM, KakUMU eLle BO3MOXKHOCTAMM

obnagatot 6aTapen. M 6bina coctaBneHa cnepytowan 3agava.

Andrej Selivanov
Die Schwalbe 2008

AS005 @ 1.Dh8! hr. 2.Vf5+ K:f5 3.Vg8+ Sg4#
/ / ‘ (_@f / 1...d:e6 2.V:e6+ Kf5 3.Vh4+ Sg4#
A AHH A 1..D:c5 2.Vfg6+ ( 2.Vf7+7 K:e6 3.Vf4+ Df5!)
/y £A// @3/ / 2...Kf5 3.V:g3+ Bg4#
/ A / 4 / ju / 1...b:c5 2.Vf7+ (2.Vg6+7 Kf5 3.V:g3+ Sg4+ 4.Kf2)
/ / ‘ / /‘/ {_Qﬂ 2...K:e6 3.Vgfa+ Sg4#
A A
i & B
s#3 (11+10)



AS00T

AS010

Ha BTOpOoMm 1 TpeTbem xofy B YeTbipex BapuaHTax, BKIOYasA Yrposy) UrpatoT pasHble Gesnble

napenHole 6atapen. CMOTPUTCA OYEHb MOLLHO, C YYETOM eLle 1 TOro, YTo ofHa b6aTapes genaet

«KPecTVK», a BTOpas N1llb B OQHOM BapuaHTe [0 Hero He poTarvBaeT. CogepkaHue 3agauu

TaKXKe YCUNEHO aHTMAYaNbHOW UTPOV MPW 3alUTax YepHbIX Ha none “c5”

CoctaBuB 3Ty 3ajayy A CTan MCKaTb, YTO ObINO B nMpAMbIXx maTax. OBHapyxun ABe 3apauv

JNleoHypa 3aropynko, rae Takke MOCNefOBaTeNbHO UrpaloT pasHble Genble 6aTapen. OpHaKo

BblAaloLWNINCA KOMMNO3NTOP He 3a0CTPWJ1 BHUMaHNE Ha 3TUX 6aTapeﬂx.

Leonid Zagorujko
IV. cena
Sachmaty v SSSR 1988

W AXK
& H 4
e
F 3 &)
jui

Do [ Do

£
F 3

a

#3 (5+11)

Leonid Zagorujko
l. cena
MKYV. Lenin-120, 1990

0
A &
A @
4 HARA
)_t
X

a
k-]

C> 0§ 1

&)
4
4

W

#3 (12+10)

1.Dc6! hr. 2.1+ Kf3 3.V:f5# 1..Jg3 2.Vc5+ Kd3 3.Dd5#
2..Kf4 3.Vd4# 2..Kd4 3.Dd5#

1..f4 2.Jf5+ Kf3 3.Vd2# 2..Kf4 3.Jg2#

1..93 2.Jg4+ Kf3 3.Vd4# 1..e5 2.Vd4+ K:d4 3.Dc4#

2..Kf4 3.vVd4# 1..Kf3 2.V:f5+ Kg3 3.Dg2#
1..Jf2 2.Jg2+ Kf3 3.Vd3# 1..Kf4 2.Vd4+ Ke5 3.Jc2#
2..Kg3 3.Dg2#

[lBe cncTtembl BapuaHTOB C 6GaTapelriHom urpoin. B nepsoi
CUCTeMe CHayafna WurpaeT KoHeBasi OaTapea, a MaTyeT -
napeniHas. Bo BTopoi cucteme HaoboOpoOT, CHayana Lwaxyet
napeniHas 6aTtapen, a MaTyeT KOHb. JlagenHan 6atapes urpaet

elle ABa pasa.

1.Dd7! hr. 2.Dd6

1..c:d3 2.Je3+ Kc3 3.Ve4#
..b4 2.Jf4+ Kc3 3.Ve3#
..Dd1 2.Ve4d+ K:c5 3.5d4+#
..V:h5 2.Ve3+ K:c5 3.d4#
..Kic5 2.Da7+ K~ 3.Dc7#

_ e

CHoBa - pABe napbl OAM3KMX MO TaKTMYECKOW Harpyske
BapvaHToOB. B nepBon nape npoxoguT YnOMAHYTasA Bbilwe
Tema: CHayana Ha BTOPOM Xofy WrpaeT KoHeBasa 6OaTapes,
BbIKNIOYaA OAHY NIHENHY0 GUrypy YepHbIX, a Ha MaTyloLem
XO4y vrpaeT nageiHana 6atapesn 1 BbIKNYaeT apyryo ¢purypy
yepHbIX. Bo BTOpon nape vrpaet TonbKko nagenHas 6atapes ¢

BbIKNOUEHNEM ApYroii GUrypbl YEPHbIX.



Ynapbl pasHbix GaTapeii MCNonb30BaMCb U B MHOFOXOAOBKAxX, YTO MPOAEMOHCTPUPOBAHO B

cnepyloulen 3agade koprdea Komnosnyum.

Yakov Vladimirov
|.cena
Sachmaty v SSSR 1967
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S#5 (10+11)
Andrej Selivanov
Sachmatija 2008
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s#4 (9+15)

1.g5!zz

1..5f7 2.Jd3+ Kd5 3.V:f4+ Ke6 4.Ved+ Kd5 (4...Kf7?) 5.Jb4+ Kc5
6.Jc2+ Kd5 7.Je3#

1..Sb3 2.Jc2+ Kd5 3.V:e8+ Kc4 4.Ve4+ Kd5 (4..Kb37?) 5.Jb4+
Kc5 6.Ja6+ Kd5 7.J:.c7#

Wrpa moTvBMpoOBaHa panekmm 6nokmpoBaHvem nonen «f7»
unn «b3». Tocne urpbl KoOHeBOW 6GaTapen, YepHbIA KOposb

nonagaeT nop yaap nagaenHon 6atapen.

Mpy noucke 3agay Ha o6GpPATHbIN MAT C NOCNeAoBaTENbHOWN
UTPOW pa3HbIx Genbix 6aTapei yaanocb 06HaAPYKUTb TONbKO
OfHY BENUKOJNENHYIO 3ajauvy ele OAHOro W3BEeCTHOro

rpoccmencrepa.

1.Vd7! hr. 2.Vf5+ K:e6 3.Vd4+ Ke7 4.Ve5+ Kf7 5.Vf4+ J:f4#
1..D:c2 2.Vf4+ K:e6 3.Vd3+ Ke7 4.Ved+ Kf7 5.Vf3+ Jf4#
1..Dc1 2.Vf3+ K:e6 3.Vd2+ Ke7 4.Ve3+ Kf7 5.Vf2+ J:2, Jf4#
1..Db3 2.Vf8+ K:e6 3.Vd4+ Ke7 4.Ve8+ Kf7 5.Vf4+ J:f4#

CnaxeHHas urpa 6enbix 6aTapeli B OTBET Ha TOHKME 3aLYUTbl

yepHbIM dpep3em. MaclwTabHana 1 3aNoMUHAOLWAACA 3aaya.

Tak A NoHAN, YTO pPaboTbl Hag TeMOW HemnouyaTbli Kpank u

Hauan ee npecnegoBatb. B pe3ynbTtate TBOpYeCTBa
NOABUANCb KOMMO3ULMM, YaCTb 13 KOTOPbIX A NPeacTaBsio B

3TOW CTaTbe.

1.Vc7! hr. 2.Jb4+ Ke5 3.Vc8+ Kd4 4.J:c2+ V:c2#
1..a:b5 2.Ja7+ Ke5 3.V:c3+ Kd4 4.):b5+ V:b5#
1..Sh7 2.Ja5+ Ke5 3.Ve7+ Kd4 4.Jb3+ V:b3#

Mocne HeoXMOaHHOrO BCTYM/IEHUA BO3HMKaeT TeMaTunyeckasn
yrposa C nocnefoBaTefibHOM WrpoM CHavana KoOHeBOM

6aTapew, a 3aTem nagenHon.



Andrej Selivanov
Problemist Ukrajiny 2008
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s#4 (7+14)

Andrej Selivanov

ll. cena
Chess Leopolis 2008
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s#4 (8+15)

Andrej Selivanov

l.-1ll. cena
Sachmatnaja Poezia 2008
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1.5f4! hr. 2.5e6+! Ke4 3.5e5+! K~ 4.V:c3+ S:c3#
1..Vg1 2.5c4+! Ke4 3.5g3+! Ke3 4.5:f2+ S:f24#
1..Sb5 2.S:b3+! Ke4 3.5d2+! Kd3 4.5:c2+ D:c2#
1.Dg3? Jd7!

B >Tom 3agave B Tpex BapuaHTax (BKAYasa yrposy)

peanu3oBaHa nociefoBaTeNlbHasAs Wrpa pasHbiX  Genbix

CNOHOBbIX  6atape ¢ pasHbiMM  maTamu. W 3pgecb

HeOXMZaHHbIN NepBbIV X0 roTOBUT K Urpe BTopyto baTapeto.

1.Da3! hr. 2.Jb2+! K:b6 3.Je6+! Kb5 4.):d4+ V:d4#;
1..Jed 2.Jc5+! K:b6 3.Je8+! Kb5 4.):d6+ J:d6#;
1...c5 2.Jc3+! K:b6 3.Jd5+! Kc6 4.Je7+ J:e7#.

Tpwabl nrpaet 6aTapes KOHb + ¢pep3b 1 TpUKAbl 31pPCcoBa
urpa (BTOpon 1 TpeTuii xon Aenaet ogHa 6ataperHana ¢urypa)
BCKpbIBaemon 6atapen KoHb + C/IOH. MmeeTca mnno3opHas
Urpa v MHTEepPeCHbIN NOXKHbIN cned. Bce maTtbl B 3agaye pasHble.
1...d3 2.Jb5+ Ka6 3.Jc5+ d:c5 4.Dad+ V:ad#

1.Jc3? hr. 2.Da4+ Kb6 3.Jb5+ Kc5 4.Dd4+ Vd4#
1...c5 2.Da3+ Kb6 3.J7d5+ Kc6 4.Je7+ J:e7#, 1..Jed!

1..Jf3 2.Je3+ Kf4 3.g3+ Kg5 4.Sh6+ Kh5 5.5:f3+ S:f3#.

1.Va5?Vb1!

1.Vc5! hr. 2.Jb2+ Ke5 3.Jd3+ J:d3 4.Je3+ J:c5 5.Jg4+ S:g4#

1..Se2 2.Jd2+ Ke5 3.Jf3+ S:f3 4.Jf4+ Sd5 5.Jd3+ J:d3#

1..S:c2 2.J:c7+ Kf4 3.5d6+ Kg5 4.h4+ Kg4 5.5f3+ J.f34#
3..Kg4 4.Je5+ Kg5 5.)f3+ J:f3#

1..J:c2 2.Jb4+ Kf4 3.Dh6+ Kg4 4.Je3+ J:e3 5.5f3+ S:f3#

B sTon 3apgaye Tema peann3oBaHa B KOMIMeKce C Urpou
yepHon nonybatapeun. YeTbipexabl Ha pasHble Nona urpakoT

KOHW «d5» 1 «c4».



ASO13

AS008

AS009

Andrej Selivanov
The Problemist 2008
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Andrej Selivanov
diagrammes 2008

1..94 2.Jd6+ K:e6 3.Jc7+ Ke7 (Kd7) 4.J:d5+ Ke6 5.)f4+ S:f44#
1.Jb6! hr. 2.Jc5+ Kd6 3.Je4+ d:e4 4.Jc4+ Kd5 5.Je3+ S:e3#
1..f2 2.Ja5+ Kd6 3.Jc4+! d:c4 4.Ja4+ Kd5 5.J:c3+ J:.c3#

1..94 2.Dd8+ K:e6 3.J:d5+ Kf7 (Kf5) 4.Jd6+ Ke6 5.Jf4+ S:f4#

B 3afade npencraBieHa TPpEXKpPaTHaA napHaA n

nocnefgoBaTenbHaAd Wrpa KoHeBbix Oatapen. B yrpose wu
nepBOM BapMaHTe CXOXaf MOTUBALMA — Noc/e urpbl 6atapen
XepTtByeTcA 6enbli KOHb, CO3haBaA OGNOKMPOBaHWE MNonA
YyepHOWN newkon. VIMeHHO 3To ocnabneHune 3aTteM NCNonb3yeT

BTOPOW KOHb.

1.Je6? d1J};

1.5:a57 d1S!

1.Sc5! hr. 2.5f7+ Kf5 3.Se3+ Kf6 4.5:d2 hr. 5.5¢3+ S:c3#
3.Sb4+ Ke4 4.Dd5+ Ke3 5.5:d2+ S:d2#
3..Kf6 4.5:d2 hr. 5.5c3+ S:c3#

1..J:93 2.5d5+ K:d5 3.5:f2+ Kd6 4.Vd4+ Kc7 5.5:93+ S:g3#

1..d1S 2.Sb3+ Sb4 3.5c2+ Kd5 4.Se7+ Sc5 5.Sb3+ S:b3#

1..d1J 2.5g8+ Sb4 3.Ve8+ Kf5 4.5:b4+ Kf6 5.5¢3+ J:.c3#

MaclitabHbli 3ambicesl B 3TOW 3ajaye cosfjaeT bGonblive

TPYAHOCTW Ans pelweHua nobomy. Tema nocnegoBaTesibHOM

Urpbl pasHbix 6enbix GaTapelrt 3gecb NpefcTaBneHa 4yeTbipexabl. M K 3Tomy copepaHuio

pobaBneHa TpaHcpopmaLma YepHol 6aTapen B ABYX BapuaHTax nocse cnabbix npeBpaLyeHunii.

Andrej Selivanov
l. cena
Uralskij Problemist 2008

s#4 (12+12)

1.e7! hr. 2.Vf5+ Kd6 3.e85+ Ke6 4.5d7+ S:d7#

1...d2 2.Vb5+ Kd6 3.e8J+ Ke6 4.Db3+ S:b3#

1...9:f6 2.Vd6+ K:d6 3.e8V+ Kd7 4.S5c6+ S:c6#

1..D:f7 2.Vc5+ Kd6 3.e8D+ De7 4.Dd7+ S:d7#
3..D:f8 4.Dd7+ S:d7#

A >Ta 3apgaya  KOMMNEKCHas — 4YeTblpexkpaTHas wurpa
nafeHon GaTapen MepeBOAWT YEPHOro KOpons nop yaap
neweyHon 6aTapen ¢ nocneayoWwmm NpeBpaLLeHNeM NeLwwKn B

YeTblpe pa3Hble d)Mrypr — aJUTIOMBaHOJTIOHT.



Jlymato, uTo noTeHuman y 3To TeMbl OYeHb BOJbLLON, Kak B MPSAMOM, Tak U B obpaTHOI maTe.
Mot onbIT NoACKa3blBaeT, UTO B COBPEMEHHbIX 3aJayax TakasA Tema NPWKMBETCA, TaK KaK OHa
M3HAYaNnbHO MNOAPA3YMEBAET CUMHXPOHHYIO WUrPY YXKe CTOAWMX Ha [OCKe pasHbix OaTapen.
KoHeuHo, Npu peanusaunm MOryT BO3HUKATb onpeaeneHHble TPYAHOCTY, Tak Kak CpaBUTbCA C
ABymMA OGatapeAamu Henpocto. HO TemM © npuBnekatenbHa LWAxXmaTHaA KOMMO3ULMA, 4TO

NO3BOJIAET Ha4 M3y4aTb HOBOE U HEN3BEOAHHOE, N NMOJTy4aTb 3aCJ'Iy>KeHHbIIZ pe3ynbTart.
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Peter Gvozdjak:
SEDEM - TO JE VYZVA
SEVEN IS THE CHALLENGE

Ak niekto mysli, ze budem hovorit o sedemtazkach, nech si radsej ide dat kavu. A kto ocakdva

miniatdry, ten moze ist rovno spat...
UkaZem iba dve exodvojtazky, a potom sa vas spytam, ¢o maju spolocné.

PG001 Sestprvkovy Laéného cyklus, jedinymi exofigirami su cvrékovia. Klasika!

Jacques Rotenberg & 1.Ve5a 2.Jg3# A
Jean-Marc Loustau 1..Vf5 b 2.Vbai B
Il. cena
ReX MUltlpleX ]983 1...D:f3 C 2.DC4# C
1..Se5d 2.b:c8D# D
PGO0T ggﬁﬁﬂﬁg < 1.f5e2Jc54E
AT A /‘ 4 | Cf3 £ 224 F
AVATEE I ¥ |

/z/ / KA 1.Je5! hr. 2.Df4#
%% @%A@ oo

N

= . s 7 1.V:e5a2.Vb4#B
@éizggﬁ/@ 1..Vf5 b 2.Dc4# C
/ /gﬁ@?z@;% 1..Df3 € 2.b:c8D# D
1.5:e5d2.Jc5# E
#2  m =cvreek (14+21)
1.f5e2J2#F
1..Cf3f2.Jg3% A
(1...Cd6 2.C.e7#
1..Vf3 2.b:c8D#)



PG002 Sestprvkovy Djurasevi¢ov cyklus, uvodnik s davanim volného pola. Sice $tyri druhy

exofigur, ale vietky z jednej (lionovskej) rodiny.

Jean-Marc Loustau & 1.5d4? A hr. 2.Vc2# B
Reto Aschwanden 1..L1d3 2.LIf4# C
Phénbc 2004 1.TL:b1 2.D:b5# D
PG002  |<xf & | 1vics2Jb6HE
g @ O K| 1.Je52ViestF
Q 4 1 wmG)|  1.Jd82.Dds#
A ol () 1..Jb4!
AV
en{ @ @ 1.VLe4! F hr. 2.5d4# A
LLId3 2.Ve2# B
% A 35 2{{ 35 .TL:b1 2.LIf4# C

..VLc5 2.D:b5# D
#2 Gl = tatosovy lion(15+17)

RN WU WU W P W —Y

..J:.e52.Jb6# E

<fef = strelcovy lion
2030 = lion ..LI5d3 2.Vc2#
...Kd5 2.D:b5#

I3 = vezovy lion

Co maju spolo¢né?

(6 prvkov v cykle, 1 typ exo, prva 25 rokov drzi rekord, druhd ho “vyrovnava” (v inej téme), obe
cyklénové, obe maju polovicu rovnakych autorov, obe viac ako 16 Ciernych kamenoy, atd...)

Odkedy vysla kniha Cyclone, preslo uz takmer 10 rokov.
Medzitym vznikli viaceré vynikajuce nové skladby, aj rekordné.

Avsak ked vynechame Specidlne exoprvky (exopodmienky a rozlicné zvlastne kamene (napr.
magické, patrolové, paralyzujuce)) a obmedzime sa na jednu rodinu exokameriov, dostavame

akusi “klasicku exodvojtazku”.

V nej bolo dosiahnuté maximum 6 prvkov prave v Lacného a Djurasevicovom cykle. Ostatné

cykly maju svoje maxima este nizie.
Preto i dnes, po Stvrtstoroci od rekordu, stale plati: “Sedem - to je vyzva!”

Kto sa pokusi ho pokorit? Vela stastia...



The title of my lecture could
mean anything. When Peter
asked me about a lecture |
did not have an exact idea of

what | wanted to talk about.

MARIANKA 20009

Reto Aschwanden:
FAIRY OR SPG?

LECTURES

I'm sure that after all these
lectures, you do not mind
that | show you some
pictures of my bike ride
through the Alps leading to

my visit here in Marianka.
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Back to chess. My first idea was to show an SPG and a fairy problem, since these two areas are my
main areas of work. | succeeded in composing the fairy problem | wanted, but did not succeed in

the SPG. So | can only show you one problem, but a nice one | think.

Peter told me about his planned lecture about 7-fold cycles. | thought it would be nice to present

one, so here it is:

Reto Aschwanden 1.Vf4? B [2.Kxd5# C]
ver\ované Petrovi G\,/ozdjékovi 1...5d3 a 2.Kd6# D
Die Schwalbe — oktdber 2009 1...Vg3 b 2Kxe5# E
RAOOT | u] 1...c3 ¢ 2.Df6#F
o A W H|  1..sf3d2.Dxf5#G
<@ & O 1...LId4 e 2.SLxe3# A (Df6/Kd6 ?2)
F Y F ¥ N8 (1...VLxf7 2. Kxf7#
f P Fy 1...VLd8 2.cxd8D/S#
] i 1...d4 2.Df6#)
4 K o 1...L1d2 !
ol mEim4A &

1.SLxe3! A [2.Vf4# B]

1...5d3 a 2.Kxd5# C

1...Vg3 b 2.Kd6# D

1...c3c2.Kxe5#E

1...5f3d 2.Df6# F

1...LIxd4 e 2.Dxf5# G
[ |

#2 G/ = tatosovy lion (9+21)
a@fef = strelcovy lion
3 = lion

i = vezovy lion
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Ludovit Lacny:
O JEDNEJ PISMENOVEJ SCHEME

Uvazujme abecednu schému

Realizovat tuto schému mozno pravdepodobne len tak, Ze

hr.l|a|b|c|d
N obrana a predstavuje lubovolny tah tématickej figury a obrany
5 c b, ¢, d predizenu obranu tejto figlry. S realizaciou tejto témy
c 5 som sa stretol v suvislosti s turnajom Brabec-70, kde vyhrala

prvu cenu. Z komentara k tejto cene vyplynulo, Ze sa jedna
0 prvu realizaciu. V snahe vylepsit nepatrny nedostatok tejto ulohy, dvojitu hrozbu, som

pomerne lahko skomponoval ulohu LLO01 s totoZznym obsahom.

Z rieSenia vidiet, ze biely v uvodniku vzdy jednu ciernu liniu zacloni, ¢o vedie k matovaniu pri
odtahu jazdca z pola e4. V predizenej obrane tohoto jazdca sa Uvodnikom pripraveny mat
znemozni, ale zaroven sa zacloni ind Cierna linia braniaca inému matu. Tuto formu poskodenia
mozno vo fazach zacyklit. Podla mne dostupnych informdcii existuju uz 4 ulohy s totoznym
obsahom ako v uvedenej ukazke. Zaujalo ma, ¢i existuju aj iné formy predbezného poskodenia
Uvodnikom a samoposkodenia v prediZenej obrane veduce

Ludovit Lacny k tomu istétmu matu. Zrejmad moznost je blokovanie

original ,
J unikového pola ciernemu kralovi. Uvodnikom biely pokryje

LLOOT )
gﬁ pole, ktoré by sa matujucim tahom uvolnilo a v predlzenej

W (5> [ o
imimfaydved

A

obrane cCierny zablokuje iné pole vlastnou figurou.

|

3xL

b

gﬁ 1.Jd4? hr. 2.V:e4# 1.Jd67? hr. 2.V:e4# 1.Jg7! hr. 2.V:e4#
1..J~ 2.Dc5# 1.~ 2.e7# 1..J~2.J:g4#
3 % 1..Jd6! 2.e:f7# 1..Jg5! 2.):.g4# 1..Jf21 2.Dc5#
& 1..Vgs! 1..Jcs5!
#2 (12+10)



LLOOZ2

LLOO3

Realizacia tejto formy poskodenia je naro¢na a podarila sa mi len s vyuzitim zdanlivej hry, ako je

to vidiet z diagramu LL002. Existuje eSte dalsia forma poskodenia, ktord som nazval uvolnenie

a ktora je trochu zlozitejsia. V uvodniku biely odchodom z pola umozni tah matujucej figury na

Ludovit Lacny
original

A

4
4
2

C> 1§
D P> [ Dee

[ pee
B ot

#2 (104+9)

3xU

1.):e67 t.
1.0~ 2Vg7#,1..):h4! 2.V:h4#,
1...J:h6!

1.V:h77 t.
1..J~ 2.):h6#, 1..):g7! 2.Vf:g7#
1..J:93!

1.S:f6!t.
1..J~2Vh4#, 1..J):h6! 2.):h6#

toto pole. Cierny v predizenej obrane vezme inu bielu figuru, ktora blokovala matujuci tah na

toto pole. Realizcia tejto formy je predstavena na diagrame LL0O03. V tejto forme bola vytvorena

aj Stvorfazova uloha, ktord je v3ak trochu nudnd. Pre dalSie potreby ozna¢me tieto formy takto:

L znamena zaclonenie, B blokovanie a U uvolnenie. O nejakej dalSej konkrétnej forme

poskodenia a prislusného samoposkodenia v klasickom $achu nemam predstavu.

Ludovit Lacny
original

A

jiod _J
[ Poe
[ Poe
R =
[
> &
Cope R

E PIES>

4

3xB
1.V~ 2.J)fe7#,1..Ve5! 2.Jge7#

1.5d67 t.
1.V~ 2.Jge7#,1..V:e6! 2.5c6#
1..a3!

1.Ve4!t.
1.V~ 2.Sc6#, 1..V:ed! 2 Jfe7#,
1..K:e4 2.5c6#, 1..Kc4 2.Je3#



Okrem tychto troch cistych foriem, ktoré ozna¢me 3xL, 3xB a 3xU, existuju hybridné formy,
napriklad 2xL + B. V diagramoch LLO19 az LL027 (okrem LLO21 a LLO23) su realizované vsetky
kombinacie hybridnych foriem s uvedenim o aky hybrid sa jedna. Takyto kombinacne uzavrety
subor desiatich uloh pre podobnost s televiznymi seridlmi ¢i telenovelami som nazval serial.
Nazov serial nemozno prisudit uloham so sice totoznou schémou ale bez vnutornej vazby a di

aspon ciastocnej uzavretosti.

Teraz vyuzijem prileZitost na inu problematiku nez akou sa zaoberd tento ¢lanok, je to
hodnotenie uloh. Vyuzijem k tomu uvedeny seridl. Okrem 3xL formy by vysokého ocenenia
dosiahla i 3xB forma. 3xU forma by v ndroc¢nejsej sutazi pre Sachovo neestetické branie trochu
vyssie neobstala. Uvedené hybridné formy by sotva niektorého rozhodcu zaujali, hoci si dovolim
povedat, Zze skladatelsky su na okraji moznosti. Tento negativny posudok by bol désledkom
nepisanych poziadaviek, aby v rieSeni neexistovala nehrajuca figura alebo aby sa, BoZe chran,
brala hrozbova figura vo zvodnosti. Uzndvam vys3si esteticky zazitok zo zmnozenych variantov.
Okrem inych ma skladatelsky najviac potrapila forma 2xB + L.V nej vo vsetkych fazach sa viaze
Cierna ddma. Pre uvedené by tato uloha v nijakej vyssej sutazi neobstala. Myslim si, ze serial je
vhodnym miestom aj pre Ucast, z roznych hladisk "slabych’, dloh. Ku kompozi¢nému 3achu patri
zaiste aj estetika, pretoze je druhom vytvarného pocinu. Vietky vytvarné diela poskytuju nielen
esteticky zazitok ale aj podnet k premyslaniu. Spomenme si na Picassa, kde je estetika
minimalna, aby bolo vela priestoru na uvazovanie. Je nacase aj v kompozi¢nom Sachu zmenit
kritéria estetickych hodnét. Vacsiu vahu pripisovat obsahu a formu vyuzit len ako podruzné

rozliSenie,.

S obavami o méj zdravy rozum si dovolim vyjadrit poburujucu myslienku, zaradit serial
s nejakym minimdalnym poctom ¢lenov (nuka sa pocet 6) do WCCT. Je tu zaiste hodne priestoru

k vynaliezavosti a konstrukénej zdatnosti jednotlivca i kolektivov.

Teraz zase k téme ¢lanku. Uvedené formy mozno logicky rozsirit na protichodné, ktoré nazvime
antiformy. Antiformy oznacme pripojenim Cislice 1, napriklad L1. Pre objasnenie je vhodné uviest
skratené definicie Cistych foriem a antiforiem.V prvom riadku definicie je akcia v uvodniku v

druhom riadku akcia ¢ierneho v predizenej obrane.



LLOO4

L forma: zacloni ¢iernu liniu
zacloni inu ciernu liniu
B forma: zablokuje pole kralovi
zablokuje iné pole kralovi
U forma: uvolni pole pre matujucu figuru
vezme inu bielu figuru, ¢im uvolni pole pre matujicu figaru.
L1 forma: odcloni ¢iernu liniu
zacloni tuto liniu
B1 forma: odblokuje pole kralovi
zablokuje toto pole kralovi
U1 forma: obsadi pole pre mat
vezme tuto figuru, ¢im uvolni pole pre mat

Hybridné formy vzniknu lubovolnou kombindciou tychto Siestich foriem.

Podstatny rozdiel medzi formou a antiformou je v tom, Ze vo forme v zdkladnej pozicii
nevychadza ziadny mat, v antiforme vychddzaju vsetky. Z posledného vyplyva prakticka

nerealizovanost Cistej trojfazovej antiformy v klasickom sachu.

Realizovat je vSak mozné formovo-antiformovo hybridné ulohy. Pocet vietkych formovo-
antiformovo hybridnych trojfazovych uloh je 56. Polet formovo-antiformovo hybridnych
dvojfazovych uloh je 21. 15 z nich, ktoré obsahuju aspon jednu antiformu, su na ostavajucich
diagramoch. Najvydarenejsia z tychto uloh je LLO04 s antiformou 2xL1. Konstrukcia ostavajucich
Siestich dvojfazovych uloh bez antiformy je vhodna pre oddychové cvicenie alebo zaciato¢nikov,
ktorych je Zial nedostatok. Pasivna zdbava daleko presiahla aktivhu najma vplyvom internetu.

Kazdé dobro prindsai zlo.

Ludovit Lacny
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@ 2x L1

1.V:d6? hr. 2.D:d5#
1..Jd5~ 2.J:f3#
1..Jf6! 2. Jf74#
1..V:g3!

5 B Do Do
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[ Doe

1.c4! hr. 2.D:d5#
1..Jd5~ 2 Jf7#

r:%a g 1..Je3! 2.J:f3#

#2 (10+10)
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2x U1

1.Ja6? hr. 2.D:b4#
1..Jb4~ 2.V:d5#
1..J:a6! 2.5:a6#
1...Jd3!

1.J:d5! hr. 2.D:b4#
1..Jb4~ 2.S:a6#
1..J:d5+! 2.V:d5#

2x B1

1.f:e4? hr. 2.D:f5#
1.5~ 2.).c6#
1..S:e4! 2.5d44
1..5d7!

1.Se6! hr. 2.D:f5#
1..S~ 2.5d4#
1..S5:e6! 2.J:co#

L1+ U1

1.J:e4? hr. 2.D:c5#
1..Jc5~ 2.).e3#
1..):e4+! 2.S:e4#
1..5f8!

1.b4! hr. 2.D:c5#
1..Jc5~ 2.S:e4#
1..Jd3! 2.):e3#
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L1+ B1

1.Jd4? hr. 2.D:e6#
1..5~2.J)d3#
1..5f5! 2.f44#
1...5c4!

1.Sd5! hr. 2.D:e6#
1..S~ 2.f4#
1...S5:d5! 2.Jd3#

U1+ B1

1.Jf4? hr. 2.D:d3#
1..J~ 2.Vd6#
1..J:f41 2. V:f4#
1...Je5!

1.Je5! hr. 2.D:d3#
1.0~ 2.Vfa#
1..Jc5! 2.Vdo6#

L+L1

1.b4? hr. 2.D:c5#
1..J~ 2.Jb6#
1..Jd7! 2. Jc74#
1..Vc7!

1.Jf7! hr. 2.D:c5#
1..J~2Jc7#
1...Je6! 2. Jb6#
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U+ U1

1.Jg6? hr. 2.De5#
1.~ 2.S:f5#
1..J:f31 2.S:f34#
1..Ve8!

1.V:A5! hr. 2.De5#
2.Ve5#

1..J~ 2.5f3#

1...J:f5! 2.S:f5#

B + B1

1.5:f5? hr. 2.Dd4+#
1..J~ 2.5f4#
1..J:5! 2.J:ca#
1..5e4!

1.Jbc2! hr. 2.Dd4#
1.0~ 2J):ca4#
1..J:e4! 2.5f4#
1..Kf6 2.D:d6#

L + U1

1.Je7? hr. 2.V.d5#
1.0~ 2.Vf4#
1..Jf6! 2.vd3#
1..Jc3!

1.Jf4! hr. 2.V:d5#
1.0~ 2.Vvd3#
1..J:f41 2. V:fA#
1..Je3! 2.d:e3#
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L + B1

1.Jd4? hr. 2.D:f5#
1...J~2J)ca#
1..Jd6! 2.Ve7#
1..5:c3!

1.g4! hr. 2.D:f54#
1..J~2V.e7#
1..Jd4! 2. )ca#

U+L1

1.Vc4? hr. 2.D:e4#
1.0~ 2.Jc54#
1..Jd6! 2.):ba#
1..Dd4!

1.Sf3! hr. 2.D:e4#
1.J~2J):ba#
1..J:c5! 2.):c54

U + B1

1.Vf5? hr. 2.J:c5#
1..J~2S:d5#
1..J:f5! 2.D:g2#
1..Jg4!

1.Vc:c5! hr. 2.Vd4#
1..J~2.D:g2#
1..J:d5! 2.S:d5#
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B+ L1

1.e4? hr. 2.D:f5#
1..J~ 2.d44#
1..Jd4! 2. )ca#
1..5g4!

1.Vf:£4! hr. 2.D:f54#
1..J~2.J)c4#
1..Je3! 2.d4#

B + U1

1.Ja3? hr. 2.Jc2#
1..J~2.b:c3#
1...J:c5! 2.5f6#
1..Jd6!

1.V:c3! hr. 2.Vd3#
1..J~ 2.5f6#
1..J:c3! 2.b:c3#

2xL+U

1.Jge7? hr. 2.Dd5#
1..Jd6~ 2.):g7#
1..J:f5 2.5:5#
1..Je8!

1.Jfe7? hr. 2.Dd5#
1..Jd6~ 2.5f54#
1..Je4 2.D:e5#
1..Vc7!

1.Se4! hr. 2.5d5#
2.Dd5#

1..Jd6~ 2.D:e5#

1.7 2.).g7#
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Ludovit Lacny
original

#2

original

2xL+B

1.Jc3? hr. 2.D:d6#
1..Jd6~ 2.V:c54
1..Jed 2.d4#
1...Jb5!

1.Jf4? hr. 2.D:d6#
1..Jd6~ 2.d4#
1..Jf5 2.Veb#
1..Jb5!

1.Je3! hr. 2.D:d6#
1..Jd6~ 2.Veb#
1..Jc4 2.V:c5#

2x B + U1

1.Jh8? hr. 2.V:g5#
1..J~2.Df3#
1..Je6! 2.5b1#
1..Jh3!

1.f37 hr. 2.D:g5#
1..J~2.Dh3#
1..J:f31 2.D:f3#
1..5e3!

1.Jf4! hr. 2.V.g5#
1.J~2Sb1#
1..Je4! 2.Dh3#

L+2xU

1.Jab5? hr. 2.5:d4#
1..J~2J)b7#
1...J:d6! 2.5:d6#
1...Ja5!

1.Jdb5? hr. 2.5:d4#
1..J~2.5d6#
1..J:e5! 2.V.e5#
1..Sh2!

1.5:g7! hr. 2.5:d4#
1..J~2.Ve5#
1..Jb6! 2.J:b7#
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L+ U+ B1

1.Jf5? hr. 2.V:d4#
1..J~2.Ve5#
1..J:e6! 2.Db7#
1..Jcé!

1.c3? hr. 2.V:d4#
1..J~2.Db7#
1..):e6! 2.5:e6#
1..Jcé!

1.Vee4! hr. 2.V:d4#
1..J~ 2.Se6#
1..Jf5! 2.Ve5#

2xB +U

1.5¢37t.

1.~ 2.e4#
1..Je:c5! 2.Jb6#
1..Jg5!

1.5b4? t.
1..J~2.Jb6#
1..Je:f4! 2. ):f44
1..c3!

1.f5! hr. 2.D:e6#
1..)~ 2. Jf44#
1...)Jd4! 2.e44

2xB + L

1.Jf7? hr. 2.D:d5#
1..J~ 2.Df5#
1..Je3! 2.d3#
1..J:e7!

1.Jg4? hr. 2.D:d5#
1.J~2.d3#
1..J:f41 2. )c34#
1..Jb4!

1.Jd3! hr. 2.D:d5#
1.J~2J)c3#
1..Jfe! 2.Df5#
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2xU +B

1.Ka6? t.
1..J~2.Sa3#
1..J:c5+! 2.D:c54#
1..J:c1!

1.d57t.
1..J~2.Dd4#
1..Ja5! 2.Sa3#
1...Jd2!

1.c6!t.
1..J~2.Dc5#
1..J:d4! 2.D:d4#

L+U+B

1.Ve6? hr. 2.Vf6#
1..J~ 2.Ded#
1...Jd5! 2.Ve5#
1..f:e6!

1.d57 hr. 2.D:f6#
1..J~2.Ve5#
1..Jg4! 2.)g3#
1..J.e4!

1.f:g5! hr. 2.D:f6#
1..J~2Jg3#
1..J:e4! 2.D:e4#



Georgij Jevsejev:
SOME THOUGHTS ABOUT JUDGING
OF FAIRY PROBLEMS

BASED ON RESULTS OF FAIRY SECTION OF 8TH WCCT

Every two composers probably will probably have different opinions about quality of problems
in any set that can be shown them. The main reason, | think, is that importance of different
elements of a problem is valued differently. One judge may emphasize value of a specific
element, while another will ignore it altogether. This often creates additional pressure for
composer, who often has several different versions of his problem, and often unable to predict

which one of them will better please the judge.

This question becomes even more difficult when we are speaking about fairy chess. The field of
ideas itself becomes much wider and sometimes elements “fairy” and “chess” begin to
contradict each other. So, there is a lot of matter for thought and have decided to show in this
lecture several things which may have gone unnoticed. | am not saying here that my opinion is

automatically correct, but | hope that it will be interesting.

As a base for analysis | have selected the fairy section of last WCCT. There were several reasons for
it. First, the problems were judges by five judges so the result shows objective or, at least,
general opinion. Second, some of you may know that | was supervising the fairy section in
Russian team and so not only analyzed all problems of this section, but also made full judgment
for myself. Some differences between my judgment and official judgment have become the
subject of this lecture. Third, the chosen theme was in a sense “very fairy”. It required
combination of two different fairy elements. As a result the distance between “fairy” and “chess”

was quite long and every composer could decide if he wants to increase and decrease it.

Let's start from the top problem of the competition (GE0O1). It very well illustrates what | want to
say. This problem contains three elements very characteristic for this competition. These

elements are in a sense controversial, they can be considered both positive and negative.



GEOO1

Peter Gvozdjak 1.Dg2+? (Vh1) VL:h5(VLh1)!
1. miesto 1.V:f2(Va1)+7? (Sf1) VL:f6(VLF1)!
8. WCCT 2005-08 1.52+2 (Dd1) VL:d7(VLd1)!

e 5 A 1.Kf47 [2.Dg2 (A)#]

& @ & ‘ 1..Jd6~ (a) 2.Se2 (B)#
m A4 A 1..Jf5! (b) 2.V:F2(Val) (C)#
&
I

] 1..SLe5!

A
A
1Kd57 [2.5¢2 (B)#]
moof 46~ @) 2vR2val) (O
A
Wy

i F 1..Jf5! (b) 2.Dg2 (A)#

| 2 < z 1..VLf5!
4 (13+13) 1.Ke6! [2.V:f2(Va1) ©#]
Anticirce typ Cheylan 1..Jd6~ (a) 2.Dg2 (A)#
<f = strelcovy lion 1..Jf5! (b) 2.5e2 (B)#
I = vezovy lion (1..SLe1~+ 2.VLe1#)

The first of them is a virtual check. Here black king is already under attack in the diagram
position. White tries not to create a mate, but to legalize it. The positive side of this effect is that it
is specific for Anticirce. The negative side is that you have two different positions in one: one is
mate cage around black king and the second one is everything else which provide the entire

problem's play.

The second element is a specific capture promotion. In this problem such promotion happens
on “posate” move when black king should be captured. The promotions and especially multiple
promotions are well known composing idea. But in this case value of promotion significantly
decreases as white really promote not into specific piece, but in dummy placeholder - the only

goal of promotion is for piece to reappear at the specific square.

The third element is what | call a dummy pawn - a white piece which is placed in board only to
be captured, allowing black piece to reappear on the first rank. In this problem we can look at
pawns h2, h5 and f6. Again we can see the contradiction in thematic, but very passive use of

pieces.

At the same time this problem can be considered as example, how these elements should be
used in a problem. The mate cage is reasonably simple and allows exploiting white knight d7
which is not a dummy piece because of it. Virtual promotions really happen after the solution
and so may be simply ignored if the judge does not like them - real contents of the problem still

exists independently of them. And dummy pawns are here in small quantity and, what is even



more significant they are placed reasonably far from each other and do not look as strange

underused cluster of pieces.

For comparison, I'd like to show two more problems. First of them is the second place of
competition (GE002). It is a good example, showing that all the elements | have described are
not necessary in this competition. The main “driving force” of this problem is crosscheck which is
quite well recognized element from normal chess. The required theme while present in all
variations looks secondary. And this is another contradictory element from thematic
competitions. There are always some problems which look great when in thematic competition,
but seem average if one tries to imagine them in an informal or other non-thematic competition.
Both previous and this problem, | think, would have looked great in any competition and this,

from my point of view, is a sign for the judge to raise his mark.

Also, while speaking about this problem, |, as one of the authors of it, consider it as probably my
best technical achievement. There are no purely technical pieces on the board (except, maybe
rooklions on c1 and c2) and almost everything is inherent for main matrix and/or used in at least

two different ways.

Georgij Jevsejev & 1.VLa5? [2.LIa6#]
Lev Grolman 1..LIb3+ 2.LI:g2(LIg8) (A)#
2. miesto

..Lid5+ 2.LI:g3(LIg8) (B)#

]
8. WCCT 2005-08 1..Lle6++ 2.L1:g4(LIg8) (C)#
1

GEoo2 (2 oo ET]

..SLa4!
a 2 A 1.5La7? [2.Lla6#]
A 1..LIb3++ 2.L:g3(LIg8) (B)#
ANl 1..LId5+ 2.L1:g4(LIg8) (C)#
w1 4 1..Lle6+ 2.L1:g2(LIg8) (A)#
| af KD 1..Vh2!
& n = 1.SLh1! [2.b74#]
IR A 1..LIb3+ 2.L1:g4(LIg8) (C)#
#2 (13+9) 1..LId5+ 2.LI:g2(LIg8) (A)#
Anticirce typ Calvet 1..Lle6+ 2.L1:g3(LIg8) (B)#
@f @ = strelcovy lion
213 = lion

I = vezovy lion



GEOO03

As alternative example | would like to show the following problem (GE003). This is the only
problem from top ten where my opinion significantly differs from the opinion of judges. In my
judgment | have given eight marks of three and more and all of them fall into top ten places of
official results. One of the remaining problems has got from me 2,5+ and the last one is here.
From the thematic elements described above it is very similar to first problem, but while in the
latter everything is done accurately as it should be, here everything is done as if to destroy the

sense of beauty and harmony.

The black king is under virtual check and an extremely clumsy cage is built around. Virtual
promotions are made real but the promoted pieces play much underlined role of placeholders.
That is, promoting a pawn into rook, white need not rook, but only an a1-reborn dummy. We also
see two clusters of dummies: mainly pawns on a-file and pieces on c-file. While these pieces
make key moves, | still consider them dummies, because in every phase one of them remains
absolutely unused. The play of these pieces underlines very simple geometry of change. A lot of

technical pieces all over the board not needed for main idea also do not make the problem more

interesting.
Mikhail Chramcevic¢ & 1.5d47? [2.V:e3(Va1)#]
Alexandr Bulavka 1..PAf3 (a) 2.g:f8V(Va1) (A)#
6. miesto 1..PAf4 (b) 2.9:f8D(Dd 1) (B)#

8 WCCT 200508 1..PAF5 (c) 2.g:f85(Sc1) (C)#

Alo & A 1..VA:a5(VAa1)!
o & AIEA 1.Jd3? [2.Kh1#]
A4 AMAA| pasa)29fD0d1) B)
5 & A A 1..PAf4 (b) 2.:f85(Sc1) (C)#
A & A KRko|l  1.PAf5 (0) 2.g:f8V(Val) (A)#
g ¢ 4 A 1..PA:h6(PAh1) 2.9:fBPA(PAf8)#
A Ade A 1..c5 2.PAd1#
g G g % 1..J:e7(Jb8)!

#2 (18+18) 1.5d5! [2.PAd1#]

..PAf3 (a) 2.9:f85(Sc1) (C)#
..PAf4 (b) 2.g:f8V(Val) (A)#
...PAf5 (c) 2.9:f8D(Dd1) (B)#
..PA:h6(PAh1) 2.g9:f8PA(PAf8)#
..VA:a5(VAa1) 2.PA:a1(PAa8)#
..VA:d5(VAd1) 2.PA:b1(PAb8)#

Anticirce typ Calvet
k> =vao
IE Do = pao

RN W N U U U —



GEO04

Now | want to talk about another example which shows that some comments in WCCT set can

lead to unexpected consequences. Please look at the following example (GE004). This is the only

problem in the competition with the following matrix in the comments.

threat | a | b
B

A B
B A

The matrix seems interesting, but there are two things which, | think, should have been taken

into account. First, black defenses a and b are identical only on paper. In set play black rook

captures white pieces and in other phases moves are without capture. When Anticirce is a

thematic requirement, this fact cannot be ignored. Second, some cells in the matrix are left

empty. If we check, what is going on there, we will find that both white thematic mates are

available in these cases. This is probably not a serious dual, but the quality of cycle seems not as

good as before.

Hubert Gockel &
Arnold Beine
18. miesto
8. WCCT 2005-08

L &
EAS
A oo m
F i
A
Wy
EAR AN
g
#2 (12+7)
Anticirce typ Cheylan
MMM = cvréek

1.e5+? D:c1(Dd8) (2.5e57?)
1.5e5+? D:d2(Dd8) (2.e57?)
(*) 1..V:d2(Vh8) (a) 2.e5 (A)#
1..V:c1(Vh8) (b) 2.Se5 (B)#
1..D:d2(Dd8) 2.Dg3#

1.d47? [2.e5 (A)#]

1..Vd2 (a) 2.Se5 (B)# (2.D:d4(Dd8)??)
1..D:c1(Dd8) 2.Dg3#

1..e1D,V 2.vd7#

1..c4 2.V:d1(Vh1)#

1...c:d4(Bd7)!

1.Vb1! [2.Se5 (B)#]

..Vc1 (b) 2.e5 (A)# (2.D:b1(Dd8)??)
..D:d2(Dd8) 2.Dg3#

..e1C2.vd7#

..c42V.d1(Vh1)#

..C:c6(Cc1) 2.Vboi#

_— e e e e



GEO05

All this would have been purely theoretical if in the same competition you could not see another
problem (GE005). The authors have written a long list of themes, but in practice this problem
contains exactly the same matrix as the previous one, but absolutely clean. | can see only one
logical reason (except judges missing this similarity altogether) for placing this problem lower

than pervious - it does not look too fairy with traditional chess tactical contents (like theme B2).

Vasyl Dacuk & 1.Jd5+7 (A) Ke5!
Anatolij Vasilenko 1.Jd3+? (B) Ke4!
29. Miesto 1Ke3+? (C) C:e8!(Ce1)!
8.WCCT 2005-08
s €1 1.Cb87? [2.Jd5 (A)#]
8 AWwa 1..Ce5 (a) 2.Jd3 (B)# (2.Jd5? C:d5(Cd1)! 3.D:f4(Dd1)??)

1..VCg8 2.Vca#

A i W se2kes (O
i M M 1.Ce8 (2Ke3? Cieb(CeT))
2 “wEo 1.Cg6? [2.Jd3 (B)#]

.g ..VCe4 (b) 2.Jd5 (A)# (2.Jd37 C:d3(Cd1)! 3.D:f4(Dd1)??)

1
A= % 1..Dg5 2.5g3 (D)# (2.Jd3? VC:g6(VCg1)! 3.J:f4(Jg1)??)
j} 1..D:g6(Dd8) 2.5g5 (E)#
#2 (11+10) 1..5e8 2.Ke3 (CO)#
Anticirce typ Cheylan 1..C:f7(Cf1)!

¥ = strelcovy cvréek
. 1
I ¥ = vetovy cvréek 1.D:g7(Dd1)! [2.Ke3 (C)#]

AR = cvreek 1..Ce5 (a) 2.Jd5 (A)# (2.- C:d5(Cd1)?); 2.Ke3? C:e2(Ce1)!
..VCe4 (b) 2.Jd3 (B)# (2.- Cd3(Cd1)?); 2.Ke3? VC:e2(VCe1)!
..D:e6(Dd8) 2.5g5 (E)#; 2.Ke3? VC:e8(VCel)!

..Cb5 2.5g3 (D)#; 2.Ke3? C:e8(Ce1)!

_ ) -

And to finish this lecture | want to show two remaining problems of Russian team. It is probably
interesting that | have exactly determined the places of scoring Russian problems, but with a
twist. Let's start from the problem which has taken high 12th place (GE006) meaning that it was
one of the best problems not featuring a complete Lacny or similar cycle. From my point of view
is does not deserve such a honor. | composed this problem as a technical exercise at the early
stage of work on theme. That is, it was more a stage of exploring possibilities and when it was
composed | did not think would be sent. But in the end we had one top quality problem (you
have already seen it) and several problems of similar lower quality from which we had to select

one which would better please the “average judge”



Georgij Jevsejev 1.f37 [2.a8S (C)#; 2.- VL:f2(VLF1)?7]
12. miesto 1.3 (2.a85? VLf3(VLf1)!) 2.Vb8 (B)# (2.- VL:h4(VLh1)??)
8. WCCT 2005-08 1..LIb5 2.a8D (A)# (2.- VL:d2(VLd1)??)

GE006 juee 1..VLf4!
£ oo 1.d37 [2.a8D (A)#: 2.- VLd2(VLd1)?7]
A 204 1..c3 (2.a8D? VL:d3(VLd 1)) 2.Vb8 (B)# (2.- VL:h4(VLh1)?2)
A i Al 1..Lb5 (2.a8D7 LId3(LId1)!) 2.a85 (C)# (2.- VL:F2(VLF1)??)
i & A 1..vVLd4!
L Al 16412008 (B)#: 2- VLhA(VLh1)?7]
mIE A A 1..c3 (2.Vb8? VL:h3(VLh1)}) 2.a85 (C)# (2.- VLAA(VLA1)??)
1..LIb5 (2.Vb8? Li:h5(LIN1)!) 2.a8D (A)# (2.- VL:d2(VLd1)??)
#2 (11+9) (1..LIh2 2.a8D#; 1..VLe4 2.a85#; 1..VLd4 2.a85#)
Anticirce typ Cheylan
IE = lion

€ = veZovy lion

When our team cannot provide three high quality problems, we generally use the strategy “the
best, the stable and the risky”. This problem was from the category “the stable”: it is something
which should not give the judges the reason to lower marks. At the same time this problem does
not contain something special what can give the judges idea of giving it extremely high marks. It
is quite average “run of the mill” problem which is easy to compose, easy to understand and also
easy to forget afterwards. The position looks light but the problem contains traditional cluster of
dummy pawns on h-file. Also white has only three possible checks, so we cannot expect variety

of play.

| would like you to compare this problem with the last problem of our team (GE007). It has got
24th place, probably because it seems that it has much smaller contents. Yes, there are only two
variations in each phase, but there is some tactical contents which many of other problems lack
replacing it with simple line switching. Here we have the direct unpin along 4th rank which
allowed to achieve two separate thematic effects in every variation and to create antidual effect
choice. Of course, this is my opinion, but if we are speaking about composition as art, then this
problem may be called elegant or even beautiful. Previous problem at best may be called

“powerful” or “inventive”.



Georgij Jevsejev &
Valerij Gurov

24. miesto
8. WCCT 2005-08
GE0O7 8 W 1.vd47? [2.Kf4#]
E ‘ ‘ 1..LEc6 (2.Kf4? LE:e6(LEe1)!) 2.Jd5 (A)#; 2.Jc2+? LE:g2(LEg1)!
W e 1..LEa2 (2.Kf4? LE:e6(LEe1)!) 2.Jc2 (B)#; 2.Jd5+7? LE:g2(LEg1)!
but 1..LEa1!
am @ E g 1.5:3(Sf1)! [2.Kf3#]
% @ i 1..LEc6 (2.Kf3? LE:e6(LEe1)!) 2.Jc2 (B)#; 2.Jd5+? LE:g2(LEg1)!
2 o 1..LEa2 (2.Kf3? LE:e6(LEe1)!) 2.Jd5 (A)#; 2.Jc2+? LE:g2(LEg1)!
#2 (7+12)
Anticirce typ Cheylan
A =leo

In final words of my lecture | want to remind you that besides such things like thematic power
and technical quality in chess problems quite often can be found such elusive thing as harmony.

And it is well worthy of merit and should not be ignored.



Moja skladba

V ramci prednaskového programu mali zi¢astneni skladatelia moznost predviest svoje skladby.

Tuto prilezitost vyuzili traja autori.

Oto Mihal¢o predviedol svoju ortodoxnd mnohotazku VU0OO1. Vzhladom na zloZenie auditéria
a prednasajucich bolo zrejmé, Ze prave ortodoxné mnohotazky budu medzi predvadzanymi
skladbami mensinovym zanrom. Napriek tomu pritomni uznanim ocenili postupné zamurovanie

troch ciernych figur.

Oto Mihalco
|-Il. cena ex aequo
PAT A MAT 2006-2007

VU001 w@:, 5 1Vg1? h:g1D+! 2.D:g1 K~
2 AA & 1.vd1! hr. 2.Df6#,
B o ANgde 1..Ve5 2.d:c7! hr. 3.Dd6#,
¢ A 2..5d5 3.Dc5! hr. 4.De74,
3..Vd6 4.Jc6! hr. 5.Jd8#, Jd4#,
% ‘ ‘ @ ‘ & 4..D:c6 5.Vg1! hr. 6.Vg6#,
‘ 5..h:g1D+ 6.D:g1 ~ 7.Dg6#
ju

#7 (8+13)

Ked uz je re¢ o mensinovych zanroch, studie na tom boli este horsie ako mnohotazky. Andrej
Selivanov uviedol v ramci prednasky Stvortazku i sedemtazku, no za cely vikend bola na
obrazovke predvedena jedinad studia. Jednym z jej spoluautorov bol Michal Hlinka, ktory
pritomnych obozndmil so stavom skladby v oblasti patov s vazbou viacerych figur. V studii mal
trojitu vazbu, no kedZe iSlo o origindl zaslany na uverejnenie inde, nemézeme ho publikovat

v bulletine.



VU003

To neplati o poslednej skladbe. VU003 je nielen pomocnym matom v circeSachu (ktory by mal za

beznych pravidiel jediné rieSenie), ale i nametom na teoreticku diskusiu.

Z pozicie je jasné, ze biely strelec vznikol premenou pesiaka na e8 (posledny tah bol e7-e85+).
Mohlo by sa preto pokladat za odévodnené, aby sa pri brani tohto strelca pokladalo dané pole za
pole jeho znovuzrodenia. Pravda, tym vlastne vznikol modifikovany druh circeSachu. Je to iste
originalna myslienka (je velmi pravdepodobné, ze VU0OOS3 je jej prototypom), ktora by si zasluzila
vlastné pomenovanie. Bedrich Formanek navrhol retro circe. Potom by bolo vhodné pod

diagramom pouzit takuto vyzvu:

Bedrich Formanek
venovane Z. Maslarovi
feenschach 1990

<} a) 1.J:e8(Sf1) Kb3! 2.Jb6 Sh5#
i N b) 1.Jd7 Ka2! 2.Vb6 S:d7(Jg8)#

o a
44

|
a
&

h#2 a) Circe (3+8)
b) Retro Circe



Wieland Bruch:
NUR DREI HALBZUGE IM ZWEIZUGER
- AUF DAUER ZU WENIG?

Im Prinzip muss der Zweiziigerkomponist seine Ideen in 1,5 Zigen 'unterbringen’, hat er doch
nur 1.) den weil3en Erstzug, 2.) die schwarze Parade und 3.) den Mattzug - also 3 Halbziige zur

Verfligung.

Mit fortschreitender Entwicklung des Zweizligers versuchten die Komponisten, sich mehr
Gestaltungsspielraum in der 'Breite' zu verschaffen, denn in die 'Lange' konnte man den
Zweizliger offensichtlich nicht ziehen (wie es beim Mehrziiger immerhin maoglich ist). Erst kam
eine zweite Phase hinzu, z.B. um Mattwechsel zu zeigen. Aber auch der einphasige Zweizliger
konnte neu belebt werden durch Entdeckungen wie z.B. die Dualvermeidung (jetzt musste
zwischen scheinbar gleichwertigen Matts gewahlt werden) oder die fortgesetzte Verteidigung
(jetzt konnte Schwarz seine Verteidigung 'verbessern'). Aber noch immer spielte sich alles
innerhalb dieser 3 Halbzlige ab. Langsam schien es eng zu werden fiir den Zweizliger, doch dann
kamen die weillen Funktionswechsel in Mode: Jetzt konnten z.B. Erstziige zu Drohungen

werden, Drohungen als Mattzlige wiederkehren usw.

Gerade durch die Einbindung der Drohung in beliebige Funktionswechsel erweiterte sich der
Gestaltungsraum fiir moderne Thematik betrachtlich, hatte man doch dadurch allein auf Seiten
der weil3en Partei nun praktisch schon 3 thematisch verwendbare Halbzlige zur Verfligung: Den
Erstzug, die Drohung und den Mattzug! Bei Schwarz blieb es allerdings fast ausnahmslos bei nur
einem Halbzug, den wir allgemein Parade nennen. Natirlich kdnnen die Paraden wechseln
(Paradenwechsel); sie sind entweder erfolglos (Weil3 hat ein Matt parat) oder erfolgreich (womit

Schwarz widerlegt!).

Allmahlich drangt sich die Frage auf, ob es nicht an der Zeit ist, auch der schwarzen Partei einen
zweiten Halbzug zu gewahren. Tatsachlich haben einige wenige Komponisten schon in diese

Richtung gedacht, aber ihre Experimente stieBen bisher offenbar auf wenig Resonanz, glaube



ich. Einer der Ersten war offenbar A. Dombrovskis (WB001). Versuchen wir deshalb, seinen

kithnen Entwurf respektvoll zu betrachten:

Es handelt sich also um eine Art verzogerten Dombrovskis, in dem die thematischen
Widerlegungen nicht wie Ublich im 1. schwarzen Zug, sondern erst spater im 2. schwarzen Zug
liegen - als quasi endglltige Widerlegungen! Die Verfiihrungsparade 1..f:e6! wird zu einer -
nennen wir es - vorbereitenden Widerlegung degradiert. Schade, dass die beiden Themamatts
auch in der Losung drohen, so dass die nun vom 2. in den 1. schwarzen Zug verlegten Paraden

doch nur differenzierenden Charakter haben..

Alfreds Dombrovskis

Sahs 1981
WB001 E E 1.Sh2? (2.Ve5,V:d3#) 1...f:e6!
‘ 2.Ve5+? Aan 2..Kd4!a
@ 2.Vd3+?Ban 2..K:c5!'b

1..Kd4 a 2.Ve5# A
E 1.K:c5b 2.V:d3#B

&
2

#2 (8+8)

b P[>

2
oo A 1.Jf8! (2. Ve5,V:d3#)

Damals noch ohne Kenntnis dieser Aufgabe habe ich 2001 mit ganz ahnlichen Mitteln einen

echten verzdogerten Dombrovskis mit vollwertigen Paraden versucht (WB002).

Die groBte Schwierigkeit war hier natiirlich, die Matts nicht umgekehrt im Stile des Hannelius-

Themas zuzulassen: 1...Kc6+ 2.Le4? und 1...Kc4 2.Lb3?
Wieland Bruch

V. cena
Die Schwalbe 20071
WB002 iy <1 1.Ve1? (2.5b3,5e4#) 1..5¢7!
éa ‘ 2.Sb3+? A 2..Kcb! a

F 3 6 B 2.5e4+7 B 2..Kc4l b
AR @& 1.Da8! (2. Jd6#)

A 1..Kc6+a 2.Sb3# A
ga 1..Kc4 b 2. Se4# B

#2 (10+6)



WB003

WB004

Spater suchte ich gezielt nach Aufgaben mit diesem verzégerten Hannelius-Typ, denn ich war
mir ziemlich sicher, dass er zumindest unbewusst schon gezeigt worden ist. Ich fand die
bekannte Album-Aufgabe WB003.

Dem Autor ging es hier vermutlich um eine effektvolle Darstellung des Caprice-Themas.
Stefan Dittrich

Cena
T.T. Leninskaja Smena 1981

m m 1..Vic1/S:f5 2. DA3/D:c6#
g. ‘ 1. Jf3? (2. Jf2,)f6#) ..V:c1/S:f5 2. Jd2/)g5#,
1...c4!
@ ‘ 2.Jf2+? A 2..Kd5! a
z ‘ ‘ g & % z 2.Jf6+? B 2..Kd3!'b
Gga & % 1.Jc4! (2. Jd6#)
1..Kd5 a 2. Jf6#B
) A LA
g z z 1..Kd3 b 2. JI2#A
#2 (13+11)

Angeregt durch diese Aufgabe ist mein Original WB004 ein Versuch, das Caprice-Thema mit dem

paradoxeren verzogerten Dombrovskis zu kombinieren.

Die Schwierigkeiten der technischen Umsetzung sieht man daran, dass in Verfliihrung und

Losung das Fluchtfeld c6 geraubt wird. Immerhin gibt der Schliissel dafiir 3 neue Fluchtfelder.

Wieland Bruch

original
% ;Qﬂ 1. Da4? (2. Jb3,Je4#) 1..Jb5 2. c:b5#, 1..f6!
2.Jb3+?A 2..K:d6! a
? g & ‘ z 2.Je4+7B 2..Kd4!' b
A 5 A 1.Jf6! (2. Jd7#)
A A 1..K:d6 a 2.Jb3#A
A u 1..Kd4 b 2. Je4# B
&)
0 2

#2 (14+6)



WBO005

Am intensivsten hat sich mit thematischen 2. schwarzen Ziigen nach meinen Recherchen das
erfolgreiche Duo W. Piltschenko & V. Schawyrin beschaftigt. Sie gingen einen ganz anderen Weg
und kamen dabei zu einem hochst interessanten Thema (WBO005), welches sie in mehreren

Aufgaben zeigten.

Ein einphasiger Zweizliger mit 3 Varianten? Jawohl - aber um die Thematik zu erkennen, muss

man schon wesentlich tiefer blicken:

Bedeutsam sind drei nach dem Schlissel nicht drohende Matts (1): 2.5e4+? A 2..Kd4! a; 2. L:f2+? B
2..5e3! b; 2. Da7+? C 2..Sbé6! c. Bezogen auf diese Nichtdrohungen bringen die drei Varianten
einen zyklischen Hannelius in der Form: 1. L! (nicht 2. A/BC? 2...a/b/c!) 1...a/b/c 2. B/C/A#.

Meiner Ansicht nach haben wir es hier mit schwarzen Funktionswechseln zu tun, indem die drei
Themaziige ...a/b/c zunachst als drohverhindernde Paraden im 2. Zug auftauchen und dann als
normale Paraden im 1. Zug wiederkehren. Daruber hinaus beinhalten die Varianten noch
zyklische Dualvermeidung (1..Kd4 2.Da7?, 1..Se3 2. Se4?, 1...Sb6 2. L:f2?) sowie einen Zyklus der
1. schwarzen Zige und der verunmoglichten 2. schwarzen Zige: 1..Kd4 (2..Se3?), 1..Se3
(2...Sb67), 1...Sb6 (2...Kd4?). Sehr innovativ, finde ich!

Viaceslav Pil¢enko &
Valerij Savyrin
10. Cestné uznanie
V. Melni¢enko 60 JY 1999

@’ g 1.Jec3! [2.Dd5#]
‘ 1...Jb6 2.Jed#

E 1...Je3 2.Da7#

1é 4 1...Kd4 2.5:624
A

¥ o 6
Do




WB006

Ob es eine Zukunft gibt flr diese thematischen 2. schwarze Zlige im Zweizliger? Ich glaube
ziemlich fest, ja! Aber interessierte Komponisten werden sehr schnell merken, dass die Arbeit mit
solcher Thematik in eine ganz ungewohnte Umgebung fiihrt. Ich konnte mir denken, dass
versierte Dreiziigerkomponisten hier gewisse Vorteile haben (ich verweise nur auf V. Schawyrin!).
AbschlieBend noch ein neues Experiment von mir, einen schwarzen Salazar darzustellen. Es

wurde allerdings ein schwarzer Pseudo-Salazar daraus (WB006)...

Wieland Bruch
original

1.Va4? (2. Sf4#) 1..Jd6/Vg4 2. Sd4/Jf3#, 1...5d2!
1.5c4? (2. Ve6#) 1..5f3 2. J:f3#, 1...V:g6!

.Va:a6? (2.Vc5#)
..Jd4 A 2. Sf4# (2.Vc5+? x 2...Jd5! B)
1..5f3 2. J:f3#, 1...)d6!

Do

IEpe (R

G Do
> D> e
[ fo>-

1.Dc2! (2. d4#)
1..Jd5 B 2.Ve6# (2.d4+?y 2..J:d4! A)

E>
i
be

- O 5
g Do

...Je2/Vg4 2. Dc5/)f3#
#2 (114+11)
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Frantisek Sabol:
KRAL V MARS CIRCE

Obsah:

- Vznik a definice MC, zapis feseni, porovnani
s CIRCE

- Kdo sklada v MC?

- Kralové v MC - priklady
= Ke1, Kd1/Ke8, Kd8, téma ed18
= Ka3, Kh3/Ka6, Kh6, téma ah36

Kvdli  jejimu  nacervenalému  nddechu,
zptisobenému cervenou barvou zoxidované
pudy na jejim povrchu, povazovaly staré ndrody

= ostatni Mars vétsinou za symbol ohné, krve a zdniku.
-Wikipedia
Definice MC
Vznik MC
e !
- 1980, René J. Millour, Francie LES CI < 7+MARS
MARTI -CIRCE
- A i Y L""':.m“m " L s sl ::.: .-_':-"l
,Raketoplan privezl novy  druh m::&.%ﬂ.:?:ﬁzé
pohadkového 3achu, a to pfimo z Marsy, S el 0 Pt Geristmmonl e i bim ot

kde je velmi rozdifen. ... Doufam, ze k této

prvni skladbé pozemstana slozi dalsi

skladby i jini problémisté, ktefi maji radi

feenschach 1980/50

exosach a vesmir”,



Definice Mars CIRCE (circe martien, para-circe jovien strict rex inclusiv)
- V3echny kameny pUlsobi pouze ze svych circe poli.

* to znamen3, ze pokud kamen bere, mize tak ucinit jen ze svého circe pole - na které se

jakoby pfemisti a odtud vykona brani (toto circe pole tedy musi byt prazdné)
= obdobné podminky plati pro $ach ¢i mat, jiné tahy vykonava z pole, na némz stoji
* brany kdmen se odstraniuje ze Sachovnice
- Slovnik pojma kompozi¢niho sachu, M. Dragoun
- zvlastnosti je rlznost tahl a brani: jinak kameny tahnou a jinak berou

- korektnost MC skladeb Ize ovéfit ve WinChloe, ale i ve vétsiné ost. res. programech

Zapis reSeni MC

- pfi brani: oznaceni zakladniho pole z kterého se brani uskutecni

Porovnani s CIRCE, modifikace MC
- MC ma s rodinou CIRCE spole¢né jen vyuziti pravidla zakladniho postaveni

- modifikace: podobné jako se vyuzivaji modifikace i samotného CIRCE

Kdo sklada v MC?
- ve WinChloe je cca 450 diagram(i
FrantiSek Sabol 6
- v Albech FIDE doposud 1 skladba
Michael Caillaud 4
- 15.TT Phenix 2006, vysledek v Phenixu 161/2007 ] .
Vaclav Kotésovec 4
zfejmé jediny tématicky MC turnaj ) .
René J. Millour 3,5
- skladatelé, ktefi ziskali za své MC skladby
Bernard Rothmann 2,5
minimalné 2 ceny, v€etné spolec¢nych,
Uri Avner 1,5

1 bod = cena, zdroj: z databaze WinChloe



Tii druhy MC skladeb podle postaveni kralt v matu

HANQWH G HE

)¢ W & )t

Ostatni

- Ke1(Kd1)/Ke8(Kd8)
- Ka3, Kh3/Ka6, Kh6

- ostatni

Ke1, Kd1/Ke8, Kd8

zde pUsobi na krale jen tézké kameny: obé véze a dama

kral ,nemuze tahnout” okolni pole kryje kral opacné barvy
téma ed18: kral v MC je matovan: ¢erny na el (d1) nebo bily
na e8 (d8)

prvni zpracovani: R. J. Millour, #3, 12+3, p.381, feenschach
50, 1980(v)

na poli d1/d8 krale muize znehybriovat ddma

Ka3, Kh3/Ka6, Kh6

plUsobnost pésce, stielce, jezdce a véze

téma ah36: kral v MC je matovan: ¢erny na a3/h3 nebo bily
na a6/h6

prvni zpracovani: M. Caillaud, #1, retro, 13+12, 3676, Die
Schwalbe (X 1981)

skladatelsky zfejmé nejbohatsi na moznosti vyuziti pravidel
MC

Na ukazku jsem vybral - po jedné z kazdé skupiny - 3 dvojtazky z roku 2001, kdy NASA vyslala

uspésné sondu Mars Odyssey, ktera je stale na orbité planety. Pomoci gama spektrometru

objevila znamky vodiku ve svrchnich metrech marsovského regolitu.



FSO01

FS002

Ke1, Kd1/Ke8, Kd8

Po uvodniku FS001 1.b3 hrozi odskok bJ z d1, z pole odkud matuje bilda ddma. Bila dama

libovolnym odtahem smérem ,nahoru” uvolfuje pole h1, z kterého matuje bila véz e6. Bila véz je

ale ohroZovana z pole f7 ¢erného pésce f5: 2.D~? tedy nehrozi pro f[f7]xe6.

Frantisek Sabol
Probleemblad 2001

@ a
AE &
H &
4

A A A
2 A A

Nes W

#2 Mars Circe (7+10)

Ka3(Kh3)/Ka6(Kh6)

Cerny ma moznost Sachovat bilého kréle: 1... Vf7+ z pole a8,
ale Cerny si timto tahem zablokoval pole pro ¢erného pésce 7
a bila véz jiz neni ohrozena, proto vychazi mat Da8#. Podobné

po 1... Jf7+ Cerny Sachuje z h8 véZi e7 a vychazi 2.Dh8#.
Dopliujici varianta 1... d2 2.J[b1]xd2#.

1.b4? hr. 2.Jb2#, 1..Sb3!

1.b3! hr. 2.Jb2#
1..Jf7+ 2.Dh8#
1..Vf7+ 2.Da8#
1..d2 2.J:d2#

V Uvodni pozici FS002 muize bily Sachovat pouze jezdcem a to tim, ze uvolni pole odtahem (MC
baterie) bileho strelce zb1. 1.5c2? Ka4!, 1.5d3? K[e8]xd8!!

Na vsechny tfi tahy Cerné véze je pfipraven mat baterie Sb1/Je2[b1]. 1... Va4 blokuje pole

cernému krali, 1... Vxd8 blokuje vzdalené pole ¢K a tah 1... Vxh3 umoziiuje matovat bilému na

h3 s branim.

Uri Avner &
Michel Caillaud
l. cena
T.T. Cheltenham 20071

jui

4 A
&)

o> 0> 0¢  WEIE >
b 0E [ Doe 05 Doe
p=

2

#2 Mars Circe (11+7)

Po uvodniku — dava pole ¢ernému krali, se rozehraje baterie
Jc1/Sal[c1]. Zajimavy je motiv tahu bileho J/S na d3 -
preruseni plsobnosti bilé damy k vzdalenému poli d8
cerného kréle (tim je v této skladbé i lehce obsazeno téma
ed18).

Zameéna tfrech matl v pozici bily na tahu. Jedna z nejlepsich
MC skladeb.

1..Vad 2.5c2# 1.Dc3!t. 1..Vad 2.Jb3#

1..V:d8 2.5d3# 1..V:d8 2.Jd3#

1..V:h3 2.5:h3# 1..V:h3 2.J:h3#
1..Kb2 2.Jb3#



FS003

Ostatni

V FS003 cvréek h1 kryje pole e5 z h8. Cerny kral ma volné pole e3, tahem &erného péice s
proménou na f1 uvolnuje pole f2 pro plisobnost bilého pésce f5 na pole e3 (a také g3). Po
uvodniku 1.h7 vznika tempo. Jednotlivé promény cerného umoznuji bateriové odtahy bilé damy
z f7 tak aby eliminovala plsobnost nové proménéné figury, ktera Sachuje nebo ohrozuje
matujiciho cvrcka f6 (mat z £8). Bily kral na a6 vytvafi pseudotéma ah36, vyuziva se moznosti
bilého krale Sachovat. Jezdec na e8 je negativni konstrukéni pfipominkou tématu ed18, brani

tahu krale z jeho zadkladniho pole (jezdec e1 brani dualu 2.D[d 1]xf1).

Michel Caillaud
Cestné uznanie
T.T. Nunspeet 2001

) 1.h7!t.
iy 1..f1C+ 2.Dca#
Db ROA 1.f1D 2.De7#
A AR 1..f1V+ 2.Da7#
A oo 1.f15+ 2.Db7#
1..f1) 2.Dg8#
i 1..Ke3 2.h8S#
&) I

#2 Mars Circe (11+2)

Detail vybrusu meteoritu AHL84001, kde se podle nékterych
vyzkumud nachdzi pozistatky po ,jednoduchém Zivoté” Prumér
protdhlého utvaru je 100 nm

-Wikipedia

... Kompozi¢ni Sach umoznuje Sachovym skladateldm CIRCE prochazku po Marsu. Jako diikaz, ze

se po této planeté prochazeli mohou ukazat Sachovou skladbu sloZzenou v Mars CIRCE.
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RIESITEISKA SUTAZ / SOLVING COMPETITION
MARIANKA 31. 7. 2000

MARIANKA

2009

SOLVING
COMPETITION

Rozhodca a vyber problémov / Judge and selection of problems: Ivan Jarolin (Slovensko / Slovakia)

Systém sutaze: Quick solving - 30 dvojtaziek, kazda v ¢asovom intervale 60 + 30 sekund.

System of competition: Quick solving - 30 twomovers, each in time interval 60 + 30 seconds.

. Solver

. Georgy EVSEEV (RUS)

Correct answer

Wrong answer

Points

. Oliver RALIK (SVK)

Spravna odpoved'/ Correct answer = +1.0 point

Nespravna odpoved' / Wrong answer = - 0.9 points



MARIANKA C 1. 8. 2000

DVOJTAZKY / TWOMOVERS

VYSLEDOK SKLADATELSKE] SUTAZE / AWARD OF COMPOSING COMPETITION

Organizator a rozhodca / Organizer and judge: Juraj Brabec (Slovensko / Slovakia)

Téma: Zdmena funkcie uvodnika za hrozbu v lubovolnej kombinacii s dalsim obsahom.

Theme: The key from one phase is changed to the threat in the other phase. Any additional

combinations are allowed.

Priklady / Examples:

Jevgenij Permiakov
Sachové umenie 10, 1986

L]

2
2
i

Y $
jui jui

1.BEhc3?A~2.9e2#B, 1...e3! a,
1.c8! ~2.Zhc3#A,
1...e3a2.2e2#B.

A i
@AW

S e 5

(8+9)

Jurij Suskov
3.cena
Urania-80 1980

== a
=
L
AN |
2d¢ XK
ju

a
-]

2

4

a
A|lB|!
A|B
Zamena funkcie Uvodnika za hrozbu v kombindcii

s hrozbovym paradoxom.

1.0d7?7 A ~2.9c54,1...K:d4 a 2. Wep# B, 1...Kf4]
1.20ec6?7C~2.We6#B,1...K:dda2. W:da# K, 1... &17!,
1.We6! B ~2.2\ec6# C, 1... E:d4+ a2.2\d7# A

)¢

#2 (74+9)

a
A B
C|B|K
BIC|A

Recipro¢na zamena funkcie Uvodnika za hrozbu v kombindcii

so Salazarovou témou.



Sutaze sa zucastnilo 6 skladieb od 5 autorov, z toho dvoch z Ukrajiny a troch zo Slovenska.
Uroven skladieb bola vzhladom na kratkost terminu uspokojiva. Z dvoch zakladnych moznosti
ako spracovat predpisanu tému (bez opakovania alebo s opakovanim - v recipro¢nej podobe) si
autori vybrali menej naro¢nd moznost a tak vietky skladby obsahovali recipro¢nu zamenu
uvodnikového a hrozbového tahu. Velmi dobre tuto tému zvladla dvojica ukrajinskych
skladatelov, ktori ju v skladbach 1A a 5A zmnozili pomocou viachasobnej hrozby a doplnili
zaujimavymi zdmenami hier. Po posudeni celkovej Urovne sutaznych skladieb som sa rozhodol

udelit dve ceny, dve ¢estné uznania a jednu pochvalu v tomto poradi.

1. cena (Vasyl Dacuk a Valerij Kopyl, Ukrajina): Velmi dobre zvladnuta téma, ktora je tu vdaka
trojitej hrozbe spracovand az Sestkrat. Pritom aj trojitd hrozba ma svoju vnatorna jednotu (tri
batériové maty tym istym pesiakom), ktord je ete po 1... E g6 prehibena réznymi premenami
tohto pesiaka ustiacimi do zameny matu a dalSimi variantmi s volnou zamenou. Okrem zameny
funkcie Uvodnika za hrozbu ndajdeme teda v skladbe este Stvorfazovd metavolnu zamenu

(zdmenu jedného matu a jedného variantu — MV). Zaujmu aj pekné vyvratenia, z ktorych sa asi

najviac bude pacit 1... E d8! vo faze po 1.d:e7?

Vasy[ Datuk a Valerij Kopyl 1.%e6? A~ 2.d:c7#B, d:e7# C,d7#D,
Maria nLaCEn]a.S.ZOO‘B 1...Eg6a2.5\d8#E, 1...cd6 b 2. ¥ d7#F, 1...e:d6),
= 1.d:c77 B~2.%e6# A,
gz ‘ ‘ @ 1...Kg6a2.c8W#G,1...Ed8c2.c.d8N#H,1...W:a6! e,

) % Z% w8 1.d:e7?7C~2.We6#A,

A A 1...Eg6a2.e8W#l,1...L:e7d2.ce7#),1... Ed8!c,
ﬂ 1.d7!D~2.We6#A,1...Eg6a2.d8N#K,1...W:a6e 2. Z:c7#L.
@ alblc|d]|e
#2 (8+9)
BCD| E | F
A|G H !

O N | ®| >
>
—




2. cena (Vasyl Dacuk a Valerij Kopyl, Ukrajina): Podobny mechanizmus ako v predchadzajucej
skladbe, tentoraz ale vyuzivajuci iba dvojitu hrozbu, pricom pesiakova batéria je nahradena
vezovou a namiesto metavolnej zameny je tu spracovana trojfazova zamena dvoch
matov - MM-MM-MM. V tejto zamene treba pochvdlit aj jednoznaéné novostrategické odlisenie

jednotlivych variantov.

Vasyl Daé‘;kcae\r::'e”j Kopyl 1287 A~ 2.5 cd6# B, 2.5 e6# C,
Marianka C 1.8.2009 1...K:b6a2.E:b6#D,1... Af6 b2. E:f64E, 1... Xd4!,
Wy 1.5cd6? B ~2.Wag# A,
A 5 L | Hiea2 Hedat F 1. 8:f6b2.We54G,1... £g8l,
AH o A 1.11e6 C ~ 2.1 a8# A
A A AARD ' ' ’
E @ q 1...K:b6a2.87d4#tH,1... A:f6 b 2. Z:e5#1.
‘ alb
8 A
Alsc|p|E
#2 (10+9) AlF|G
AlH]|

1.-2. éestné uznanie (Stefan Sovik, Slovensko): Vyuzitie rosaddy umoznilo zamenit v matovej sieti
¢ierneho krala jedno volné pole inym a k recipro¢nej zdmene funkcie ivodnika za hrozbu pridat

eSte zamenu jedného matu a jednej obrany.

Stefan Sovik 1.£2:d4? A ~ 2.0-0# B,
Maria:{k_aztiié.zoog 1..&c4a2.5f24C 1..¥%:92 b 2.W:e4# D, 1..£d5!,
<) 1.0-0!B ~2.£:d4# A,
@ -g. 1..8c4a2.2944E, 1..%e2 c2.Y:e4#D.
‘ @ alb|c
F ) F 3 Als|c|p
F e B|A|E D

#2 (8+7)



1.-2. ¢estné uznanie (Jan Valuska, Slovensko): Recipro¢na zamena prvého a hrozbového tahu
doplnena zamenou jedného matu a volnou zamenou. V skladbe je aj zdanliva hra 1..4Ad5 a

2.2:d5# G, ktoru autor neuvadza, ktora ale z dvojfazovej zameny matu robi trojfazovu.

Jan Valuska 1.2h4? A ~2.e5#B,
1.-2.¢.u.
Marianka C 1.8.2009 1...ﬂd5 a 2.e:d5# C, 1...@65 b 2.:@:C3# D, 1...5ld3! C,
1.e5!B~ 2.5 h4#A,
9 NG L8| 1. ad5a25f54E 1. 4d3c2. HBeatF.
z alb|c
A A s Alslclp|!
i ju B|A|E F
#2 (9+4)

Pochvala (Zoltdn Labai, Slovensko): Skladba obsahujica az Styri fazy, s jednym hrozbovym
paradoxom a pomerne bohatou zamenou hier s prevladajucou zamenou obran, ktorej ale chyba

hibsia vnutorna spojitost.

Zoltan Labai 1.29hg5? ~ 2.H:f5# C,
pochvala
Marianka C 1.8.2009 1...@1:4 a 2.@:93# D, 1..e6 b, e:f6 ¢ 2.@(16# F, 1..f:e4! d,
A W & 1.9eg5? ~ 2. He6#,
) 4 h 1..40:f6 e 2.Wqg7# A, 1..e:6 ¢ 2044 E, 1... K :c6l,
KA Ha 1.%g7? A ~ 2.5 d6# B,
A =4
A A & 1.fed d 2.f4#E, 1..e6b 2. H:f5# C, 1...e:f6 ¢ 2.1 :f64, 1. A d7,
A A H 1.2d6!B ~2.Wg7#A,
WA a8 1.fe4d2.2g3#D,1..ed6 e 2.1:d6# F.
#2 (12+10) ajbjcjd]e
C|D|F|F|!
E
A|B C|K|E
B|A D|F

V Marianke, 2. 8. 2009, 06. hod. rano

Juraj Brabec, medzinarodny rozhodca FIDE pre kompozi¢ny Sach



MARIANKA C 1. 8. 2000
SAMOMATY 2. TAHOM / SELFMATES IN 2 MOVES

VYSLEDOK SKLADATELSKE) SUTAZE / AWARD OF COMPOSING COMPETITION

Rozhodca / Judge: Karol Mlynka (Slovensko / Slovakia)
Téma: rodada v uvodniku. / Theme: Castling in the key.

V medzinarodnej skladatelskej sutazi dvojtahovych samomatov na tému ,Ro3dda v uvodniku”
konkurovalo 12 skladieb od 11 autorov z troch krajin (Rusko, Ukrajina a Slovensko). Celkova

uroven bola lepSia nez priemerna.

Vo vypisani boli pouzité dva priklady: 1. K. Mlynka, 946 Mat-pat 20/1989 a 2. K. Mlynka, 1988 Mat-
pat 34/1992. Prvy tah bol vlastne predpisany, a tak sa ako konstruktérsky problém javilo vhodné
umiestnenie ¢ierneho krala. Takmer obligatne sa nukala zvodnost (resp. pokus) jednoduchym

tahom vezZe odlisena od nutnosti rosovat.

Predchodcovstvo zatial nebolo skimané. Zda sa vsak, Ze konzervativni skladatelia takyto
uvodnik museli a priori zavrhovat, pretoze biela veza blokuje pévodné volné pole kréla, ktory ma

byt matovany - a to oni nemusia!
Marianka, 2. augusta 2009.

Pouzita notacia / Used notation: & -K, W -D, H-v, £ -5, & -

Jozef Havran 1. cena (Jozef Havran, Slovensko): Vydarend a zrejme

. cena originalna zadmena utoku v spojeni so zamenou témy

Marianka C 1.8.2009 '

@ @_2, V tematickej zvodnosti berie Cierna veza bielu damu po

z g. @ ‘ Sachovani a v rieSeni na (recipro¢nu) odvetu vytempuje
ga supera biela dama likvidaciou ¢iernej veze.

1.Vf1? t.V:c5 2.De5+ V:e5#, 1..Vc4 2.Ded+ V:e4#, 1...Je2|,
1.0-0!'t. V:c5 2.Db4 Je2#, 1..Vc4 2.D:c4 Je2#.

A
0
A

> Pee
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4
A £
& jui

S#2 (14+11)

» be




Andrej Selivanov
2.cena
Marianka C 1.8.2009
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44
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S#2 (7+10)

Jan Valuska
Zvl&stna cena
Marianka C 1.8.2009

w
2
Wwo XK
A 2
Ade AA
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S#2 (8+9)

Vasyl Da¢uk & Valerij Kopyl
1.¢u.
Marianka C 1.8.2009
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[ Doe Do
15+ > C> 0@ Do

S#2 (9+12)

2. cena (Andrej Selivanov, Rusko): Praca renomovaného
rutinéra obsahuje tematicky pokus s hrozbovym variantom
a v riedeni vyustuje do jemnostok v suboji dam i v geometrii
hry, ale hlavne do organického predizenia pripraveného
jednotahového matu po zacloneni pévodnej Ciernej batérie

rosaddovou vezou, ktord je potom navyse efektne priviazana.

1..5f2#, 1.Vd1? hr. 2.V:e3+ S:e3#, 1...D:a5!,
1.0-0-0! t. Sf2 2.Dd2+ e:d2#, 1..D:a5 2.Da1+ D:a1#,
1..b:a5 2.Db2+ D:b2#.

Zvlastna cena (Jan Valuska, Slovensko): Odvéazna
novostrategickd koncepcia s nevidanou pohybovou aktivitou
oboch kréalov. Sachovanie ro3addou vytvara zdmenu Utoku
v dvoch variantoch. — A predsa sa tu najde i trochu

privazovania!l

1..Kc4 2.Dd4+ S:d4#, 1..Ke4 2.De3+ S:e3#, 1.Vd1+7? Kc2!,
1.0-0-0+! Kc4 2.Vd4+ S:d4#, 1..Ke4 (Ke2) 2.J:c3+ D:c3#.

1. éestné uznanie (Vasyl Dac¢uk & Valerij Kopyl, Ukrajina):
Klasicka strategicka skladba s uvodnikom privazujiucim bielu
damu, ktora sa uplatni prakticky v prvych dvoch krasnych
variantoch v $tyle a la ,Raumungsopfer” s naslednymi
batériovymi odtaznymi matmi. Vratane hrozby ju cierny

zoberie dokonca az patkrat.

1.0-0-0! hr. 2.Dc6+ V:c6#, 1..J:c5 2.e:d3+ J:d3#,
1..5:¢5 2.Jd6+ S:d6#, 1..5c4 2.Dd5+ S:d5#,
1..5¢2 2.D:c2+ V:c2#.



Lubomir Siran
2.C.u.
Marianka C 1.8.2009

S#2 (12+9)

J. Golha & Z. Labai & S. Sovik
Zvlastne C.u.
Marianka C 1.8.2009

]
k-]
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I7EC> Do

4
A K
jut =28

S#2 3 solutions (9+5)

V. Dacuk & V. Kopyl & A. Selivanov

1. pochvala
Marianka C 1.8.2009

S#2 (8+8)

2. éestné uznanie (Lubomir Siran, Slovensko): Styri vytvarne
zaujimavé odtazné batériové maty, pripominajuce celkovym
obrazcom napnuty luk strelca, pdsobia harmonizujuco.
V jednom variante sa rozohra i biela batéria, pricom sa

matujuci kamer sam priviaze.

1.0-0-0! hr. 2.Jd4+ S:d4#, 1...9:f4 2.e:f4+ Se3#,
1..Vc8 (Vc7) 2.D:d6+ S:d6#, 1...d5 2.De7+ Se7#.

Zvlastne cestné uznanie (Jan Golha & Zoltan Labai & Stefan

Sovik, Slovensko): Kolektiv domacich autorov sa
prostrednictvom troch rieSeni — z ktorych je v3ak len jedno
tematické - dopracoval k dvojnasobnej ,salazarovskej”
zamene funkcie tahov. (Dalie dve statické riedenia tieZ nie su
Uplne mimo, pretoze rosadu maju v 2. tahu, ale zvodnosti by

boli urcite kvalitnejsou alternativou...)

[.1.Vb2! A t. a3 a 2.0-0-0 B a:b2#;
l.1.a3! Ct. a:b3 b 2.0-0-0 B b2#;
[1.1.0-0-0! B t. a3 a 2.Vb2 A a:b2#, 1...a:b3 b 2.a3 C b2#.

1. pochvala (V. Dac¢uk & V. Kopyl & A. Selivanov, Ukrajina &
Rusko): Zosuladené odtahy cierneho krala z batérie v matoch
v troch variantoch, no tretie blokovanie pola akosi chyba.
Determindcii tahov prospieva skér odblokovanie a uvolnenie

pola.

1.0-0-0! t. f:e3 2.Dd4+ K:d4#, 1...b4 2.Dd5+ K:d5#,
1...d5 2.Db4+ K:b4#.



Jan Valuska
2. pochvala
Marianka C 1.8.2009
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S#2 (7+8)

Vasyl Da¢uk & Valerij Kopyl
3. pochvala
Marianka C 1.8.2009
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S#2 b) Zal-h1 (11+6)

2. pochvala (Jan Valuska, Slovensko): Klasicka Fleckova téma
je zaujimavym spestrenim tohto oddelenia. (Uz chyba iba
doplnujuci variant s Karlstromom.) Umelecky zjednocujucim

faktorom su pekné batériové maty vezou.

1..Vd2 2.D:d2+ D:d2#,

1.0-0-0! hr. 2.Dc2+ V:c2# & 2.Dd2+ V:d2# & 2.Je2+ V:e2#,
1..V(S):b4 2.Dc2+ V:c2#, 1...d3 (c5) 2.Dd2+ V:d2#,

1..92 (g:h2) 2.Je2+ V:e2#.

3. pochvala (Vasyl Da¢uk & Valerij Kopyl, Ukrajina): Urcite
najtematickejsi prispevok s oboma rosadami, lenze iba
s jednym, hoci zamenenym, variantom v rieSeniach, ktory je
sice doslova nabity strategickymi prvkami odvazovania
a odclanania, avdak hodnotu znacne =zniZzuje symetria

vynutena formou dvojnika.

a) 1.0-0-0! t. b3 2.Jc5+ V:c5#;
b) 1.0-0! t. b3 2.Jg5+ V:g5#.



MARIANKA C 1. 8. 2000

POMOCNE MATY / HEPLMATES

VYSLEDOK SKLADATELSKE) SUTAZE / AWARD OF COMPOSING COMPETITION

Rozhodca / Judge: Michal Dragoun (Czechia / Cesko)

K rozhodnuti jsem dostal deset uloh. Jejich kvalita byla dobrd, na druhé strané pro mne bylo

rozhodnuti relativné obtizné, protoze zadna z uloh (podle mého néazoru) zjevné nevycnivala nad

ostatni (nebo méla urcité nedostatky tykajici se originality).

Po urcitém zvazovani, kdy jsem do popredi umistil pfevazné skladby s vétsim poctem

tématickych prvkd, jsem se rozhodl pro nasledujici poradi:

M. Caillaud & J.-M. Loustau
Cena
Marianka C 1.8.2009

LY
)|

A ©W
A 24
A K

h#2 2.1.1.1 (4+7)

Juraj Lorinc & Ladislav Packa
1.C.u.
Marianka C 1.8.2009

K
4 4

H WHd
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o Do i

@ K

h#2  b)¥fl>g8  (4+13)
c) ¥f1-b2

Cena (Michel Caillaud & Jean-Marc Loustau, Francuzko):
Dvakrat dvé obéti, erné véze a Cerné damy - ocCekaval jsem
vice takovych skladeb, které by se obéti zmnozovaly. Bez
cerné veéze d7 by hned vychdazely dva pomocniky prvnim
tahem, obét cerné véze je tempovym zrusenim kryti jednoho

pole diferencuje.

1.Ed7~ 77,
I.1.Xd6 e:d6 2. W g7+ W:g74,
I.1. X d5 e:d5 2.Wh7+ W:h7#,

1. ¢estné uznani (Juraj Lorinc & Ladislav Packa, Slovensko):
Tématicky nejambicioznéjsi skladba soutéze: trojndsobna
obét jednoho ¢erného kamene je kombinovana s cyklem
bilych tahl a cyklickym tématem Zilahi. Nicméné toto vse
(s obdobnym zakladnim schématem, jen s cernou vézi
namisto damy) uz bylo ve skladbé G. Bakcsiho, 3. p. zm. Turnaj
Solidarity 1995-1997 (PDB 548993). Novinkou je jednak
homogenni tvoreni dvojnikd pfemistovanim cerného kréle
a dale troji blokovani pole jednim kamenem, ale pro udéleni
ceny jsem se nakonec nerozhodl.

a) 1.W:d3 /\:d3 2. Eg1 44,

b) 1.W:f4+ Z:f42. B 1h7 ,§=c4#,
) 1.Wr:c4 ©:c42.Eb1 5H)d34.



V.Djacuk &V.Kopyl & M. Marandjuk 2. €estné uznani (Vasyl Djacuk & Valerij Kopyl & Michail

2.Cu.
Marianka C 1.8.2009
F S
A W4
A 4o
a4 A
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X
h#2 2.1.1.1 (5+12)

Stefan Sovik & Jan Golha

1.pz
Marianka C 1.8.2009
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V. Djacuk &V. Kopyl & M. Marandjuk

2.pz
Marianka C 1.8.2009
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h#2  b) H\d8—e4

c) \d8—h8

(5+12)

Marandjuk, Ukrajina): Dvoji obét Cerné véze rusi existujici
vazbu bilého jezdce, ale pfivadi jej do dvou jinych vazeb.
Nasledné odvazani antidualové rozliSuje dva mozné maty

bilym jezdcem.

.1.Eg1 &:g12.494 H):hd# (De3?),
I.1.Eh1+ &:h1 2.3 De3# (2:h4?).

1. pochvalna zminka (Stefan Sovik & Jan Golha , Slovensko):
Analogické odvazani bilych figur (i kdyz jejich udavané pokusy
nejsou pfilis presvédcivé) s naslednymi obétmi cerné damy na
uvolnénych polich s celkové homogenni hrou.

l.1.4c6 HEe5 (H:b5, Hc5?) 2.Wd5+ &:d54,

I.1.4e2 &4 (&.c1, £d27) 2.We3+ &:e3#.

2. pochvalna zminka (Vasyl Djacuk & Valerij Kopyl & Michail
skladbami,

v druhém tahu s trojndasobnym obétnim razenim drahy,

Marandjuk, Ukrajina): Task mezi dodanymi

v prvnim tahu s trojndsobnym umoznénim tahu bilému krali.

Celek ale plsobi mechanicky a pozice A a C jsou symetrické.

a)1.Ee3 $:e32. K e6 W64,
b) 1.Ef3+ &:f3 2. K f6 W.fo#,
c)1.Kg3 &:932.K g6 W:g6#.



Georgij Jevsejev & Valerij Gurov
3.pz
Marianka C 1.8.2009

2

h#2 2.1.1.1 (8+8)

Frantisek Sabol
4.pz
Marianka C 1.8.2009

h#2 b) &f4 (9+5)

3. pochvalna zminka (Georgij Jevsejev & Valerij Gurov,
Rusko): Aktivni obét cerné damy je logicky podtrzena
tématickymi pokusy, které nevychazeji kvuli absenci tempa
cerného. Autofi druhy den pozici jeSté vylepsili - tato verze je

publikovana zde, na ocenéni se samoziejmeé nic nemeéni.

[. 1.Whg WW:h8 2.g:f5 Wat# (1.g:f5? Wh8 2.2 W:a14?),
II.1.Wra5 H:a52.g:h5 Hat# (1.g:h5? Ha52.? H:a1#?).

4, pochvalna zminka (Frantisek Sabol, Cesko): Obéti ¢erné
damy umoznuji odtah z baterii S-P resp. V-P . Tento motiv je
dost znamy, ale novinkou by mélo byt dvoji blokovani téhoz
pole se souc¢asnym otevienim linie pro bilou véz, originalita je

ale v zasadé polovicni.

a) 1.43 2d22.We5 d:e5#,
b) 1. Ef3 Hh5 2.We6 f:e64.



MARIANKA C 1. 8. 2000
EXO / FAIRY

VYSLEDOK SKLADATELSKE) SUTAZE / AWARD OF COMPOSING COMPETITION

Rozhodca / Judge: Juraj Lorinc (Slovensko / Slovakia)
Téma: Exoulohy vyuzivajuce ektobatériu. Ektobatéria moze byt priama i nepriama.
Ale ¢o je to ektobatéria?

Batéria je definovand ako konstelacia, v ktorej odchod jedného kamena (predného) aktivuje
posobnost iného kamena (zadného) na nejaké pole. Antibatéria je definovana ako konsteldcia, v
ktorej prichod jedného kamena (prekazky) aktivuje pésobnost iného kamena (preskakujuceho)

na nejaké pole.

V prvom pripade ide o odchod (z linie). V druhom pripade ide o prichod (na liniu). Ale v exoSachu

existuje este i dalSia moznost.

Tah, ktory sa za¢ina mimo linie a konéi sa mimo linie, o ktoru ide - a predsa ju aktivuje. To sa

presne rozumie pod ektobatériou.

V beznych pripadoch ide o branie kamena takym spésobom, Ze beruci kamen nezostane na poli
brania. To umoznuju bud' brania blchou (a podobnymi exofigurami) alebo branie v anticirce, no

suiiné moznosti.

Theme: Fairy problems with ecto-battery. The ecto-battery might be both direct and indirect.
But what is ecto-battery?

A battery is defined as configuration, in which a departure of one piece (firing piece) activates
other piece (rear piece) with respect to defined square. An anti-battery is defined as
configuration, in which an arrival of one piece (hurdle) activates other piece (hopper) with

respect to defined square.

To sum up, in the first case it is a departure effect (move leaving the line). In the second case it is

an arrival effect (move entering the line). But in the fairy chess there is another possibility.



A move starting off and ending off the line in question - but activating the line nevertheless.

And it is ecto-battery.

Usually it is a capture of a piece in a way which does not leave the capturing piece on the line.

This is possible either by locust (or similar pieces) captures or by Anticirce captures, but there are

other possibilities as well.

Torsten Linss
lIl.c. 1.TT Phenix 1989-91
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h#2 2.1.1.1 (4+8)
[E=blcha
Yves Cheylan
[1-1ll. Phénix 1994
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#2 Anticirce  (12+8)

typ Cheylan

Priklady / Examples

1.Jde5 BLxa3-a2+ 2.Ke6 BLxe5-d4+#
1.Jfe5 BLxc7-d8+ 2.Kd4 BLxe5-e6#

1...Je~2.Jxc6(Jb1)#
1...S~2.Vxc6(Vh1)#
1...d4 2.Dc4#

1.Dc4! blocus
1...Je~2Jxd5(Jb1)#
1...5~2.Vxd5(Vh1)#
1...Jc~2.exd5(d2)#
1...exf6(f7) 2.Ve8#



Hubert Gockel
IV. c. Probleemblad 2002
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#2 Anticirce  (8+10)
typ Cheylan

Chris Feather
7.p.z
The Problemist 2004
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h#2 3.1.1.1 (4+4)
IE=blcha

Mario Parrinello
Cena
Eteroscacco 2006-07
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hs#3 210, (747)

Anticirce typ Calvet

1.Kd2! [2.c8=J#]

1...Dxf7(Dd8) 2.Kxe2(Ke1)#
1...Dxf8(Dd8) 2.Kxd1(Ke1)#
1...Dxf6(Dd8) 2.Kxc1(Ke1)#

1.Df4 b8=BL 2.Ke4 BLxf4-g3#
1.Dg4 bxc8=BL 2.Kf4 BLxg4-h3#
1.De4 bxa8=BL 2.Kd4 BLxe4-f3#

1.Vb2 Vf1 2.5b5 Kd3 3.Jxf1(Jb1)+ Dxb5(Dd8)#
1.5d3 Dh1 2.Vb5 Kb3 3.Jxh1(Jb1)+ Vxb5(Va8)#



Juraj Lorinc
StrateGems 2007
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h#2 2.1.1.1 (1+5+6)
¥€=blcha
m M =cvréek

Michel Caillaud
Problem Paradise 2008

#2 (14+10)

Anticirce typ Calvet
I M=cvr¢ek

Juraj Lorinc
Fairings 2009
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h#2 2.1.1.1 (8+6)
Anticirce typ Cheylan

1.Jf4 nBLxc2-b2 2.Je6 nBLxf3-g3#
1.Cc4 nBLxg2-h2 2.Ce6 nBLxc3-b3#

1.V~?[2.)d8#] Vxd4(Vh8)!

1.Vb2! [2.)d8#]

1...fxe2(e7) 2.dxe8=C(C)#
1...Vg5 2.dxe8=V(Vh1)#
1...Vf5 2.dxe8=S(5f1)#
1...Ve5 2.dxe8=D(Dd1)#
1...Vxd4(Vh8) 2.dxe8=J(Jb1)#

1.Dg6 Vh8 2.Dxb1(Dd8) Jxf8(Jg1)# (1.Dh7? Vh8??)
1.5a2 Ve4 2.5xb1(Sc8) Jxe5(Jg1)# (1.5f5? Ve4 2.5xb1(5¢8)??)



Chris Feather
Fairings 2009

% 1.Kd5 SIxf6-g7 2.Vd4 SIxg6-g5#
‘ 1.Ve7 SIg8 2.Ke5 SIxg6-g5#

A oo W L6  1.v5SIc32.Vg5 Sixe6-7#
1.Ve5 Slc4 2.Vg5 SIxf6-g7#
F

i)

L

A

h#2 4.1.1.1 (4+9)
Z=siréna
IME=vezovy lion

Vysledok / award

Po minuloroc¢nej slabej tGcasti (3 ulohy) som sa tento rok rozhodol dat ako tému exoturnaja
v Marianke nieco lahsie. KedZe niekolko mesiacov pred Mariankou som sa teoreticky trochu
zaoberal ektobatériami, spolu s Anglicanom Chrisom Featherom, a vopred som vedel, Ze Ucast
kvalitnych exoskladatelov bude relativne hojna, rozhodol som sa predhodit im tento tematicky
prvok. Dufal som, ze sa ho zmocnia novym spésobom a rozhodne som nebol sklamany. Jedinou
tienistou strankou turnaja bolo, ze medzi jeho ucastnikmi neboli Zziadni slovenski autori. Mozno

nabuduce...

Do polnoci 1.8.2009 som dostal 8 korektnych uloh od spolu 7 autorov, i ked' az v polovici z nich
mal prsty Michal Dragoun. Niet divu, sdm uz v minulosti ektobatériu velakrat pouzil a pomocné

maty su pre nu ako stvorené.

Do vysledku som nezaradil jedini zo zucastnenych uloh, od Jana Ducédka. Jej obsah bol
zaujimavy, ale forma nezodpovedala jeho Urovni a bolo by Skoda zahodit taku ulohu obyc¢ajnym

6smym miestom. Pokial' na nej eSte popracuje, s uspechom ju moze zverejnit kdekolvek.



7. miesto — Torsten Linss

Jednoduché diagonalno-ortogonalne echové maty dvojitou ektobatériou.

Torsten Linss

7. miesto
Marianka C 1.8.2009
%@ 1.c5 nBLcxc5-c4+ 2.Ke4 nBLxd4-c5#
‘ 1.c6 nBLcxc6-c5 2.Ke3 nBLxd4-c44#

=
=

h#2 2.1.1.1 (0+3+3)
S = blcha

4
o

6. miesto - Michal Dragoun
Podstatou tejto ulohy je reciproc¢né vycistenie dvoch linii polovazieb okolo cierneho kréla.
Prvotna idea si vyzaduje postavit okolo Cierneho krala najmenej 4 Cierne kamene. Podobné

navaly okolo ¢ierneho ma v blchovych ulohach velmi nepritahuju.

Michal Dragoun

6. miesto
Marianka C 1.8.2009
gﬂg a[l 1.BLxg3-g2 Jxd6 2.BLxd6-e6 BLxb4-b3#
aﬂ 1.BLxg3-h4 Jxc4 2.BLxc4-d4 BLxc6-d7#

h#2 2.1.1.1 (8+10)
203 = blcha



5. miesto - FrantiSek Sabol & Michal Dragoun

Blcha rozohravajuca ektobatérie na diagrame viaze ¢Jel. Tuto vazbu treba nahradit inou vazbou,

takze vstupuje do hry exopodmienka. Pozitivne moznostou znovuzrodenia bV na a1, negativne

nebezpecenstvom Sachu bielemu kralovi. To motivuje vyber pola, na ktorom sa biela veza necha

zobrat.

Frantisek Sabol &
Michal Dragoun
5. miesto
Marianka C 1.8.2009
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h#2 2.1.1.1 (6+14)
Circe

2030 = bicha

4. miesto - Michal Dragoun

1.Vxf3(Sc8)+? Ke2!
1.5xd3(Va8)+? Kf2!

1.e5 BLxf3-g4(Sc8)+7? 2.Jf3!
1.b4 BLxd3-d4(Va8)+? 2.Jd3!

1.e5 Vb8 2.5xb8(Va1) BLxf3-g4(Sc8)#
1.b4 Vd8 2.Jxd8(Va1) BLxd3-d4(Va8)#

Opat polovazba transformovana na ektobatériu, tentoraz su maty s dvojitou vazbou. Pozicia

napriek jednému kamenu navyse v porovnani so 6. miestom pdsobi ovela vzdusnejsie a

motivacia je zaujimavejsia.

Michal Dragoun
4. miesto
Marianka C 1.8.2009
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h#2 2.1.1.1 (8+11
% = tatos
2030 = bicha

~

1.Tg3 b3 2.BLxb3-a2 BLxf4-f5#
1.Te5 b4 2.BLxb4-a4 BLxd5-c4#



3. miesto - Georgij Jevsejev
Prva z uloh, aké som dufal dostat. Origindlny pristup k téme: exopodmienka circe parrain nebola
medzi tymi, ktoré mi prisli na um, ked som rozmyslal nad moznostou spracovania. Na rozdiel od
inych pripadov (anticirce, blchy, puskovy sach) je ektobatéria aktivovana tahom bez brania, to
vsak klu¢ovému tahu predchdadza. Ortogondlno-diagonalne echové priebehy i modelové maty
s pouzitim ¢inskych figur je vhodnou kulisou.

Georgij Jevsejev

3. miesto
Marianka C 1.8.2009

% 1.Dxd5 VAb3(Je6) 2.Dxe6 VAC2(Jf5)#
1.Kxd5 PAg5(Jc5) 2.Dxc5 PAg4(Jcd)#

b IE [

<

h#2 2.1.1.1 (4+6)
Circe Parrain

@ =vao

I = pao
2. miesto - Michal Dragoun
HOTF je HOTF, i ked o hodnote jednotlivych faz by sa dalo diskutovat. Prvy par s vymenou blch v
matovych poziciach je slabsi, pohyb krala a ortogonalno-diagonalne echo v druhej dvojici su

Zivsie. Podotykam, ze blchy su velmi zivé, takze oceriujem i pomerne vzdusnu poziciu.

Michal Dragoun

2. miesto
Marianka C 1.8.2009
31] 1.Se3 BLxe3-d3+ 2.Dd6 BLxd6-e6#
g 1.Jf5 BLxf5-e6+ 2.Dc4 BLxc4-d3#
%10 1.Db5 BLxh4-h5+ 2.Kc4 BLxb5-a5#

1.Dc6 BLxh2-h1 2.Kd6 BLxc6-b7#

WY ol
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A4 2l
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h#2 4110 (5+11)
2 =blcha




1. miesto — Reto Aschwanden & Jean-Marc Loustau

A druha uloha, aku som si prial dostat — ba dokonca si trifnem povedat, Ze taku by si prial mat v
sutazi kazdy usporiadatel alebo rozhodca. Doslova ohrostroj ektobatérii je uvedeny vysoko
$pecifickou hrozbou v ktorej sa uplatni ektobatéria a4-e4 i anticirceovy boj o e8. Nasleduju krizne
Sachy ektobatériami f7-c4 a a8-e4 a po nich recipro¢na zdmena matov vo Vissermanovom Style, z
nich jeden je opat ektobériovy na linii g4-e4. Navyse este jedna zamena matu na e8 a doplnkovy
variant s inou aktivaciou posledne menovanej ektobatérie. Ku vietkému treba priratat doslednu

exomotivaciu a vysledkom je velmi efektna trojtazka. Na dvojdriovy turnaj neskutocny vykon.

Reto Aschwanden &
Jean-Marc Loustau

1. miesto
Marianka C 1.8.2009
;@:, 1.Ja2! [2.Jxb4(Jg1)+ Se8 3.Kd4#]
g ‘2- 1...LIxd5(LId 1)+ 2.Llaxc6(LIc8)+ LId5 a 3.Jxf4(Jg1)# A

51 2...VLd5 b 3.Jg5# B
2...5d5 3.LIxe3(Lle8)#
1...VLxd5(VLd 1)+ 2.LIxc6(LIc8)+ LId5 a 3.Jg5# B
Wy 2...VLd5 b 3.xfa(Jg1)# A
2 2...5d5 3.Lle8#
1...VLb2 2.Jg5+ Lib1 3.LIxf4(LIf8)#
a4

Dedibe
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#3 (12+12)
Anticirce typ Cheylan
@ -af = strelcovy lion
203 = lion

I = vezovy lion

Dakujem vietkym u&astnikom (aj tym, ktori skladali a nakoniec ni¢ neposlali).

Juraj Lorinc, Marianka a Bratislava 2. augusta 2009



MAREK KOLCAK JT 50

Deadline: 28.12.2009
Judge: Marek Kolcak

Address for sending problems:
Ing. Lubomir Siran
Jasikova 22, 821 03 Bratislava

lubomir.siran@gmail.com

Prizes in two categories orthodox problems and any kind of fairies:
(in case of small number of problems they may be joint)

1.prize 100 €

2.prize 50¢€

3.prize 30€

Theme:

Helpmate without the limit of moves. Twin (multiple twins) with identical solution, but with
changed motivation of moves. Twin with mutual changing of pieces is allowed. Rotating of

chessboard and zeroposition are not allowed. Fairy condition as a twin is allowed.

Examples:

Marek Kol¢ak
3.HM
Sachové umenie 1985

8 W oo A: 1.5b4+ Sc6 2.e5 Se7#
A A|  B:1.5b4Sc62.e5+Se7#
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h#2  B:&ed—g5 (5+10)




Marek Kol¢ak

2HM
BKKS 25JT 1998
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h#2 B: ¥2d4-e5 (5+12)
Marek Kol¢ak
2.prize
Whisky Turku 1995
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h#2 B: &b7o%f5 (7+11)

Marek Kol¢ak
2.HM
Phénix 1999

4
AE414

R AW |
aE 4
4 -]

jut

o  SIE

>
+H=
w

B: re4-f5 (4+16)

A: 1.f5 56 2.Bd3 Scd7#
B: 1.f5 5f6 2.Bd3 Scd7#

A: 1.Reg4 Sf4 2.Bb8 d6#
B: 1.Reg4 Sf4 2.Bb8 d6#

A: 1.Rf3 Rc2 2.Be3 Bb1 3.5d5 Rc4#
B: 1.Rf3 Rc2 2.Be3 Bb1 3.5d5 Rc4#
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Peter GVOZDJAK (SVK) and Reto ASCHWANDEN (SUI)



Georgy EVSEEV (RUS) and Andrey SELIVANOV (RUS)

Michel CAILLAUD (FRA)
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Oto MIHALCO (SVK) Michal HLINKA (SVK)
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Laureates of award Riphey 2007: Vasil DYACHUK (UKR) - twomovers, Mikhail MARANDYUK
(UKR) - moremovers, Valery KOPYL (UKR) - selfmates, Michal DRAGOUN (CZE) - fairy,
Michel CAILLAUD (FRA) - retro



Editors of journal Pat a Mat: Juraj BRABEC (SVK), Peter GVOZDJAK (SVK), Karol MLYNKA (SVK),
Michal DRAGOUN (CZE), Oto MIHALCO (SVK) and Juraj LORINC (SVK)

Vasil DYACHUK (UKR) 3rd place and Lubomir SIRAN (SVK) organizer



Juraj BRABEC (SVK) judge and winners composing competition section #2:
Vasil DYACHUK (UKR) & Valery KOPYL (UKR)

Michal DRAGOUN (CZE) judge and winners composing competition section h#2:
Michel CAILLAUD (FRA) & Jean-Marc LOUSTAU (FRA)



Jozef HAVRAN (SVK) winner composing competition section selfmates
and judge Karol MLYNKA (SVK)

Juraj LORINC (SVK) judge and winner composing competition section fairy:
Jean-Marc LOUSTAU (FRA) missing co-author Reto ASCHWANDEN (SUI)
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